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INSTRUCTIONS

Answer all questions.
All questions carry equal marks,
Only one answer is to be given for each question.
If more than one answers are marked, it would
be freated as wrong answer,
Each question has four alternative responscs
marked serally as 1, 2, 3, 4. You have to darken
the cotrect answer.
There will be no negative marking for wrong
answer. . ’
The candidate should cnsusc that Rell Number,
Subject Code and Scries Code on the Question
Paper Booklet and Answer Sheet must be same
after opening the envelopes. In case they arc
different, a candidate must obtain another
Question Paper of the same scrics. Candidate
himsclf shall be responsible for cosuring this.
Mobile Phone or any other clectronic gadget in
the examination hall is strictly prohibited. A
candidate found with any of such objectionable
material with him/her will be sinctly dealt as per
rules.
The candidate will be allowed to carry the carbon
print-out of OMR Response Sheel with them on
conclusion of the examination.
If there is any sort of ambiguity/mistake either
of printing or factual nature then out of Hindi
and English Version of the question, the English
Version will be treated as standard.
Warning : If a candidate is found copying or if
any unauthoriscd material is found in
his/her possession, F.I.R. would be
lodged against him/her in the Police
Station and he/she would liable to be
prosecuted under Section 3 of the
R.PL. (Prevention of Unfairmeans)
Act, 1992, Commission may also
debar hitn/her permancntly from all
futurc  examinations of the
Commission.

212 / MUSIC_A]

1

oo

.

10.

st
adl wgEl F s g
Tl R % S TH ¥
Rl Wy W HaW W B 9wy Syl
e ¥ i I 2 o wem F wew & TwT & el
HET ST
W U ¥ = Fphere I RA o, R wea
1, 2, 3, 4 sifpm frar mor ¥ orenedf w2y o= am
T & el e | '
T I % U ST Adpe Wel T o |
WU YRt Td STX U= & Renk @ G aes
T glendt oz ghfiem a2 o &5 o9 sgame
WS- YREw®T T ST T U 9 8§ frag
%is ud we gRawl B @l sifea 31 e we
P=en o at et & wyT—uw @ € Wl awn @
UST—95 &I fomor ar ®e o | UE W @A Oy
Forerdy et & gl |
HaET i S Sodeien O 0 gl giw o
waT gofar afdfa ¥1 ol Rl et & e o
g iyt gt Preedt & o 9u favm smEm sra
FregaTt FRiErET @ st
vl @rqs Ty IOy use @ gor s gy e
T W A Gk £
TR fRf v § ARl R R FE T W aEEE
W W TR B A A F R v e v A A
S TR WA ST )

A ¢ O W o] THd A Uwel WKl & 9@

IWE I Y FE o werdlt rd 9IRY &, &
g ot ¥ fawm gfw o maled w=t vl
el el o, 0. &, (erafae st oy Kaead)
atatrm, 1992 % Fmm 3 & ded srdae)
Frrarfr 1 = A e UR arerdl &t wirsy ¥ 8
TR e & wre alanet ¥ RaRia T

HFA B
LAY icontd...




212\ 2122 212/ 212/ 212/ 21203 22l

A

1

How many ‘Shudha’, Komal and ‘Teevra® swaras are there in a Saptak ?
(1) 7 Shudha, 3 Komal, 2 Teevra

(2) 7 Shudha, 4 Komal, 1 Teevra

(3) 7 Shudha, 5 Komal, 2 Teevra

(4) 7 Shudha, 2 Komal, 3 Teevra
wmﬁm,%@?ﬁaw%ﬁ% ?

(1) 7 gL, 3w, 2 GIE]

2) 7%, 4 dEw, 1T

(3) 7 ¥, 5 B, 2 GIE]

@) 7 gE, 2w, 3 9E

According to the ancient musicotogists ‘Krodha’ shruti is assigned to which
‘swara’ ?

(1) Re (2) Ga

(3) Ma 4) Pa

(S TN L L (LIRS Frw @< Pifyaa e ¥ 7
n T 2

3y #= @4y |

How many ‘Varnas’ are there ?

