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1.

Indicate the °‘Alankaras’ based
upon ‘Sapt-Taals’ mentioned in
Sangeet-Parijat.

(1) Akshipt — Abhyaichchay

(2) Trivarna — Shyen

(3) Indraneel — Kokil

(4) Gaatra — Vishnu

How many features have been
mentioned for a ‘Uttam -
Vaggeykar’, by Sharang Deo ?

1) 12

2) 22

3) 26

4 28

Which among the following are
the ‘Panch bhedas of Gayak’
according to Sangeet Ratnakar ?
I. Prasari

I. Vikal

II1. Shikshakar

IV. Anukar

1) TandIV

(2) Mand IV

3) IIand IV

(4 ITand I

‘Kand’, ‘Matruka’ and ‘Arya’ are
associated with

(1) Deshi Taal

(2) Raga — Dhyan

(3) Prabandh

(4) SamGaan

Indicate the quality of ‘Uttam-
Gayak’ specified in Sangeet
Ratnakar.

(1) Grahmokshvichakshan

(2) Padantarvidagdhta

(3) Avdhan

(4) Turytritya Chaturya

11
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6.

“Sa Re Sa, Re Ga Re”, indicates
which ‘Alankar’ of Ahobal ?

(1) Bhadra

(2) Nand

(3) Bindu

(4) Prenkhit

The prevalent style of North and
South India ‘Taal’ came into
existence in which period ?

(1) Vedic

(2) Ancient

(3 Medieval

(4) Modern

Assertion (A) : ‘Baj’ in Tabla is
similar to ‘Marg’ in
Mridanga.

Reason (R) : There are various
styles of presenting ‘Taal’ in
Indian musie.

Choose the correct code.

(1) (A)is true but (R) is not true.

(2) (A) and (R) both are true.

(3) (R) is true but (A) is not true.

(4) (A) and (R) both are not true.

Identify the ‘Yati’ of the

‘Swaravali’ written in the

following “Taal’ :

Taal: Dha Din Ta Tit
SaRe Ga Pa- Ga
GaRe MaPa Dha Ma

Ma Pa

Kat Gadi Gin
ReGa Ni Sa

(1) Sama

(2) Strotogata
(3) Gopuchcha
(4) Kala
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10. According to ‘Sangeet Ratnakar’,

11.

12,

13.

14.

the singer who used to mix
‘Shudha’ and ‘Chayalag’, and
blend many other Ragas is known
as

(1) Yamal
(2) Apswar
(3 Mishrak
(4) Viras

Which out of the following pairs
is not matched correctly ?

(1) Somnath — 23 Mela

(2) Vyankatmakhi— 72 Mela

(3) Lochan — 12 Mela

(4) Hridaya Narayan — 29 Mela

Which out of the following
scholars had accepted ‘Bilawal’ as
their ‘Shudha-Thath’ ?

I. Nanya Deo

II. Muhammad Raza
II1. Swai Pratap Singh
IV. Ahobal

(1) Iand III

(2) II and ITI

3) IIl and IV

(49 ITand 11

In the ‘Saptak’ of ‘Shadja-Gram’,
the measurement of ‘shruties’
consisting in shadja are

(1) Laghu, Lima, Comma, Laghu
(2) Lima, Comma, Laghu, Lima
(3) Comma, Laghu, Lima,

Comma
(4) Laghu, Laghu, Lima, Comma

On the 36" wire of Veena, Ahobal
has placed its ‘Shudha-Madhyam’
on

@ 9

2 6"

3) 4"

4 14"

11
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15.

16.

17.

18.

19.

20.

‘Nakar’ and ‘Dakar’ denotes
(1) Bhava — Anubhava

(2) Shaiv — Shakt

(3) Nishad — Dhaiwat

(4) Prana — Agni

Choose the odd one.
(1) Tribhinna

(2) Kampit

3) Sfurit

(@) Ugra

Among the unequal intervals of
‘shruties’, which is the biggest
interval according to Brihaspati ?
(1) ‘Ka
(2) Kha’
3) Ga’
(4) ‘Gha’

% indicates which laya ?

(1) Tigun
(2) Aadi
3 Kuadi
(4) Biadi

Where the number of ‘matra’
varies in every section of a ‘Taal’,
it is known as

(1) Mishrapadi
(2) Sampadi

(3) Vishampadi
(49) Oohyapadi

Choose the odd one.
(1) Chhandowati
(2) Uttarayta

(8) Teevra

(4) Krodha
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22.

