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Selvedge

If the garment is cut on the bias, choose a pattern with
a centre seam or opening in the front and back and follow
these rules:

1. Fold the tull swidth of the fabric on the crosswise
grain, right sides together. ]

2. Lay the pattern with the grain line parallel to the
selvedge. Notches that are to be joined together must be
an the same stripe. Stripes must be matched at side seams
and centre seams or céntre openings. Match at tiie seam-
fing, not the seam edge L

3. During dress construction, slip-tack all scams.

When the stripes are uneven, lay the pattern pieces on

the labric in one direction.

Incarseet Correct

'Many Moral fabrics have an ‘up’ and ‘down’ fo the

M’ile Tabries such as velvet, velveieen and torduroy

1o

Small checks |

i
-« ‘ ” 5 1
Checks 6 o (§ inch) or more in size must be matkhed:

smaller checks are more attraciive when matched.
i
Florals, Frints and Jacquards

motil, and when they do, you must lay ail patternpieces
in one direction., ' :

To achieve a plzasing effect with medinm of large
motifs, make sure that they fall above the bustline in-
stead of directly over i1, approximately in the same
position in the front as in the back, and in the samfe place
@n each sleeve Match at the seamline whenever 'p.l_}ss'; le

As with checks, avoid patterns that requird many
seams within the bodice and skirt. Simple lines afe most
suitable for prints, botn large and s_mall._

® Incorres L Coeract

Pile Fabrics

should be cut with the pile standiny vp to emphasise
gthe rich dark tone. To determine the directign of the
pile, brush the fabric with the fingcrs. If the furface is
smooth, you are brushing with the pile; il raugh, you
are brushing apainst the pile. Use the ‘rough’ |direction
for the top of your pattern layf)uz. and lay all picces in
the samne direction, following the ‘with nap’ ifstruction
guide with the pattern. Use fine needles t¢ pin the
pattern to the fabric

Zelvedge

Lengihwise Faold T ‘

|

:d
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Fexrile scrence

component of sunlight, absorb. the ultraviolet Light and convert it 10 light in the blue
region of the solar spectrum. This reflected blue light makes white textiles look whiter.

The detrimental effects on the polymer system of a fibre and on dye molecules dur-
g prolonged exposure to sunlight may be mainly attributed 1o ultraviolet light waves.

Colour

FL =,

This 1s borne oug hy the wﬁrgfmnﬁ&ggngﬂgnna
of sunlight if they are exposed to it behind glass; glass filters our ar absorbs most of the
meident ulraviolet waves from sunlight.

- Infrared radiation

The term "amn. means belaw or further on. In other words, the infrared waves are at
the ‘red’ end of the visible® light spectrum (see Pig. 8.1 and Table 8.1). Although
essentizlly invisible, infrared waves extefid the hear energy radiated by the visible light
band. In fact, a significant portion of the heat experienced during exposure 1o sunlight
is due 1o the invisible infrared radiation. Infrared waves, like ultraviolet, also penetrate
clouds. Thus, even on overcast days, ourdoor exposure of textiles subjects, them to the -
effects of ultravioler light assisted by the hear energy provided by infrared radiation,

3
What is colbur?

Celour is a sensation which occurs when light enters the eyes. Light waves enter the
cye and are focused on the reting by the lens of the eye. A photochemical reaction
oceurs which results in impulses that are transmitted along the optic nerve to the bryin.
The enlour which is observed, perceived or experienced by the brain s dependent on
ihe particular wavelength or combination of wavelengths of the light source.

Mo vexule material is examined n white light the material has a particular colour,
This colour oecurs because the textile material will absorb all the light falling upon i,
wnid refleer anly the wavelengths of its colour. Thus, a white fabric appears white in
white light because it reflects all the light waves, However, a green fabric appears
freen in whire light because the dye on the fabric absorbs most of the light and reflects
anly Lght with wavelengths which appear green 1o the e

beciuse the reflecred light is composed of different wavelengths which depend on the
| type of dye, amount of dye and structure of the textile material,
_ I'he green fabric when viewed under green light will a
|
_

T Ppear green because most of
the meident green light is reflected. On the other hand, if the green fabric is viewed
wider any light source other than white or green the fabric will appear black. This
vecurs beciuse the green fabric will absorb nearly all the lght that is incident op it and

izht is not white or green, very little light will be reflecred and the fabric will
secias black. Any coloured fabric which is viewed, under Light which is nor white or
7 the parneutar colour of the fabric will also appear black, .

Cliying colour

three terms which are used 10 describe and specify colour,

yalug

. : chrama
m : i ts valie
Figure 8.2 The relationship batween & hus, its chroma m:n.._

1 Hue 15 n—u - 71 [AIe O e colour; f IT k AUve scarlet, b il
: Or eXampie ﬂ_D.WQ mauwv: 218¢€
L et th .n; E} 1 3 %
ue OImImao.

an

. ,m.n ibe 1 shade of the hues. A
1 sed 1o describe lightness, amﬂw.bnmwu..nou,u or shad "
. ?\u\mﬂ_ M NMMMMD :ME in value when it approaches white and dark in value iwnm
colour rm ¥
ep . hes black. .
has a deep colour or approac S : ) . o,
Om“u ma is the term used to n_nmnmvn.nnwﬁ.om colour; that _Pb nw.. Aa_%n_nmwnmmmc_-
: . turation, intensity; vividness or purity of the nn_oﬁ. n:m m:_n g
i muuh_a 0 ruwn much chroma whereas a dull colowr is said to have lit 2
1s ¢ hr
Mﬂwa_ Chroma is from the Dam&m_m.u.n n.QFﬁ.a u bl g
Figure 8.2 illustrates the relationship between a hue and its value Mn e
h - ,w and Fig. 8.2 will be nmm.wnh.po.mbanasbﬁ__»%«,mot. can. Q...m .mEBM_unmmmE e
: Mﬂnmﬁwﬂgn from most paint manufacturers. The m.vmm_mmm_. nm“oﬁm%. e
car ¢ ! right of Rz 8.1 85 they mie. light
: i aced toward the top-right of 1 g8t are . i
cwwaﬂ”mﬁﬁrwmhﬂﬁﬁw_oca of the brilliant gloss paints will be placed in the lower rig
MM%M nmama of Fig. 8.2 as these are very _un,ﬂm.”_ mMMHmW M‘Mwwﬁwﬂ.& i o i
rs of the flat plastc paints Wwe _ ; e
A m.mmww_ mnmm.wuw H these colours are dull and tend toward white. The darker colour
corner o 2

: rsare
f the flat plastic paints will be placed in the lower left hand corner as these colours a
H & p - g 3 i - 5

strong but dull.