1 4 @ 6
3 7 @)
of Reas v B E 7

1y 4 | @ 6
@ 7 @)

Bade Gulam Ali Kban belongs to which Gharana ?

(1) DPatiala (2) Rampur
(3) Delhi (4) Agra
T A o i RS o q ddta ¥ 7

(1) wfeawn (2) IEIR
@) Tl @) Ta
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5 Who is the author of “Brihaddeshi” 2

(1) Bharat (Z) Makrand
(3) Matang (4) Kallinath
“gEedll’ b W@® B § ?

1)y @ (2) TEg
(3) w (4) Bfterre

6 ‘Kuadi laya’ means -
W 13 @ 11
® 5 @ 12

GHTS W w1 I ¥ —

1% @ 13
@ = @ 13
7 How many ‘pranas’ are mentioned for ‘tala’ ?

(1 10 2) 20
(3) 30 (4) 40
T & fHa W SaE g ¥

(h 10 ) 20
(3) 30 4) 40

8 How many times the ‘bol’, “dhin’ is used in ‘Adachautal® ?

hn 8 @) 4
3y 2 | 4 6
et O ¥ R 9w &1 v Reee s s &7
(1 8 _ 2) 4

3y 2 4 6
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9 Who is the author of ‘Sangeet Raga Kalpadroom’ 7

(1) Mohammad Raza (2) Anoop Singh

(3) Sawai Pratap Singh (4) Knshna nanda Vyas
g T Heagd & wEH B ¥ 7

(1) Hrmg T ) o RE

3y wers waw R (4) BTG A

10 What is raga ?
(1) Which gives pleasure to soul
(2) Which includes poetry -
(3) Which incorporate only ‘tala paksha’
(4) Which does not have a definite discipline
W R ?
(1) S A ® E8
(2) forad wre wAled B
3) Pra Faw qw-va A
@) Trae w5 WiEd sgaeT 7 Q

11 How many arts are mentioned as per the Indian concept of Art 7

(1) 60 2) 68

(3) 09 (4) 64 |
Wﬂ%ﬁﬂ?ﬂﬂ&em%a@*ﬂﬂﬁﬁaﬁwﬁmﬁﬁ% ?
(1) 60 (2) 68

(3) 09 4) 64

12 Folk music includes,. which aspect of life ?

(1) Marriage (2) Death

3) Birth (4) All of the above
Ae—gha 4, S % Pow ueq @ gAEY wa § 7
(1) foeme @ T3

(3) (4) U A

212/ MUSIC_A] 4 R (Contd.-
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13 Harmonium, falls under which category of instruments ?

(1) Tatta (2) Sushir
(3) Avnadha (4) Ghan
i, S @ fed A F ori ot & 7
(1) @@ (@) F

(B) T=E 4 =9

14 How many ‘Kakus’ are mentioned in Sangeet Ratnakar ?

a1 6 @) 8

G) 9 @) 10

Gl T § ReaY TEN F wgel’ @ oW ¥ 7
1)y o6 (2) 8

(3) 9 @) 10

15 ‘Samgayak’ 15 known as -
(1) Gayak (2) Xalawant
(3) Samag (4) Ata
“WHTRIE ) RIT HET SR T 7
(1y o= (2) wHAE

(3) wm (4) oW

16 Dr. Stanley has devided the organs into how many parts which helps in
producing voice ?

(L 3 2) 4
Gy 2 ) 5

1. VAW 7 ST S B 9 Sragay &) e o § e feam d 2
W 3 @ 4 |

3 2 4 5
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17 The concept of ‘Mela paddhati’ is originated from which region ?