23.

24.

Identify the following texts 1in
chronological order :

A. Rag vibodh

B. Sangeet Raj

C. Abhinav Bharti

D. Sangeet Ratnakar

(1) ABCD

(2) BDCA

(3) CDBA

(49) DCAB

Sharang Deo has mentioned how
many ‘Gram-Ragas’ under his
five ‘Geeties’ ?

(1) 28

2 18

3) 30

4 33

The term Yugm’' is used for
which Taal-Jati ?

(1) Khand

(2) Mishra

(3) Chaturastra

(4) Trayastra

Which among the following is not
a variety of Prabandh’ ?

(1) Ela

(2) Salagsud

(3) Brahm

(4) Kaiwat

. A sixty-second ‘Avartan’ consists

12 beats. If 18 beats are rendered
in the same ‘Avartan’, the ‘Laya’
will be

(1) Chhagun Laya

(2) Biadi Laya

(3) Dugun Laya

(4) AdiLaya -

The Author of ‘Bharat-Bhashyam’ is
(1) Parshva Deo

(2) Nanya Deo

(3) Kohal

(4) Abhinav Gupt

11
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28.

29.

30.

31.

some musical-phrases, are known
as

(1) Turya

(2) Raga

(3) Stotra

(4) Kutap

Assertion (A) : The term ‘Gram-
raga’® and ‘Jati-raga’ is
mentioned in Natyashastra.

Reason (R) : ‘Jati-ragas’ are
formed by using ‘Antar-
Gandhar’ and ‘Kakli-Nishad’
in the ‘Avrorh’ of such ‘Jaties’
which have minimal use of
‘Gandhar’ and ‘Nishad’.

Choose the correct code.

(1) (A) is true but (R) is not true.

(2) (A) and (R) both are true.

(3) (®) is true but (A) is not true.

(4) (A) and (R) both are not true.

“Yoni-Granth’ is related to
(1) Archik

(2) Ahvarak

(3) Swarantar

(4) Stobh

“Yam’ is the synonym of
(1) Sam

(2) Swara

(3) Natyam

(4) Dhyan

Pronouncing ‘Swara’ with ‘Meend’
in ‘Samsangeet’ is known as

(1) Karshan

(2) Atikram

(3) Vinat

(4) Pratyutkram
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than the ‘Matraksharas’ of
Rigveda in ‘Samgayan’ are known
as

(1) Stom

(2) Stobh

(3) Oouh

(4) Oouhya

Indentify the ‘Dhruva’ presented
in ‘Poorvarang’.

(1) Abhirudgata

(2) Avkrushtadi

(3) Ratika

(4) Ayta

‘Nirgeet’ is related to
(1) Dhruva

(2) Shruti Jati

(3) Raga

(4) Vaani

The changed form of ‘Gramgeya
Gaan’ is

(1) Ouh Granth

(2) Oouhya Granth

(3) Grihya Sutra

(4) Ramayaniya Shakha

Indicate the statement which is
not correct  according- to
Natyashastra.

I. ‘Rasa’ and ‘Bhava’ are not
reciprocal.

II. ‘Sthayi-bhavas’ are known as
‘Rasa’ in Drama.

II1. Despite expressing through
visible acting, ‘Rasa’ is a
matter of perceptivity.

IV. Taste doesn't have any
materialistic shape.

NI

@ 1

3 III

(4 1V

1
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38.

39.

41.

Out of the 7 ‘Moorchnas’ of
‘Madhyam-Gram’, Pancham 1is
“Trishrutik’ in

(1) 2 Moorchnas

(2) 1 Moorchna

(3) 4 Moorchnas

(4) 7 Moorchnas

If Pa’ is taken as ‘Sa’ in a
‘Saptak’, consequently its ‘Shadja’
will become

1) Ga
(2) Ma
3) Pa
(4) Dha

How many ‘Shadav-Bhed’ will be
obtained from ‘Uttarmandra
Moorchna’ of ‘Shadja-Gram’ ?

@ 7
2 6
@ 5
4 4

Bharat has placed ‘Kaishik
Nishad’ on which ‘Shruii’ of
Shadja ?