Perception of colour

The i 01, ht anc Al one nve u 1M CTISES & d oce
P p e i an Senses an Urs
lour.is part o of the
crecepion % H 7 L 1 Lo
e mmw.:. fi ses on the TCLinA ar 1 &) Oﬂclr:n.dznmﬂ reaction in ._._Hﬂ feund.
wh 1 QO nd 1nitates a h

This reaction results in the sensaton of nio:ﬁ: i
The retina has two distinet types of nerve cells

. - % ~ ek oy i 1 5 i .
; € nerve o wh {34 2 I 1L colour 1o i ain. Concs are
C o nery: 115 which conv Yy 1lhe sensation of &c the brai
ONCs ar 15 01CT

hich are called cones and rods (see

181
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o omust be
method of

v atiept 1 made to wash
>d fabrics should be sepa-
wilte ones, and heavy work-
¢s frum fine and delicate pieces, as
ent washing methods are necessary.
1% Uoﬁ&_n bad stains should be
hefore the fabrics are immersed
st water to reduce the possibility of

Soaps and Detergents.  Altheugh oap or
soap pawder mav be used, it reacts in hard
water with calcium andfor magnesium
compeunds to form curds that can rede-
posit on %hrics.  On the other hand, vari-
ous svinthetic detergents are av ailzble that
do not react with mineral salts in hard
water, These are formulated with such
ingredients as surfactants that suspend
dirt particles with reduged suds, builders
that prevent scum formation, antideposi-
tion agents that prevent lifted sail particles
from resettling on the fabric that might
otherwise become gray, fluorescent whit-
eners, and faboe softeners. The manu-
facturers’ directions for using laundering

agents and washing machines should be

followed. Studies have shown thate the
lével of detergent use, more than any
ather single factor, is the most important
factor in retention of original whiteness of
laundered fabnics, Other factors are in-
mzﬁzn_m_: hot water, .Stnowl soaking,

Bleaches.

‘be used on all mm_uznm

CLVe

Bleaches
h act as germ
movers  They
fabrics if nol tﬁoun:, mnﬁﬂm& .:_L use
with care. There are two major types o
bleaches: hypochlarnite and oxvger.

ﬁ,ﬁr "__. G-

Hysochlenite Bleaches. Maost r‘.eonEo-
rite bleach used is sodium hvpochlorite 1
a 5 to 6 percent solution. Another form:
of hypochlonte bleaches are the “chlo-!
ring” powders which utilize N-chloro:
compounds which act as an “mstant” hy-
pochlorite when dissolved in water.

As discussed in various sections o
this text, certain hbers are degraded by hy
pochlorite bleaches. Certain wrinkle-re-
sistant finishes react with them and yellow
the fabric. 5 @

Some fluorescent whiteners;
are destroyed by hypochlorite bleach un
less the addition of the bleach is delayed in
the washing cyele to allow the Auorescent
agent in the detergent to becorne attached.
to the fabric. Hypochlorite bleach is-dan-;
gerous if it comes in contact with the skin
eyes, or hair. It is also corrosive. Appro
priate use and care should be exercised
However, this type of bleach 1s an effec-
tive germicide.

Xygen Bleaches. Powder blesches
usually contain sodium perborate br po-
tassiurn monopersulfate. The latter is
slightly more active, but both may safely™
They do not yellow,

wrinkle-resistant finishes and they gen
erally do not fade colored itemns. How

Palapn sty pag

Sultencrs

mparts 4 seft land,

and makes ironimg o

duce wrnnkling,  As .m_:.. o 1. i
detergent formulations nclude  them,
Fabric wG__JQ.:.:.m are alsa av cither

as an ingredient to be added to rinse wates
or im a form to be put into the drver

It 15 important to follow mstructions
for the use of fabric sefteners  They
should be used m the proper concentra-
tion and at the proper time.  If too much

1. In what way docs the label on a gar-
ment help in caring for the garment?

2. {a) Why should most clothes be
placed on hangers when not in use? (b)
Why are knitted garments an exception?
(e v How should knitted clothes be-kept?

)] 5@% is a firm brush recommended fop

. Uamwﬁm clothing?

MS,:\ should garments not be crowded
n as es closet? ¥

%@E should white garments be sepa-
ﬂm»mm from colored ones before laun-
dering?

6. (a) Give illustrations of what 1s meant
by “needed repairs 7 (b) Give reasons for
attending to these without delay *

7. (a) Why should clothes be given a
rest?  (b) How does this apply to wool
clothes?

8. Why should a stain or spot be re-

moved as soan st 1s discovered?

-

CHAR B A Ak 55y

..C:E._m] H.:,:f #n ac % n_ lo.the m_
otherwise a reaction with jeert
gent ingredients (such as a water softencn)
or with a chlorine bleach may nullify its
eftectiveness. An alternative is the use of
a dry fabric softener pul into the dryér
where it 15 deposited on the fabrics with
the aid of the moisture and heat.

10. When laundering clothes, what con
sideratians should be given to the use of
{a) bleaches and (b) fabric softeners?

1. For your next buying trip to a retail
store, prepare a list of questions that vou
consider important enough to ask the
salesperson to make certsin that yaur se-
lection of the clothing item is a prudent
one.

2. Cut six advertisements from a newspa-
per, end circle all the textile terms that

have ﬁmwms on new _.:.mms_zm for you mEnm
Sdyae Lol T

oveEn r::..::m. the dcm..,juj.m Emnb_ﬁm ovET
long wash periods, insufficient amﬁmﬂmmar

TEVET, DXygen bleaches are not very effec

tive germicides.