(1) East (2) West
(3) North (4) South
U B sraEren R wma AT 7
(1 W @) uRem
() T @ R

18 Pt Maniram belongs to which ‘Gharana’ ?

(1) Gwalior . (2) Jaipur
(3) Mewati (4) Patiala
4. ofRm B wE | dEtm ¥ 7

@) TR @) sEg
(3) TETl @) ufeamm

19 ‘Kuchipudi’ dance is originated from which State ?
(1) Assam (2) Bengal
(3) Andhra Pradesh (4) Tamil Nadu
FagEy T @ Sewa he g & gen ?
() &mEH 2) TmE

(3) Ty wRsn (4) dftm g

20  The author of the book ‘Rabindra Nather Gan’ is -

(1) Rabindra Nath Tagore (2) Somyendra Nath
(3) Swarna Kumari (4) Hemendra Nath
(1)' W g AR (2) dEr= g

(3) wt A (4) TH= ™

212/ MUSIC_A] 6 [N tcomd-..
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21 Recognise the correct swaras of ‘Raga Kedara’ -
(1) ‘Shudha Ma’ and Re, ga, Dha, Ni Shudha
(2) ‘Teevra Ma’ and Re, ga, Dha, Ni, Shudha
(3) Both ‘madhyam’ and Re, Ga, Dha, Ni, Shudha
(4) Both ‘madhyam’ and Re, Ga, Dha, Ni Komal

IFT BIR 6 G @R B IR —
1) gEaIARY, W, 9 A J=F
) dw R, T, 9, W Y=
(3) T =W SR Y, W, 9, AT g9
(4) BFF HeH T Y, W, 9, A wiEa

22 | The ‘Pakad’ of Raga Chayanat is -
(1) Pa Re, Ga Ma Dha Pa, Re, Ga, Re, Sa
(2) Pa Re, Ga Ma Pa, Ma Ga Ma Re Sa
(3) Re Pa, Ma Ga Ma Re, Sa Re, Sa
(4) Re Pa, Pa Re, Ma Ga Ma Re Sa

I BEFE & UHE & —

() 9L, TAHYTY, LTI A
2) 9, UG, ATHLE
(3) %u,qnqiwiw

4 Y9, g, qAUAY, @

23 How many times the ‘bol’, ‘Dha’ is used in Teental ?

(1 4 ) 2
(3) 6 @) 5
et § v wmr v Rea a) dar ¥ 7
(1 4 @) 2
3 6 @ 5

212 /MUSIC_Al 7 RN iConed...
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24

25

26

27

Identify the correct group, which contains the components of ‘Chaturang’ ?
(1) Khayal, Tarana, Sargam, Trivat

(2) Khayal, Tarana, Thumri, Dhrupad

(3) Khayal, Dhrupad, Dhamar, Tarana

(4) Dhrupad, Layakari, Sargam, Trivat

AT H FFFAl B FAM AT, H’eﬁwwwzﬁ’lﬁﬂﬁ—

(1) I, aon, geE, FE

(2) AW, T, GAY, gus

(3) T, gug, gHY, dXr
(4) yue, ¥EEE, oM, BEe

Which of the following is used in playing ‘Vitat Vadya’ ?

(1) Gy (2) Mizrab

(3) Stick : (4) Metal

Rraa 9w’ arEs ¥ R PeefiRed § & fewe vam fem s @ ?
1 ™ (2) HERE

3) wd ) =g

‘Algoja’ comes under the category of which instrument ?-

(1) Avnadha Vadya (2) Ghan Vadya
(3) Sushir Vadya (4) Tatta Vadya
srerien, =t 1 few ol % earla e ¥ 7
(1) &TE 9= (2) o 9™
3y g == @) ¥ ™

Which of the following are ‘Achal-swaras’ ?

(1) Sa-Ma (2) Re-Pa
(3) Sa-Pa (4) Pa - Dha
frafafad ¥ Q, ‘orad @ ST A & 7

1y @1 - 2 I-1

(3) @ - 4 w-9

212 /MUSIC_A] . 5 (IR (Coned...
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28 As per Bhatkhande's Notation system Re Ga Ma Pa. depicts -

29

30

1 1

(1) 7 Matra of Re (2) 7 Matra of Re
3

3) 7 Mmatra of Re (4) One matra of Re

iEs @Yl vef F egen 3R wwE ® -

(0 XF 5 O Td o mww
3) %@r%waﬁ @ Y % e w

In a Saptak, the 22 ‘sthanas’, mentioned by the musicologists are known as -
(1) Swaras (2) Shruties