(]_) 1st

(2) 2nd

(3) 3

(4) 4t

‘Santra Moorchanas’ of ‘Shadja-
Gram’ are

@ 7
(2) 14
®3) 21
(4) 28
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pair of ‘Shruti-interval’! of
‘Shadja-Gram’ is not depicting
the correct mathematical value ?

3
(1 Sa-Pa-3
@ SaMa-2

(3) Sa-Sa—

= DD

32
(4) Sa-Ga — o7

Just as ‘Pancham’ is ‘Samvadi
swara’® of the initial-note of
Shadja-Gram, similarly, the
‘Samvadi-Swara’ of ‘Madhyam-
Gram’s’ initial swara is

(1) Sa

(2) Pa

(3) Ma

4 Ni

Annotation on Natyashastra is
written by

(1) Kallinath

(2) Keshav

(3) Singh Bhupal

(4) Abhinav Gupt

. According to ‘Vayu-Purana’ -

‘Kalp’ is

(1) Time period
(2) Imagination
(3) Alap

(4) Moorchna

. ‘Atodya’, according to ‘Vishnu-

Dharmottar Purana’, are
1) 4
@ 3
3) 2
@1

11
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48.

49.

50.

51.

‘Shadja-Madhyam-Bhavi-
Samvad’ in ‘Re-Pa’ appears in
‘Madhyam-Gram’ due to -

(1) 4 Shruti Dha in Shadja Gram
(2) 3 Shruti Dha in Shadja Gram
(3) 3 Shruti Re in Shadja Gram
(4) 4 Shruti Re in Shadja Gram

‘Chhalikya-Gaan’ is mentioned in
(1) Vayu Purana

(2) Harivansh Purana

(3) Vishnu Dharmottara Purana
(4) Matsya Purana

A professional-musician n
Mahabharat period was known
as

(1) Vandi

(2) Nandi

(3) Bandi

(4) Kandi

Names, given to ‘Shruties’ in
‘Sangeet Samay Sar’ were

1) 22

2 29

3) 34

(4) 66

‘Gandhar’, placed on which
‘shruti’ will be known as ‘Antar-
Gandhar’ according to Bharat ?
(1) 84

(2) 10t

(8) 11th

(4) 12t
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52.

53.

54.

55.

Assertion (A) Bharat has
specified ‘Anushtubh-
Chhand’ for ‘Gandhar’.

Reason (R) : ‘Rishi’, ‘Devta’ and
‘Dweep’” are  specifically
mentioned for ‘swaras’ in the
music treatises.

Choose the correct code and

select the correct answer.

(1) (A) 1s true but (R) 1s not true.

(2) (A) and (R) both are true.

(3) (R) is true but (A) is not true.

(4) (A) and (R) both are not true.

According to Bharat, the Varna’
of ‘Madhyam’ is

(1) Vaishy

(2) Kshatriya

(8) Shudra

(4) Brahmin

Out of Shadja-Gram, which
modern ‘Thaat’ will be obtained if
we consider its second
Moorchna’s initial-note Nishad as
‘Sa’ ?

(1) Marva

(2) Kafi

(3) Bilawal

(4) Kalyan

Which out of the following
scholars has mentioned the use of
two ‘Swaras’ — Shudha and
Vikrat in their “Thaath’ together ?

I. Bhatkhande
II. Vyankatmakhi
III. Matang

IV. Bharat

(1) Iand IV

(2) Iand III

3) Il and III

(4) only II

11



56.

87.

58.

59.

60.

61.

11
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58.

59.

=

. Choose the odd one.

(1) Parmanand Das
(2) Gunidas

(3) Surdas

(4) Kumbhan Das

. How many consonants are there

in ‘Yadrishta’ of ‘Katpayadi’ ?
1) 5
@ 7
3) 8
4 9

‘Rupakda-Taal’ is used in which
music ?

(1) Karnatak

(2) Hindustani

(3) Western

(4) Rabindra Sangeet

Assertion (A) : ‘Time-theory of
Ragas does not prevail at
present in Karnatak Music.

Reason (R) : Ragdari-system
doesn’t prevail in Karnatak
music.

Choose the correct code.

(1) (A) is true but (R) is not true.

(2) (A) and (R) both are true.

(3) (R) is true but (A) is not true.

(4) (A) and (R) both are not true.

Choose the odd one.

(1) Kriti

(2) Padam

(3) Varnam

(4) Trivat

. How many names were given to

12 notes by Vyankatmakhi to
produce 72 melas ?