9. What are the principle features of the
Permanent Care Labeling Rule?

FEAGYIRE demdhes .r....__\:u:__ :CS_ unj.:.:m.h_.ﬂ
with these textile terms has proved helpful
to you recently.

—rt
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houuh |_"1L—\' ATE O SO T ather |m "ty ol
thet city Brocaclos are tostilon woven with WA

ane welt threads of dilferent colours arel ollen ol
The Benares :-':lrorarw

wiosven inositl, y\fll'l“ profuse use of mL‘Ld' Lhreads

cliftertnt materials, ar
1 Uhe pallavs“(endpieces) and the field of the
ne weavers are Muslim, but, sigaificantly,
ey are nol known by the-common word'for
wepver, ‘jullaha’, bul as: dearigar’, which means
‘arust” The brocadys aré woven in wrnl»slmps
known as ‘karkhanzhs! which are a series of
nterconnecting. r00|“n§, us‘ualry onsthe ﬁra_@ prDr “
Almost every 5quare ‘1CJ‘I of ;
room is taken, uplwith’ 00
loom hangs a CI’D\«'}de,‘G arringem¢nt

Serl,

1

0 ﬁtr:ﬁgs*

1
b
%

|’

leading dewin to- :he lqom heddlesiTHe'weavers~ '

s *u,f

work I artificial |rrh1 [nr)waua,vs, hy<"m elu:Llr:q
light), inva calm and’ guiet: dtmosphere whicfis. +
conducive Lo the coqcenrlauonlnecded lor th‘e
caping of such complicated demgm !
1% be zau thread, known as. ‘J(fnlalbat_lur\ consists
“of rn(_ﬂy rawn gold, silver or base| mehf thread,
wound royund-a silk threadj&fk tradlnona ty; came
, from “4("1}.,;..[, Cantrnl Asia and ItaIy, I‘:ut m)w
comes Irui‘n either Malda, in Jenba!* or from'
Kaalwnw ol lapar LMarana s paraum@gal!y lies
withiga Cotton- -Brewing aren, arid alm::u;,n Lhere
s dlatume ntary eviclence of u}Lr(m texliles dating
Back.ap the fiest millennium se, thefre is no

- mention of silk brocades unt||' Tavermer‘

description of his visil to Varanasi i in'an ‘1665 9

fram which can be surmised that the textilés he
saw in the caravanserais a,r“d temples were' .
Varanasi zari-work brocadés‘ml'rﬁ' st indija - .
Company arrived in Varanasi in 1%4 and took,
over Lhe administration soon arte"wards Varanam
th;n became a haven for many nm merchants
and. noble families escaping from the troubles of
peast Mughal north india Fl"](_sq were the clients
who patronized the Benares za and-brocade
mautacturers, angd demanded Faxtilas of the type

The densely populated north of India Ras a prowd
textile tradition, but there is not nearly so strong
alacal demand from the rural populntian for
hand-produced toxtites as there is in wesl hddia,
Contemporary phulkaris and Chamba rumals are
very rare indeed. Rural life has changed
irrevocably and no longer is there time or need
for the working of these beautiful textiles. The
commercial chikan-work embroidery lang ago
Iost the rich patrons whe would commission the

120 ;

L

T BT e e

. Hyderabad in the Deccan, Kinkhab was a heavy
i abpc af ten used for furrmth, bul rarely for

-+ in Gujaral and Chanderi in Madlwya Pracesh,

4

T T g BT = T S T S17 80\ il ¥ L

ol menyss winch gave the Benares bimeacos U

PRI Aceare g bo e sl fis el Narnasewns

i
eyl the cemives ves el yic 1y Do e WSS IR 1
Drought altor a preat e i A a0

i
The most famuous Brocadod testile of Vania

socalleed kinkhals Woiven with
coarse but durable silk known as “mukta’ which i
heavy enough Lo take brocading with goldl nr

silver thread: Kinkhal was alsa wOven Ll nthar

fa Persian turm),

centres, notably Ahmecdabacd and Hm o
Gujarat and at Pithan, Aurangabacd and

and was not only a popular trading
artggle O["IEAE local market, but was also exporroc
tg* Eurc:pe Ls«lk and-zari-work bracade of lighter
material and less, heavy ornamentation is know
as ‘pot- rhan_or ‘bafta’. The name for brocades
without any metal thrgad work is ‘armary’,
' Benares hrot;du are woven on pitlooms.
.I raditionally, the design of the brocade was lirst
worked out an paper and then an expert, known
as'a ‘naksha-bandha’, réndered the Uasign inin
catlon threads on 4 'rlallx'shn'] (Ehe inclipenoos

thread devico that perfarms the samie T on .
the facquard). The naksha I'mﬁrlhm ol Maranas
were o skilled that they ted the rIr signs (o e

wiavers ol.ather brocading contres, suel as S, )

Today in Maranasi, ‘the Jacquard degice has
overwhelmingly rephced the use of the naksha,
The delicate designs of the past were replaced
at theend of the nineteenth centu [y by patterns
taken from Victorian sample books' of English
wallpaper, These®very heavy designs have now
been largely superseded by patterns inspired by
the folk art of Assam, Bengal and Gujarat, and
adaptations of Mughal, Rajasthani and Pahari
painlingsfVaranasi san brocadoes, clm‘p (H‘:JLII(‘[]
and laclen with gold ihi;-‘;(_], are ‘ht' ;mpu[m
wpdr‘hﬁg aLtne lor wt,n|t|1y Inchan hr'[lex

Wk, It—mmh iwan ||:du‘.lry dhedicated 1o the
decarabion of (nt_np p,armvma Lor the fore A RRTRTL
dnmestic markors

7RG remaining stre Agths of the n@eg e pexile
lradrllcm are (he Lmnmvmnl unhmul[\r\,x anel

weaving of Kashmir and the commercial broeadls
p——e g

weavmy ol Varanasi. Both have SLroOg mass

markets, which pruvndc a base within which
textiles, of Lechnical excellence an;! beaugn‘ul
-clew]n rwaf the products of the pnqr.‘\’

1 3
i L l

Silk and metal {hffgrl' bracacle sar Tiem Viaranasi
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Bandhani is a type of tie-dye textile decorated primarily by plucking the cloth with the fingernailg

into many tiny bindings that form a figurative design. The term bandhani is derived from the
Sanskrit word banda ("to tie")

Ikat-Bandha of Orissa

L

colours one at a time, and finally weaving them to produce motifs in multi-hued tones. While

Sambalpur is famous for its double-ikat textiles, Sonepur is known for its gold embroidered

ones. *
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with interspersing of birds. The usual ground is

a lovely biend of colours. Here the jacquard loom
1 in use.