(3)  Sargam | @ Alap

NS TR O 9H qId T 22 W R B A QA o s b
M = @ g |
(B) WA (4) e

The fréquency assigned to the ‘Tar saptak Sa’ is -

(1) 240 (2) 480

(3) 380 (4) 340

o & A WO ST e wan gas ¥ o2

(1) 240 | (2) 480

(3) 380 (4) 340

212/ MUSIC_A] ? NN (Coned...
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31 The main style to present Karnatak music is -

{1) Anibadbha (2) Nom Tom
(3) Taran Tom (4) Nibadha
few @il & Tgd T B gET Sl § -

(1) g (2) =W A
(3) W1 aAA (4 Fe=

32 ‘Kankangi’ and ‘Mukhari’ ‘Melas’ are known for -
(1) Shudha Swar Saptak-
(2) Shudha Tar Saptak
(3) Shudha Mandra Saptak
(4) Komal Swar Saptak

FEBrl A gEry A\ @ HE Sl § -
(1) 9g< @ T9F
(2) Y= I §GH
() = 7% 9D

(4) BT T D

33 Identify the correct group which depict the classification of ‘Prabandhas’,
according to Pt. Sharang Deo :

(1) Deshi prabandha, Margiprabandha, Dhruvprabandha

(2) Sud prabandha, Ali kram prabandha, Viprakrirna prabandha
(3) Margiya prabandha, Matrika prabandha, Raga prabandha
(4) Vastu prabandba, Niryukta prabandha, Melapak prabandha

%, THET EIRT BRT T, T % aeiw T Y IeT Ay wel T S i
(1) oM wele, AR &Y, g 9§y

(2) T= vy, anfeees ey, fauieel ey

(3) g gy, A wey, I0T 94Y

@) arg wEu, Frge o, wes gEy

212/ MUSIC_A] | 10 AR (Contd...
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34  Which language was used for ‘Prachin Prabandha Gayan’ ?

(1) Urdu (2) Sanskrit

(3) Arabian (4) Hindi

i Wey e % e Rew wmar ooyt g ¥ 7
O @) wwa

@) ol @ &=

35 Rag Bihag belongs to which ‘Thata’ ?

(1) Kafi (2) Kalyan |
(3) Bilawal (4) Khamaj
I e # oae wm R e

(1w (2) wwT
3) TyamEw 4) @R

36 As per the ‘Time-theory’ what timé is specified to sing ‘Raga Bhimpalasi’ ?

(1) 1-4 am. 2y 4-7p.m,

(3) 1-4 p.m. (4) 10 am. to 1.00 p.m.
T ang-faET & orgeTy, HHUEE w mEe 9ng oy ?
(1) 1-4 am. (2) 4-7 p.m.

3) 1-4 pm. (4) 10 am. to 1.60 pm.

37 The frequency of ‘Pancham’ is higher than ‘Shadaj’. Indicate the ratio :

| 1
™ 1y @ 33
1 1
® 13 @ 27

G w7, v ¥ fean T S % 2

1 1
W 1 @ 33
1 1
® 1z 4y 25

212/ MUSIC A 1 IR (Conto..
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38 ‘Man Kutuhal Grantha’ elucidate on which musical-form 7

(1) Thumri (2) Kajri

(3) Dhrupad (4) Tappa
‘mﬁﬁﬁa’mw’hﬁm%wwmw% ?
(1 gl (2) el

(3) ¥ 4 =

39  Who is the author of ‘Nagmate-Asafi’ ?
(1) Mohammad Bin Qasim (2) Mohammad Yunus

(3) Mohammad Raza (4) Mohammad Asif
R TAE % WEE B ¥ 7

(1) wreeE e wiE (2) HEEE I3

(3) e T @ veeR enhiw

40 ‘Bahutva’ of ‘Komal Re’ and ‘Dha’ in Raga Multani changes the

‘Raga-swaroopa’ and leads it towards the raga -

(1) Bhairav (2) Todi

(3) Puriya Kalyan (4) Jaunpuri

T gear H HEA X - ¥ B G, ﬁﬁim@mzﬁrqﬁﬂﬁiﬂm
f5E T B AL W T T ?