(1) 12

@) 5

3) 10

4 16



62.

63.

64.

65.

66.

67.
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63.

64.

65.

66.

67.

. ‘Matras’ of which Karnatak ‘Taal’

is equivalent to ‘Kaharva-Taal’ of
Hindustani Music ?

(1) Jhampa (Mishra)

(2) Roopak (Chaturashra)

(3) Ektaal (Chaturashra)

(4) Triput (Chaturashra)

Total number of consonants in
“Ka Ta Pa Ya” are

(1) 36

2) 33

3) 31

4 30

‘Varali-Madhyam’ will be

obtained by taking how many
‘shruties’ of Pancham ?

1) 2

(2) 3

@ 1

4) 4

Which abbreviation is used for
‘Kakli-Nishad’ by Vyankatmakhi ?
(1) Nu

(2) Na

3) N1

(4) Ne

In Karnatak Music, the ‘Jati’ of a
‘Taal’, depends on the value of

(1) Guru

(2) Laghu

(3) Anudrut

(4) Drut

Haveli Sangeet denotes

(1) Music of Yoni Granth

(2) Music presented in
Patron’s House

(3) Music presented in Royal-
Courts

(4) Pushty Margiya Devalaya
Sangeet

the

11



68.

69.

70.

71.

72.

11
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Iv. f&&

(1) IaII
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68.

69.

70.

71.

Select the correct symbols to
write North Indian “Taal-Trital
(chaturashra)” in “Karnatak-
Paddhati”.

(1) 1112

2 1100

(3) 0000

4) 1010

‘Javli’ is equivalent to
(1) Khayal

(2) Dhrupad

(3) Thumn

(49 Tarana

Indicate the “Taal’, based on the
following ‘Swaralankar’ :

SaRiGaRi|SaRi|SaRiGaMa

(1) Math taal (Chaturashra)
(2) Roopak taal (Chaturashra)
(3) Triput taal (Trayashra)

(4) Adda taal (Khand)

Select the statement, which is not

correct in the context of Gurmati-

Sangeet.

(1) Presentation of ‘Ragas’ on
prescribed time.

(2) Central-unit of this music is
— ‘Shabad’.

(3) Bhai Mardana is related to

this tradition.

(4) Songs related to ‘Holi’ are

prohibited in this tradition.

Which out of the following
languages are wused in the
‘Dasham-Granth’ of ‘Gurmati-
Sangeet’ ?

I. Persian

II. Sanskrit

II1. Braj

IV. Hindi

(1) Tand II

(2) II and III

@3) II, I and IV

4 I, IlTandIV



73.

74.

75.

76.

71.

78.

“sim 1, fRd ST s @ 2

(1) AT T H

(2) ATTIS hHI

(3) Trewfa wita =t

(4) A & Tiat =t

FAleH-Tliad B ‘ga-arer I, T
AT e 3

(1) 1001

(2) 1011

(3) 101

@ 0101

Tgwrh @ita =1 ‘gg o', Fles @il
FPa WS TSR ?

(1) wfan

(2) gEW

3 d

(4) wegfis-7

Wi gfia i 98 F & 9 § R
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(1) Faa=t

Q) T aE

(3) T 7w

(49 FIF
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S amad ?

(1) dagfat

@) wegfal

(3) THROTT

4) T

g @it 4, fva wfaf vl =
I frar T 2

(1) waEe

(2) oo fRama

(3) HicwHt

(4) AHRHIRET

| 73.
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74.

75.

76.

71.

78.

“Bhanga-Gaan” indicates
(1) Gramgeya Gaan

(2) Aranyak

(3) Gurmati Music

(4) Songs of Rabindranath

Indicate the correct “Taal-Matra
Swaroop” of Dhruv-Taal of

Karnatak music.
(1) 1001
(2) 1011
3) 101
(4) 0101

‘Shudha-Ma’ of Hindustani
sangeet is equivalent to which
Karnataka swara ? ‘

(1) PratiMa

(2) Shudha Ma

3) Pa

(4) Shatshrutik Ga

Only one song is composed in
which ‘Taal’ of Rabindra-Sangeet ?
(1) Nav Taal

(2) Nav Panch Taal

(3) Nav Jhampa Taal

(49) Jhampak

‘Shudha-Re’ of Hindustani Music
1s equivalent to which Karnatak
swara ?