The baluchar style woven in silk is only
confined to sarees, It hails originally from a place
of the seme name in Murshidabad district, West

“ Bengal, and had its heyday under the patronage of

the royalty and nobility, later flourished in Vish-
nupur but is now successfully produced in Varana-
si. Very colourful, a real traditional baluchar is
said to have 17 colours in it, with butis sprinkled all
over. It 18 a plain woven fabric brocaded wath
untwisted silk thread but with unique designs. The
very early design seems closer to the kantha work.
The big paily which is the main piece is a large
panel with mangoes in the centre, bordered by
diverse designs, depicting a royal court, domestic
or travel scenes with horse riders and palanquins, e
the lotus, the bee, and rosette, the stylised

peacock, the bridal alpana (floor design) of

Bengal, the Taj, etc. The 19th century weaves
strangely enough have even European faces ming-
ling with Indian. The sarees are always in dark rich
shades, particularly red, purple, and chocolate.
The simpler balucharthas small dots or flowers all

over with a flowery border and mangoes in the

pallu.

Tanchoi is an example of weaving that resem-
bles our fine miniatures. Its origin is traced to
three Indian Parsi brothers by the name of Choi
who learnt this craft in China and were practising
it in Surat, Gujarat. The fabric came to be called
after the three Chois, Tan (corruption of tran,
three in Gujarati) Choi. Here satin is the base and
consists in the merging of the extra weft floats in
the fabric.

In tanchoi sarees the designs are always floral

bright blue, purple, green or red with areas
patterned in tabby weave. Figures of flying birds,
paired cocks amidst floral sprays are worked in. In
some the pallu is more solidly done with peacocks,
baskets or bunches of flowers. The unusual ones
have whole hunting scenes spread all over.
Patola is @ most colourful and ostentatious

weave with 18 figured body, and thel subtle
merging of one shade intw another This tedhnique
s practised in a few partseof India with some
variations, mostly producing sarees, a few khawls.
lungis, kerchiefs, etc. The most renowned famong
patolas 1s the one made in Pattan, Gujardt. The
yarn used 1s always silk. The warp colours afe dyed
in the lightest colour to be used in the flattern,

 then the portions which are 4o be the nextidarker

in shade are traced on a bundle of the {hreads
either by charcoal or pencil. The threads|within
the pattern are then tightly tied with alcotton
thread where the marks are made and the [hrmula
continued with the threads that are to bdar the
next shades of the pattern until the darkest ghades
are reached, The weft s treated in the same pay so
that while weaving it crosses the warp, each of its
colours synchronise with the same warp. [In the
weaving proper the weft is woven into th¢ warp
with extreme dextmty and preusmn Thus the
desired figures are obtained by juxtaposifion of
similarly dyed shades on equal lengths of warp and
weft, and interlacing them.=The pattern fs laid
facing the sareg side, the border strip being ¢arried
within the fi¢ld to portray the design. Thegefore,
where animals and birds are depicted, strpngely
enough, only their feet are seen pointing m ards.

‘Some of the important designs are: rattan d howk,

..—-_——-:.,.,r ———
in which diamonds cross with tiamonds as they are

interﬂpusad 1mund walnut; nmkem;a diincing
il parrot and cftph;ml Lh!.abn I5d Is 1 baske( made

up by four Ll&phdﬂls waghkzm;ar tiger-elephant.

Then thert is a variety of leaf and flowdr and
geometrical pcmems. The colours are vivill and
pleasantly harmonised,

- This technique is named by ethnologfsts as
tkat,This word is supposed to be of Mdlayan
origin but actually the name was piven o the
technique by the Indonesians.,/katis the equiva-
lent of the [ndian bandhana. When only onf: side
of the wafp or the weft is tied, it is a singld ikar
But as described above when hoth are tieg it is
double tkar. This is now done on a very smal|scale
in Pattan which is said 1o be its home, in Mehsana
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With the fabric cut out, pins ready, and with a threaded
needle and a threaded machine waiting to be used, the
mement has come to pul your création together. Your
next steps will be:

1. Stay stitching.

2. Tacking.

Stay Stitching

Stay stitching is a line of machine stitching, placed
through 2 single thickness of the seam allowance, 1-2 ¢m
(4 inch) from the seam edge. It is used to hold the original
shape of necklines, shoulder lines, waistline and hip-
lines, and to prevent them from stretching when ﬁtting
and handling the garment, Stay stitching is not always
a necessary step in dress construction. Some dress-
makers like to stay-stitch fabrics which stretch easily
or are to be pinned together.

For your stitching, use matching thread and the correct
stitch length for stitching seams in yfmr tabrig. Chain
stitching can also be used 10 stay-stitch seqms. See
page 63.

Direction of Stay Stitching

NECKLINE — from shoulder to centre

SHOULDER LINE — from neckline to armhole

WAISTLINE (skirt and blouse) — from side seams o centre

HIPLINE and bias skirt seams -* from lower edge to
waistline

'V NECKLINE — from point of ‘v’ to shoulder lirje

5

. L3
S8CKIng
<3
Tacking is a temporary stitch made to hold twd or njare
pieces of fabric together before final stitching. it makes

"it easier to fit and stitch so that a good finish is gchieved.

Tacking may be done by hand, or by machinel A very
simple garment may be pinned together. It is Femoved
after each seam is stitched.