ORA S| () W
(3) gfEr wem @) wEgd

41 The process of placing <shudha-swaras’ on the wire of veena was initiated
by the scholar -

(1) Ahobal (2) Bhatkhande

(3) Somnath (4) Vyankatmakhi
ﬁm%wwg&aﬁ#wﬁm,ﬁm%ﬂ%mﬁ ?
(1) o (2) wEEs

(3) <" (4) wweAE

212/ MUSIC_A] 12 (ALY FContd.
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42  Indicate the correct structure of ‘Asawari-Thata’ -

(1) Sa Re Ga Ma Pa Dha Ni Sa

(2) Sa Re Ga Ma Pa Dha Ni Sa

(3) SaRe Ga Ma Pa Dha Ni Sa
(4) Sa Re Ga Ma Pa Dha Ni Sa

ST % G wey hl qaEd -
() wmITayyfya

2 wmYITwwyfrw

3) wmYwwuyHa

@) wmIungqygya

43 Raga Bilaskhani Todi comes under which ‘Thata® ?

(1) Bhairvi 2) Todi

(3) Bilawal (4) Marva
rt fyaraa™ @1, fea ae & erarta s ¥ ?
1O () @

(3) Tt (4) AR

44 How many “Virkrit swaras’ are used in ‘Raga Shree’ ?

(1) 2 2) 3
3 1 4y 4
T A A e fapa @l w wE B www ¥ 7
1 2z 2) 3
G 1 4 4

212/MUSIC_ Al B [EHEINE 1Coned...
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45

‘Tarana’ is similar to which form of Karnatak Music ?
(1) Tillana () Kriti

(3) Padam (4) Javh

AT, Fted Wi @ few T i F wom ¥ 2
(1) fawwn @) Pha

() wEA (4) irafE

46 Maximum, how many ragas can be created through the nine ‘Jatis> of one
‘thata’ 7
(1) 484 (2) 984
(3) 784 @) 584
o e o A , o, B T T e § 2
(1) 484 | () 984
(3) 784 @) 584

47  The ‘raga’, which is created by the combination of more than two ‘régas’,
is known as -
(1) Chayalag (2) Sankirna
(3) . Shudha _ (4) Ragansha
agw,fﬁﬂaﬁﬁlﬁﬁfﬁr@raﬁliﬁwﬁ%ﬁwﬁﬁ, S T FHE W & ?
(1) wEw™T () Hae
B w= @) T

212/ MUSIC_A] 14 IR 1Centd...
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48

49

50

Identify the ‘swaras’ which depict the structure of ‘poorvanga’ in a ‘Saptak’ :
(1) Dha Ni Sa Re (Z) Ma Pa Dha Nt

(3) Ga Ma Pa Dha (4) Sa Re Ga Ma
ﬁwﬁiﬁgaﬁ%,mﬁugﬁa%wﬁmﬁwﬁaﬁwsa:

) sdRax (2) wyggf

3 Ay y 4 wmITg

Identity the correct pair of ‘talas’, which contain same ‘Matras’ and
‘Vibhagas” :

(1) Jhaptal - Sooltal (2) Roopak - Teevra
(3) Jhoomra - Ada Chautal  (4) Kaharva - Dadra

e TS H A BY, e Amnd @ik frwmr 397 wwE |
(1) ¥uaEe - godawe (2) w9®m — Jer

(3) AW - T A (4) e - wE|A

How mahy ‘Rag-Raginis’ are mentioned by ‘Shiv-mat’, according to its

‘Rag-Ragini’ classification ?

(1) 6 Raga - 30 Raginies (2) 8 Raga - 36 Raginies

(3) 6 Raga - 36 Raginies (4) 6 Raga - 32 Raginies

fora w3 % Tor — et e F, < o aRRRT @ den feed T 2
(1) 6 T - 30 utift (2) 8 I - 36 uhiff

(3) 6 - 36 TR (4) 6 TF - 32 Tirkmt

212/ MUSIC_A] 15 KR (Contd.
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