(1) Panch shruti Re

(2) Shatshruti Re

(3) Sadharan Ga

(4 Antar Ga

Which notation system is used in
Rabindra-Sangeet ?

(1) Bhatkhande

(2) Vishnu Digambar

(8) Solfa

(4) Akarmatrik

11
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83.
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79. Rabindranath’s Geet — “Yadi tor

80.

81.

82.

33.

dak shune keu na asse tave ekla
chalo re”, i1s based on which
musical form ?

(1) Khayal

(2) Dhrupad

(3) Baul Geet

(4) Western Opera

Which section consists the

maximum number of ‘Thaaths’,

out of the 10 ‘Thaths’ of

Bhatkhande ?

(1) Komal Ga-Ni section

(2) Shudha Re, Ga, Dha section

(3) Komal Re-Dha section

(4) Komal Re and Shudh Ga-Ni
section

Which Raga’ falls under the
category of ‘Kafi Thath’ ?

(1) Jaijai Wanti

(2) Darbari Kanhda

(3) Bahar

(4) Kamod

Ten ‘thaths’ of Hindustani Music
are divided into how many
sections ?

@ 3
@) 5
3 2
4 6

Songs of Rabindra Sangeet are
compiled in

(1) Sangeet Kaumudi

(2) Sangeet Kadambini

(B) Geet Vitaan

(4) Geet Archna
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84,

85.

86.

i 87.

“The frequency will become half
by making the length of wire
double”, this theory is pioneered by
(1) Stanley

(2) Alice

(3) Helmholtz

(4) Pythagoras

Measurement of a ‘half-note’ in
‘tempered-scale’ is
(1) 100 cent

(2) 50 cent

(3) 25 cent

(4) 200 cent

Match the following :

List — I List - I1

A. Mediant I. Pa

B. Subdominant II. Dha
C. Dominant III. Ma
D. Submediant IV. Ga

Choose the correct code.
A B C D
QO o v 11 I
2 Iv 11 1 1II
@ oI I m Iv
@ I I Iv 1

Which among the following
‘Swara-intervals’ is not correct, as
per shudha-scale of western
music ?

10

(1) DE - 9

16
@) EF - 15

10
9

9
4 BC -3

3) GA-

11
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88.

89.

90.

91.

|
|
|
: 92,
|
|
|
g
|

1?0 interval is equivalent to
(1) 28 Sevart

(2) 51.1 Sevart

(3) 45.8 Sevart

(4) 31.2 Sevart

Hexatonic denotes
(1) ‘Sampurna Jaty’
(2) ‘Shadav Jati’

(3) ‘Audav Jati’

(4) ‘Mishra Jati’

1 2 3
The interval - 5 ¢ among
4 5

any three notes, will be known as
(1) Minor Chord
(2) Major Chord
(3) Sa-Ma-Dha

modern scale
(4) Imterval of equally tempered
scale

interval of

Which out of the following pairs
is not matched correctly
according to ‘Madhyam-Gram’ ?

I. Ma - Chatushrutik

II. Pa — Chatushrutik

I11. Dha — Chatushrutik

IV. Ga — Chatushrutik

(1) Tand III

(2) IT and III

3) Iand IV

4 Hand IV

Successively played notes, from
lower to higher fastly in a chord,
are known as

(1) Trill

(2) Mordent

(3) Turn

(4) Arpeggion
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98.

What is the interval between
‘Shudha-Re’ and ‘Komal-Ga’ in a
scale, that is divided equally into
12 parts ?

(1) 15 Sevart

(2) 20 Sevart

(3) 25 Sevart

(4) 31 Sevart

Sound cannot pass through
(1) Solid

(2) Liqud

(3) Gas

(4) Vacuum

Dissonance originated from the
beats of two swaras will be at its
highest, when the ‘Beat-distance’
is

(1) Half note

(2) Two note

(3) Three note

(4) Four note

How many types of Vrind' are
mentioned in ‘Natya-Shastra’ ?
1) 6

@ 5

3) 3

(4) 2

Which method of breathing is the
best according to the Western
Scholars ?

(1) Upper chest breathing

(2) Middle chest breathing

(3) Diaphragm breathing

(4) False breathing

Velocity of steel is

(1) Equal to copper

(2) More than copper

(3) Three times less than copper
(4) Two times less than copper

i1
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99.