Hand 'Facking

Use a long, slender needle and a single strand &f thread
not more than 75 em (30 inches) Tn length and |n a con-
trasting colour so that it can easily be seen in tHe fabric
You may use ‘tacking’ thread, which is soft antl lightly
twisted, or mercerised thread, Use silk thread| for fine
fabrics when tacking on the right side to holdl two or
more layers in position during final pressigg ~ for
example, along the finished edge of a facing, [ the fold
for a hem and similar details. In these cases silk is better
because it does not leave a mark after pressingfand will
not mark fine fabrics at the needle puncture,

When tacking sections of a garment, work fn a flat
surface such as a table or lap board. Place the sepm edges
together; pin®at each end, at notches and at the centre.
Then space the pins at equal intervals, worling out-
wards, Place the pins at right angles to the seamljne, with
heads to seam edge. Do not ease or streich seakn.

L]




SKIRTS/CIRCLES AND CASCADES

FOUR SKIRT FOUNDATIONS

Fach of the four skirt foundations has a specific
name that identifies its silhouette, It is the amount
of deviation from the basic skirt that determines the
new silhouette.

Straight, or Rectangular, Shape
(Basic Skirt)

The skirt hangs straight from hipline to hemfine.

¢ AA-Shape, or Triangular

¥ The skirt falls away from the hip, flaring out at the
hemline, increasing the hemline sweep. (Circular
and flared shapes are included in this category.)

if

(I O INnverred Thg
The skirt tapers inward from hip
The pegged silhouette may be achle
ing waist and hip fullness or by t
hip to the hem. '

Bell-Shape
The skirt clings to the figure’s curve
low the hip and breaks into fluid
the hemline.

“SKIRT CHARACTER

Skirts are described in’ terms of th
areas:
¢ The sweep: the width of the skirt at b
= Movement: the way a skirt's full
movement of the body.
The break point: the point at
breaks away from the body into
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The Pattern Piece

fr v . -
f : Each pattern'piece contains written directicns Straight grainline arrows indicate pieces that
! & and symbols such as dots and arrows—a kind of must be placed parallel to the edge of your fabrlc.
% shorthand that's easy to learn and speeds yo 1r .,/’l f\\
& sewingbecause it shows you which edges to
E match and where fo position details. ] 2 P
riangular symbols extending from 4
% m?g::tifngrﬁge iz:gourhe s:am B.}.I:Wd. r:lce To Squared-off grainline arrows_indical,e pielles
. mark notches, cut triangles or snip into the that are placed along folded fabric edges
i seam allowances along natch lines. If you thinl :
- you may have to let out a seam after stitching,
i mark notches by cutting triangular shapes that \
) 1 exiend out from the cutting lines. 5
ik - Letters are printed on each pattern piece so you . ) :
R can tell one from the other. The Lop of the letter Tucks* are shown as broken lines with doublg-
] i always points Lo the top of the pattern piece. headed arrows in between, near the end of eadh
S' i tucle. To sew, match the broken lines, folding
g Solid lines* show where to position pockets, the fabric with right sides together, and stitch
‘& “buttonholes, the waistline, or where to fold along lines.
| the fabric, v

£ Center line# is a broken line that appears on )

'If soma patiern pieces. L T — i

—Grainline arrow is used for positioning pattern S ; ; . ; 2 [ (o
piece on the correct fabric grain (see above, right), \ | i : el s '

Lengthen or shorten here lines are two paral- : i . !

lines which indicate where to make the pat- \ | : : : : ;
tern piece longer or shorter so the finished length '
will be right without disterting the garment shape.

Cutting lines are solid lines along the outer : ! g I
edge. Follow these lines when you cut your fabric. / 5 :

Seamlines are broken lines, usually %" (1.5 cm) /j . ¢ : R

from thecutting line. When you sew a seam, you
are actually stitching two layers of fabric together
on the seamline. Multiple-size patterns do not
have marked seamlines.

Pleats® are shown as broken and solid lines
2 P with directional arrows in between, at the end
Dots* are circles which fiiark pmrﬁ;g to be of each pleat. To make a pleat, fold your fabri

| matehed before stitching and the placement of on the solid line and bring the fold to the
. details, such as darts, tabs and belt loops. broken line. Press. Baste across op of pleat.

gl

eam allowarnce 13 *he area between Lhe seam-

ﬁr_{‘_a_nd catbngime. . - i L/\(_,\

Darts* are shown as V-shaped broken lines o \r
with dots. To sew, match the dots, folding fabric ek e
with right sides mgether, and stitch along the R e \
oken line. Darts shape fabric to it over your ) =
body curves—bust, hips, shoulders. \é(m

Hem tells you how much [abrix to turn i
up for the hem. : i

*The symbols with an asterisk (%) eventually gpt
transferred onto your fabric; you'll learn more
about this on pages 86-88. -4
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drop shoulder— Shoulder line located below the nofmal
line.

ease —~ The'even distribution of fullness when one section
of a seam isjoined to a slightly shorter section without
forming gathers or tucks. Used to shape set-in sleeves,
the shoulder line and other areas.

case allowance — The amount added to body measure-
ments to make garments comfortable and allow for
movement.

. edge-stitch — 1. To stitch close to a finished edge or
seam from the right side of the fabric. 2. To stitch close
to the edge of a fold after the fabric edge is turned to
the underside. Used to finish hems and facings.

embroidery hoop — Two narrow circles of wood, the
smaller of which is placed under the fabric and the
larger over it on the top side — used to hold fabric taut.
facing — The second layer of fabric used to finish neck-
lines, front and back openings and sleeves.
featherbone — A narrow strip of boning used to stiffen
the seams and edges of closely fitted garment sections
to prevent them from slipping or rolling; for example,
the bodice of strapless dresses, and cummerbunds.
fibres — Natural or man-made filaments from which
yarns are spun.
ﬁnger—}j:ess — To press flat (as a turning or scam)'ﬁsmg
fingers and thumbnail.
finishing — The sewing techniques used in garment
construction to finish seams, facings, hems, necklines
and other sections.
fly — A neatened opening that conceals the zip or buttons.
Generally used in shorts, men's pants and topcoats.
footboard — The upright board at the foot of a bed.
gather -To coptrol fullness by a running stitch through
the fabric; th&%ﬁéﬁ'&'w fastened at one end and then
pulled up from the other end.
grain — In woven fabrics, the lengthwise and crosswise
direction of the yarn. The lengthwise yarn forms the
lengthwise grain; the crosswise yarn, the crosswise
grain. When these two threads or grains are at right
angles, the fabric is ‘on the true grain’.
guidelines - ‘Tacked stitches to be followed for the {inal
titching (for buttonhoeles, pockets, etc.).
\/ﬁsstt — A small shaped piece of matching fabric set

o’ “Tnto a slash or seam for added width and ease. Found

at the underarm when sleeve and bodice are cut in
ome, and in briefs and knickers.