100.

101.

102.

103.

104.

Which scale is obtained from

Harmonium ?

(1) Diatonic scale

(2) Pythagorian scale

(3) Equally tempered scale

(4) Mean Tone temperament
scale

Which out of the following is not
a resonating cavity ?

(1) Mouth

(2) Head sinuses

(3) Pharynx

(4) Heart

Frequency of which ‘swara’ of
Manjrikar doesn’t match with the
Western-Notes ?

(1) Ma Komal

(2) Ga Komal

(3) Ga Teevra

(4) Te Teevra

Intensity of ‘Sound’ depends on
(1) Size of Vibration

(2) Frequency

(3) Timbre

(4) Overtones

In “Uttam-Vrind® of female-
singers, how many ‘Mridang-
players were necessary according
to Bharat ?

(1) 4

@) 3

(3) 2

@1

According to Stanley, the number
of ‘Registers’ is

1) 2

@ 3

@3 4

4 5
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105.

106.

107.

: 108.

109.

110.

More than one melodies blended
together at a time are known as
(1) Simple Harmony

(2) Syncopation

(3) Counter Point Harmony

(4) Slur

Indicate out of the following
‘Larynx’ related muscles :

I. Hamstring

II. Crico-arytenoid

II1. Calves

IV. Arytenoid

(1) IandII

(2) Tand IV

(3) Il and ITI

4) ITandIV

Komal Ga is placed on which
frequency, according to
Bhatkhande ?

(1) 275

(2) 280

(3) 282

(4) 288

Indicate the symbols to write
notes in ‘Cheve-Notation System’ ?
1 C, D

(2) Sa, Re

@ 1,2

(4) Do, Re

Indicate the synonym of ‘Score’.
(1) Notation system

(2) Chorus

(3) Symphony

(4) Count of ‘“Taal-Matra’

Which of the following is not
considered as ‘Secondary-Source’
in thesis writing ?

(1) Translations

(2) Commentary

(3) Interview

(4) Encyclopedia Articles

11
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112. Assertion (A) :

111. Which out of the following factors

are required In
Research-Topic ?
I. Interest and inquisitiveness
II. Usefulness

III. Knowledge of area

IV. Sufficient Research Material
(1) TandIl

(2) II and II

3 LIIandIV

(49) ALL II, Il and TV.

selecting a

Title of the
book and Author's name are
essential to be written in
Bibliography and foot-notes
both.

Reason (R) : Page-number of
the referred book is necessary
to be inscribed in both
Bibliography and Foot-notes.

Select the correct codes.

(1) (A) is true but (R) is not true.

(2) (A) and (R) both are true.

(38) (R)is true but (A) is not true.

(4) (A) and (R) both are not true.

113. A factual error found in a

quotation during thesis writing

(1) can be rectified

(2) can be rectified partially

(8) can only be rectified in long
quotations

(4) cannot be rectified

114. A condensed summary of the

findings of a Research-Study is
the part of

(1) Bibliography

(2) Preface

(8) Abstract

(4) Appendix
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116.

117.

[
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‘Kymograph’ is related to
(1) Sound Analysis

(2) Self test

(3) Intelligence test

(4) Writing skill

Indicate the essential points of a
check-list prepared for foot-note :

Does the foot-note :
1. Validate a point
II. Amplify a point

III. Enable an interesting person

to pursue the subject to a
greater depth.

Iv.
o))
)
3
@

Provide a cross reference
Il and IV

Iand IV

LIland IV

L IL Il and IV

‘Logic-based  assumption’ in

research writing indicates
(1) Bibliography

(2) Conclusion of the study
(3) Appendix

(4) Hypothesis

. Sequence the following in the

correct order for
thesis :

I. Appendix

II. Preface

II1. Conclusion

1IV. Chapterization
1 IL IV, I 1

@ IV,ILL IO

@G LIV II

@ Iv,LIIL II

presenting

11
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119. Match the foﬂowing accoding to

Natyashastra :
List - I List - 11
(Rasa) (Deity)
A. Karuna I.  Brahma
B. Veebhatsa II. Rudra
C. Adbhut - III. Mahakaal
D. Raudra IV. Yam

Choose the correct code.
A B C D
IV I 1 1
2 II v 11 1
S I II IV III
@ I I 1m

‘Dhyan’ of 6 ragas and their 36
‘Bhashas’ was mentioned in
which text initially ?

(1) Bharat Bhashya

(2) Natyashastra

(3) Sangeetopnishatsaroddhar
(4) Dattilam

1s made perceptible
through “Vachik’, ‘Angik’ and
‘Satvik’ according to the ‘Rasa-
theory’ of Bharat, and it is known
as

(1) Vibhav

(2) Anubhav

(3) Vyabhichari bhav

(49) Sanchari bhav

. Abhinav Gupt has propounded
‘Sthayitva’ of ‘Sthayibhava’.
Which out of the following falls
under this category ?

(1) ‘Krodh’, ‘Bhaya’
(2) ‘Kreeda’, ‘Moha’
(8) ‘Ugrata’, ‘Chinta’
(4) ‘Harsh’, ‘Dainya’
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quotations may be used for
Research-Writing from the
sources Verbatim.

Reason (R): Where a
researcher wants to quote
only a few sentences out of a
large passage, it is
permissible to omit sections
of an original passage.

Choose the correct codes.

(1) (A) is true but (R) is not true.

(2) (A) and (R) both are true.

(3) (R) is true but (A) is not true.

(4) (A) and (R) both are not true.

Research-abstract consists which
of the following parts ?

I. A short statement of the
problem

A brief description of method
and procedures used 1In
collecting data

Bibliography

Preface

I and III

(2) II and IO

3) OIand IV

4 Tand II

1I.

III.
v

®

Indicate @ the synonym  of

‘Vyabhichari-bhava’.
(1) Vibhava

(2) Abhava

(3) Sanchari Bhava
(49 Gandharva

. ‘Kshetra Kakuw’ denotes

(1) Body
(2) Gharanas
(8) Transformation from one to
another Raga
(4) More or less use of ‘shruties’
in a ‘swara’
11
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related to

(1) Sound

(2) Overtone
(3) Tabulation
(4) Propagation

. ‘Dhyaan’ of a ‘Jati’ is mentioned

by

(1) Bharat

(2) Matang

(3) Jagdekamalla
(4) Nanya Deo

. Grand Staff of Western Staff

Notation is consisting of
(1) 5 Staves

(2) 7 Staves

(38) 10 Staves

(4) 11 Staves

130. According to Paluskar’s Notation

System, the symbol of X depicts
(1) Khali

(2) Sam

(3) 2 ‘matras’

(4) 4 ‘matras’

. ‘Rasa’ is a matter of conjecture,

according to

(1) Bhatt Lollat
(2) Bhatt Shankuk
(3) Bhatt Taut

(4) Bhatt Nayak

. Ledger lines are used to write

(1) Notes, in addition to the clef
(2) Key signature

(3) Bar lines

(4) Essential key signature
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I 134.

135.

136.

137.

138.

Which term is used for ‘Kana-
Swara’ in Staff-Notation ?

(1) Staccato

(2) Half Staccato

(3) Chord

(4) Appogiatura

According to Bharat's ‘Rasa-
theory’, which ‘laya’ is prescribed
for the ‘Dhruvas’ depicting
melancholy ?

(1) Ati Vilambit

(2) Vilambit

(3) Madhya

4) Drut

What is the number of
‘Mayamalav’ Mela as per the ‘Ka
ta pa yadi system ?

1) 22

(2) 29

3) 28

4 15

Which  musician has
contributed towards
Notation System ?

(1) Omkar Nath Thakur
(2) Maula Baksa

(3) Munshi Bhrigunath Lal
(4) Mohmmad Shah

not
Indian

‘Trial and Error theory of
learning is propounded by

(1) Thorndike

(2) Pavlov

(3) Watson

(4) Kohler

‘Span of Attention’ is tested by
(1) Microscope

(2) Telescope

(3) Tachistoscope

(4) Stethoscope

11
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142,

Which out of the following 1s not
included in “Chaturvidh-Swara-
Sadharan” of ‘Sangeet Ratnakar’ ‘7

(1) Shadja Sadharan
2) Madhyam Sadharan
(3) Kakli Sadharan

(4) Kaishik Sadharan

According to Sharang Deo, when

‘Nishad’ is placed on the second
‘shruti’ of Shadja, it is known as

(1) Chyut Shadja
(2) Kaishik Nishad
(3) Kakli Nishad
(4) Komal Rishabh

Which out of the following can be
called a synonym of ‘Mela’ ?
(1) Archik

(2) Gathik

(3) Stobha
(4) Moorchna

Indicate the concept that came
into existence in Medieval-Period :
I. Nirgeet

II. Acceptance of ‘Ansha-swara’

as Vady

Mela-Raga classification
‘Narashansi’

IIand IV

ITand II

II and III

III only

IH.
Iv.
(1)
@)
3
4



143, g T ! 37T TR gy w g | 143. Indicate the consequences occurred

144,

145.