haberdashery — Small sewing needs, such as thread,
needles, pins, zips, press fasteners, hooks and eyes,

bias binding, etc., available at haberdnshe?‘y and -

notion counters in department stores.
headboard — The upright board at the head of a bed.
heading — 1. A fabric tuck above the casing or at the
top edge of curtains. 2. A narrow edge above a line of
gathers that form a frill.

2.0

hemline — The line on which the herh is marked and

turned to the underside. This line is
from the floor.
hem-marker — See skirt marker.

hn even distance

interfacing — A third thickness of cprefully selectec

fabric which is placed between the g
fabrics for added body, shaping an

ment and facing
supporl.

interlining — A fabric placed between the lining anc
outer fabric. Used in coats, jackets a hd the like to ade
warmth or bulk; in bedspreads 'tp give body; b
curtains to add body and to prevent] light from show

ing through and fading the fabric.
intersecting seams — Seams that cross

one another whe

garment sections are joined togethoy at the waistlint

shoulder line, set-in sjeeve and sim
‘iron-on’ '— A term used to describe

lar points.
hemically treate

fabric which 1s joined or applied tojanother fabric b

using a warm iron (for hem facings)

ery transfer design (bn tissue pape

also an embroi
[} which is place

face down on the fabric — the heat of a warm iron the

transfers the design to the fabric
joinings -~ The points at which one

parment section

joined to another, such as skirt and bodice.
lap — To extend or fold one piece ofifabric or garme

section over ancther.

lapel - The section of a garment which is turned ba

between the top button and collar

Jayout — The position in which pattem pieces are lz

on the fabric for cutting. .

]afcring — Trimming all seam allowapces within a se:
to different widths. Layering remjoves bulk so tl

the seam will lie flat,
link buttons— Two flat buttons held

together by seve

threads covered with blanket stitch (as a French tz
or button shank) forming a cuff link.

lining — A carefully selected fabric that covers
underside of another fabric, adding body to the arti

1. In dress construction, the linirsg

is cut the same

the dress fabric and‘constmcted separately. It ade

finished look to the inside. 2. In
is constructed to fit into the jacket
the unfinished seam allowance [

ailoring, the lin
or coat and preve
om showing. 3.

home decorating, the lining is usdd to finish curt:

end protect the top fabric. Itis also
made-to-measure — Professionally

used in bedspre.
nade and fitted |

ments, loose covers, bedspreads apd curtains,
markings —The symbals shown on the pattern for dz

buttonholes, tucks and other ¢
They are transferred from the pay
means of tailor's tacks, chalk,
wheel.
mercerised — A finish.for cotton th
lustre and makes thé. fabric mor]
mitre — 1. The diagonal line formed

-
>

snstruction det
tern to the fabri
rackings or tra

ht adds strength
 receplive to d
lwhen fabricis jo
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Lhie BASIC METHOD
RAYON FILAMENT

The natural process |y,
Worn  transforms e
berry trees into two fini
lated in the process of ,

A liquid substance of Hidose g
forced ﬁ:ﬁ_:m:_ & metal cap or noysle
about the size of a thiy e. This nozzje -
is called a spinneret because it performs
ad increased and been given vari. the same mcsm.a.o: as ﬁ.:m silkworm's Spiti-
: neret (see Figure 18 .E%nmm;

&aﬂ:mlavmrn FTC ruled again in suall® made of a plat: mi-thodiifin alle
d1atany fiber or varn produced che- s o e it gl Y.

from cellulose must be designated because that metal is nat aftected by acids
5 i or alkalies; it is perf; ated with small holes

that are almaost invisible to the naked eve,
Through each of the {; lholes, a filament |
15 extruded, which igsolidifed i
bath as it comes fram the spinne

Lrayon  was - prod. PROOU NG
e States but mamifac
ed in 1976 A relatively
L of cuprammoniym ravon is still
ed in Germany and Japan. .

lanmade tewle Blaments were off-
ognized mn 1925 when the Fed-
tade Commission (FTC) permitted
f the name “rayon” for yarns ob-
Tom cellulose or jts derivatives.
roduction and types of manmade

T owas

whiein il silk-

.__.; il

ver the period of the next hfteen
s, however, confusion develoned
Ng garment manufacturers, and. par-

arly among consumers, because there

: gan € hundred n4 4, : is similar to the hardening e
of such wood ; later, i 1a nd thirty as many as f fferent types of > simelar to the hardening by
are largely no:ﬂ pLéts g frees angd cotton that mmuﬁg% . DParatus yag iy n Mam_..__ mwwnmmawﬂwﬂawHnm_:nmmaw_mmﬁ%- raw-silk substance spun by the s
miliar ywfy nm:mw.mwwn_ w\% mm& m?mm& fa. small holeg mwmww_%w_ﬁn flameng it properties \m_o_.rn Hmw.o.i..ﬁ__cci fade The number of holes