146.

L < 7-9 8 vg5-Weay 9iE 9o
II. ¥-9gaie gar<

1L Te &t 559 4 W, 890 |
IHH1 IR T8 qem

T-7 HIIE ar

I 11

II @& 11T

[aarIv

Iagr III

iv.
(1)
@)
3
@

afimaa (A) @ TEH-dT R AR Y
giafyg

a6 (R) : OM W@ o< &1 B 8 -
%53, wor, feefr, g, =g, =g,
sfereard

D Q) TR R) T TR |
2) ®) & 2wy A) T TR
@ (@7 ®) A TRE )

@ Qyaa ®) R TEHE |
‘Wog' 3 Forema’ & —

(1) S*9g

(2) it &9

(3) dIEI g

(@) N F AT

TaR-I #, U % wEm: 139 9
1 g-%
@) ai-f
3 -9
4 9-—7

R —

P

e VA e NP | ARS8 WS INTY Tt i e A

30

144.

145.

146.

due to the placement of ‘Shudha-

swaras’ on their initial ‘shruti’ :

I. Termination of ‘Shadja-
Madham-Bhava’ in ‘Shudha
Ga-Dha’.

II. Termination of ‘Re-Pa Samvad’

ITI. ‘Dhaivat’ will not sound as
‘Gandhar’, on taking
‘Madhyam’ as Shadja

IV. Termination of ~ ‘Sa-Ma
Samvad’

(1) IandII

(2) II and IIT

3) Iand IV

(4) 1andIII

Assertion (A) : The order of
‘swaras’ in ‘Gaatra-Veena’ is —
‘Pa Ma Ga Re Sa Ni Dha’.

Reason (R) : The order of ‘Sam
Swara Saptak’ is — Krushth,
Pratham, Dvitiya, Tritiya,
Chaturtha, Mandra, Atiswarya

Choose the correct code.

(1) (A) is true but (R) is not true.

(2) (R) is true but (A) is not true.

(3) (A) and (R) both are true.

(4) (A) and (R) both are not true.

‘Prachaya’ and ‘Nighaat’ denotes
(1) Types of Swaras

(2) Types of Ragas

(3) Types of Taals

(4) Types of Melas

Identify the 13 and 9 Shrutik
Samvad of Gandhar, respectively
mn ‘Gandhar-Gram’,

(1) Dha—Ni

(2) Sa-—-Ni

(8) Ni—Dha

(490 Pa—Ma

i1
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147, Select the group depicting the

148.

149.

150.

correct order of ‘Shruti-Jatees’

inherent in Shadja according to

Sangeet-Ratnakar.

(1) Madhya, Mridu, Ayta,
Deepta

(2) Ayta, Deepta, Madhya, Mridu

(3) Deepta, Ayta, Mridu, Madhya

(4) Mridu, Deepta, Madhya,
Ayta
The term — ‘Teevra, Teevratar

and Teevratam’ is given to which
note according to Ahobal ?

(1) Ma
(2) Pa
(3) Dha
(4) Re

Presenting a line or a part of
‘Bandish’ in a variety of swaras,
while keeping its words and
‘Matras’ unchanged, is known as

(1) Rupak Bhanjni Alapti
(2) Chyut Swara Bhanjni
(3) Pratigrahanika

(4) Sthay Bhanjni Alapti

Indicate the characteristics of
‘Dwaiyardha’ out of the following,
according to ‘Swasthan-Niyam’ :
I. 4% swara from Sthayi.

II. Descending order in counting
from ‘Sthayi swara’.

II. Counting from Sthayi to
Dwaiyardha include “Varjit-
Swaras’.

IV. Counting from Sthayi to
Dwaiyardha excludes ‘Varjit
Swaras’.

(1) 1I and III

(2) Tand III

3) IIandIV

4 land1V
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