=1 the form of ] . %, Georges A d - ; ; anges ' fr L to 20,000, and &
UHOD,.EO Such a ;: B Ees Ay : 5 i ranges ‘trom 1 to 2 5 S
hts g i, Sl T el R e ] & R |
that by . s wwn made from celluloge toward ¢ it _H___sm Was the firs ?Md and melt others would __733 duced. Ina subsequent operation,
Consequently :ﬂM_.uMwnnmma_ e [ Jenerated, ing E.vé.hm awwann.wmﬂomm g ely. The cause of this Jav i the fact ~ filaments are combined by fw
’ S 1DErs are g { = . O HITOSt Hh e £ DI i ! i ameter of
Tegenerated cellylose ik _om:rma as 1884, Counj _ﬁ.b.wm:.nfﬁn_ W\TWUOE:Q. hat there Emwn.wmznm_? two groups of Hmﬂrm any required diameter o
i y Mmmwau.wum ﬂaw. manmade textile - wmoman Dn,mroo:m%r:m wm qammmm_ﬂmﬁmm pure LR
Ma_uow :. Tocefiy ose. o i ulose, € other o6 a cellulose com-
T Q,\ OF RAYONS as the “father of rayon Q%MMMH_M: ; ound. These different Compositions
€ Production OF 8 fiber i tained the otiging] Frener -, 2rdomme ve different Properties. The FTC
the first of the Mman o . the m:u:f& il i Patent ang wo )

1erefore mled that as of February 9,
952, there would be two categories of cel-
tlose fibers: rayon and acetate. All fab.
cs and garments of ntaining rayon and/or
acetate must now be labeled as such and
the percent of eontent of each fiber ind;
“cated.  The nilés, ako incorporated the
-~ first official designation of Tayon and ace
tate products as imanmade rather than
synthetic. In the chemist's termimology,

t SUPpOrt that by the w,
Arst rayon factory. ¥ e

Superseded | et, 1t _._FEE.&L: W
In 18901 & pcs .

PEROT to thage of nitre-
ugh 1t was initially
CUInpeiitiyve to mang.

Tench scientist, g

+ __.:D._.ﬁ:,\ﬁu;mmy,_f : VL s
. ggeste i HENIS I the i nolo;
the Possibility o__.SmrSm sille Ecﬂhm Qm fechnique developed ) Cerns b::_ph:m tayon and acetate are nof synthetic be-
of gunis and resins; fo, example .ﬁmw o Hwn Suecessfy) Commereiy) a.w.fmnmi,ﬁa cause natural materials— cotton lintess SRR
HAL, Y .,mefn P . .. BIo # % o 5 . . T x -
379 there 1 1919 m:__:mc:mi:.,.r n:w”..w%: and wood Pulp—are used in their manu- Figure 18-1  The spinnere
L * ul

facture, rather thap chemical elements. solution into filaments.  (co
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FHTECTTTR

ave to the s
o between triacetste and

Vel

(. 1a) W j h
7 tmajor houslye i
el B L tushies are applied teo
It _.q:u cs? (b) How n_mn_o:.,..n_ and Q:
Abie are they? P i &
7. (a) What maj I
: jor finishes
nacetate fabrics? () :
urable are they?
8. Fabne \

are applied to
How effective and

red Foy e vam Amel triacetate are consid-
9. Ny ﬁ casy-care material.  Why?
e o aome fabrics (a) that could be
inde of dcctate and (b) that eould he
_. -ém triacetate.  Name uses of each

. at would be the characteristics of

fabric. a

bber, and a bleng

. . end of i
wzirﬁ flers ?m_.orn\»ﬂl triacetafy
the properties deseri

e F 1es described on the
Evaluate this informatian e 1

= W.mm =i =
> w £ G == =
irpcs tl B . . R w2
P8 T Y R B e == e E S
dcetate and won] =1 z = 23 — =3 h}»u...lnﬁﬂ
fo e : mw . m b W}Ilj-.lil.!. |..[.W S bl
i) (e mm HW&H == WMM
£ LB = =i
o o
- =s

b

|

M.u..v::: one advertisermnen)
Ying an acetate fabric, an Arnel tifi

or label r,

end of acetate and apil

a chart com;

£=]
ists of that company’s chemical depard
ment, Realizing that there was a needd fon

a more active program of research lu pro
vide new developments that would msure
the future growth of the company, Du

Pont began a long-range program of
chemical exploration in 1928, Deviating
from the applied research previously con:
ducted, this fundamental research aimed
primarily to develop basic knowledge of
chemical materials” and proeesses.  Dr.
Carothers was intergstéd in obtdining a
better understaiming of polymernzation,
He wanted to know how and why certam
molecules join to form “giant” molecules,
such as those that occur in cotton, s
and rubber After many months of re-
search, one of Dr. Carothers’s assistanls
discovered that one polymer, which
looked like clear, heavy molasses wl
molter, could be drawn out into a long
A it cooled, the fiber could be
drawn out farther to several times i i
nal length.  This strand was strong, lus-

s

[he word "nylon” is a generic term
snates a group of related che
wpounds classified as polyamides. Ny
is mot a trademark—it 1§ a textile, just
cotton, linen, waal, silk, rayon, and
tate are textiles. As defined by the
leral Trade Commission (F'TC),
. 4 long-chain synthetic polya
ch less than 85 percent of the
tkages are attached to twu aromaftic
s’ - While this chemical dehni
uay not be easily recognized t
o it is evident that vatiations are possi-
sle and that there could be and are

tieties of nylan with certam di
= properties. s

7

HISTORY O

Responsibility for the dis
tion of nylon belongs
de Nemours & Co

the credit belongs to
Carothers and his stafi

1

of nrgame chem-
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together an

slivers will be dif’
libers for each 5
.:ﬁaoxrdmmm? 50
noAwist will have

b

xo&:m mﬂbm sliver
roving machine, wh
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0 ready for the s
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The final
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=
re it mmwmmm::mﬁmm unti)
ameter. As the roving
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i,
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] it measures
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he fineness and intim
EgTEE on the number of
0 duting the roving ope

i
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process

the spin
and ¢
sed {:

n the manufactye
DIng frame the
he desired amount
" _.:Emp.::m twist

of yarn is ¢
YaIn is stretched
of twist {

AT Smooth ang have g

one gf

from 1, 5§
ady tg leave

ACY of
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s
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he
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during the mﬁ:,ﬁmzmﬂm THE ool SYSTEM
ANs as well a5 for other fibers Erocessed oh & Wool any man-made fihers can begi : e ;
thycotton system the mMast commop technigue B.%.h..mﬁﬁumb..rxmp! woolen or (he Worsted f..rﬂm_dm ,,E:.m Eo&mm_ MS MH:c ._.;__._ L
\In ring spinnin &, the drawn-ay, Toving is pujidedin ddownwarg @ to that used in ._wn:::_:m,mm_.aaa ‘3:5: Wil wa, _,VM.m E g
'ction through the traveler, a smay) inverred U-shaped devica - drawn, angd spun. Yarns ::5,._ 5 oy :a ; ._p.__ ;
traveler moves argund the ring ar the rate of 4,000 14 12 000 ﬁ_c_,:cmm,no_.hoz Vs hr.. 11 th hn ~u_ ﬂ_.f_.w ..A_.c;mmg_ Eﬁ..ﬁo_d A
revolutions pey minute. As the spindle revolyag to wind the varn, i t__cmcncrfzommrﬁ._ W__h_S_ %: _,,_:_u \h_um_w w._:.._ oQ.hr.u,_.q
lateer has tg PAss through the traveler, wiiey, Carries it argupg | o :..o_cr.: A ,__,_%._ﬂ:.im_.._.\mﬂm.” hT_u _w__: | u,:c:
ring. This E.on.mmm Imparrs :E am.m:.ml twist. The yarp 2s jt Woolen vayns e ,_:.m mr,o,mﬂ.n“. ?_z”mﬁ.__ n_:, .,eci_m__ﬁ.&_u_ﬂ;
s rom the 3555@. 1 .r___:.:m 15 asingle yary, 1B use the lor gerivvati m__rmwm L !
Other Methods of SPIININg inelude the flyey and ecap S¥stems. 4 i :
Uhe lyer process was the origina) method of Continueys Spinning.
but itis seldom used today Lecause j 15 slow ang Produciion jg lamw.
However, varns made by the flver process
holuster (F
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s the il
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pub[ic’ty Nonpaid messages about a company and poyvrumann known best by the DuPantj brand
its '“r‘..ICIDh, fkrt‘ﬂnne!, aclivities, or services. mame of Ivcm
special events Activilies set U, to attract cugtomers
" Quick Response (QR)  An attempl to speed order- to a selling place
ing and distribulion bebween all levels of the indus- specialty store A relail establishmoent that. handles
try via electrunic data interchange. narrow categories of goods, such as men's Jpparel,
quetas A means of regulating exports and imports, - women's apparel, or shoes., S
spinning  The process of ex'trudmg and hatdening
ramie A natural vegetable fiber from the stem of a man-made fibers, the process of drawing anll twist-
nettlelike shrub, . ing staple fibers together inta varn or thread.
rayon A man-made fiber made from rejuvenated staple goods Goods for which there is a demand
cellulose, that continues over many seasons.
ready-to-wear Apparel that is mass produced (op- stocl turnover The number of times a stord’s mer-
posite of custom made) chandise stock is sold and replaced in a given pe-
receiving The area of the store where packages are riod, N
opened, checked, and marked. store image, The character or personality thaj a store
repeat The repetition of a print in fabric design, presents fo the public.
resource Term used by retailers for a manufacturer, style Certain characteristics that distinguish a gar-
wholesaler, vender, or distributor. A company that ment from other garments; a parlicular|look: in
sells gor)dq in the market of finished apparel. fashion.
retailing  The business of buying goods at wholesale , style ranges Categories of styles that appedl to dif-
markets and selling them at retail to the ultimate ferent consumers,
CONSUMET, stylist A fashion expert; generally se!ecLE colors,
retail price  The wholesale price plus a matkup cov- prints, or styles for presentation or preparek fashion
ering the retailer's operating costs and a profit, merchandise for photographic presentatipn in an
advertisement or catalog,
sales per square foot  Amount sold per square font "

ol store loor space; measure of productivity,

sample The trial parment or prototype.

sample cut A 3- to T0-yard length of fabric used by
the desien dl?P'iltJ.}E&Jt?lLO make up a trial sample
zarment ‘%,

Savile Row Street in London famous for its men's
tailars

seamless distribution. Using clectronic data inter
change to create a smooth distribution system that
sdves money and time.

selected distribution  Limiting the number of
stores that may buy merchandise to maintain ex-
clusivity.

sell through The ability of a line to sell regularly and

tanning he process of transforming anihal skins
into leather -

target market The group of consumers Ly whom a
producer, manufacturer, or retailer aims products,
services, and advertising,

textile fabrics Cloth made from textile [fibers by
weaving, knithing, felting, crocheting, laminating, or
bonding.

texture The surface interest in a fabric.

texturing The process of erimping or lotherwise
modifying continuous filament yarn t@ increase
cover, abrasion resistance, warmth, resifiency and
moisture absorption or to provide a differgnl surface

steadily al full price SERIE i
N S " ey toile (lwghl) French word ftor a muslin sgmple ear-
Seventh Avenue The main street of New York City's e s = P B
4 -

garment district; the term is'used lo represent the
whole district :

showroom A place where sales representatives o
_management show a line of merchandise to po-
“tential buyers; called salon de presentations
France.

signature collection A collection using the de-
sigmer’s name as the labal,

silhouelte Qulline of a garment

trademark Company’s individual registered mark and
name for a product. g
trend buying Buying from new resourcef to obtain
fashion newness.
trendsetter A designer or fashion leader who sets a
fashion direction that others follow
trunk show Show of designer clothes [hat moves
from store to stare, often .accompanicd by a per-

-arial sararice By the d e

sl e only natural Rber in filament form; obtained HU”‘J]:IPPL‘JMHLE By 1“@,‘,&1%23}8‘ b

from the cocovns spun by silkworms. : _ _
soft goods  lashion and textile merchandise, unit control Systems for recarding thef number of
sourcing  Worldwide search for the best available units of merchandise boyght, sold, in §tock, or on

fabrics or garment production at the best price. order, ol
spandex F\ ‘man-made  fiber of long-chain syn- unit production systiine (U‘PS) C;)mf \;l:;'lguFroerﬁ

thetic polvmer comprised of wlwuhnblo segmentod conveyors that move®garments automgtically




