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1.

‘Bandwala’ series is related to which artist?

1.

dearell Sf@en f&d REeR ¥ T gar 7

(1) Anjolie Ela Menon (2) Krishen Khanna (1) sfeifer gem 99 (2) oy W=
(3) M.F. Hussain (4) Bikas Bhattachary. () TATw. gA (4) ferg YW
(5) Question not attempted (&l 22[=] (5) Irg=iRa w2
2. Assertion (A): There is no art tradition similar = 2- sif¥@eM (A): fvg ¥ 7Ry REor waRT @
to the tradition of Indian painting in the world. HHR By Sl IERT 81 32T |
Reason (R): Because the abstract depiction of G (R): Hifd “HW;UT ;@—% Gl 31"1\?? ICEW
the whole of nature has been possible only in the ARAY o= wvaRy # € 9¥e & UnT &
Indian pictorial tradition. HE —
Code - . (1) (A) & ? fbg R) e 2|
(1) (A) is correct but (R) is incorrect. @ (A) 3R (R) ST & Terd |
(2) (A) and (R) both are incorrect. .
3 Td
(3) (A) is incorrect but (R) is correct. 4 (A) 8 % R H_Eﬁ 8l
(@) (A) and (R) both ar 4) (A) 3R (R) T | § |
€ correct. )
(5) Question not attempted TR 5=
3. Arrange the following artists in chronological 3- fr=foRag RE®HRI @ BIIPAIIR  HHaH
order - BN —
(1) Krishen Khanna, Biren De, Vivan Sundram, ) oo @1, fR9 3 faam GG, DI,
K.G. Subramanyan BELLDE
(2) K.G. Subramanyan, Krishen Khanna, Biren (2 B0 GIUEE, O @, T S, fame
De, Vivan Sundram ] <A
(3) Vivan Sundram, Krishen Khanna, K.G.
’ » R (3) faam g=, GT, $.51.gaAoad, fRa
Subramanyan, Biren De 2 2 Ea
(4) Biren De, Krishen Khanna, K.G.
> ? 4 ] SEREUE! faar
Subramanyan, Vivan Sundram AR 3, g , P ’
(5) Questi t attempted g
Question not attempte 5) A
4. The shorthand style of Kalighat painters 4 STeiTEe REGR! @1 Gra e s 3 oi=m
ty
appealed to which artist of the West? @ &9 faser o ameffa fear?
(1) Delacroix (2) Henri Matisse (1) SThT (2) &) dfew
(3) Pablo Picasso (4) Rembrandt (3) uTectr UMY (4) Yic
(8) Question not attempted (5) SR T
5. What was the initial name of ‘Maharaja School 5+ 1857 €. ¥ WeRToll XHRIE gRT wT FeRwT
(;2 5A7r;s’ established by Maharaja Ram Singh in T MG AEH BT URMS W @ o1?
(1) Hunri Madarsa (2) Chiterot Ki Ouari (1) T AT (2) ﬁr’ﬁ EEIN
(3) Chitrashala (4) Rangshala (3) femrmeT (4) ReTeITe
(5) Question not attempted 7 (5) rg=iRe v
6. The initial indicators of surrealism in Indianart’” 6 WRAY Henl # iR & yRME (o)
are found in the work of - B . &
fraa wenepiaal § yRafda gu?
(1) Tamini Roy (2) Rabindranath e &
Tagore (1) Tfd=h = (2) Ifa=smmer SR
(3) G.R. Santosh (4) Raja Ravi Verma (3) 3R, Tay (4) 31T 3T =t
(5) Question not attempted (5) R W
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7.

Identify the correct sequence by the age of the

following printmakers -

(1) Krishna Reddy, Jyoti Bhatt, Laxma Gaud,
Anupam Sud

(2) Krishna Reddy, Laxma Gaud, Anupam Sud,
Jyoti Bhatt

(3) Laxma Gaud, Krishna Reddy, Jyoti Bhatt
Anupam Sud

(4) Krishna Reddy, Laxma Gaud, Jyoti Bhatt,
Anupam Sud

(5) Question not attempted

“Death of a Dream, Death of an Ancient Man
and The Killer” are the artworks of which Indian
artist?

frfeRad BTIER! BT ITH] SF & AR el
g Y —
(1) pun Y, g 9g, o Tts, 3

=

(2) poT ¥, Fq Are, IUA e, SIfd
He

@) derdr e, FOM G, WA JE, AT
q=

@ gon E, d e, wIfd wg, Sgu

bt
(5) oreRa e
"3 AT I $H, SY e TF iRRle A9 sk
T fher” e Fapadl fH AR REeR
Bl T 8?

(1) Ganesh Pyne (2) Somenath Hore (1) 79reT UTSH (2) AT ER
(3) Vivan Sundram (4) Jogen Choudhary (3) far FreeA (4) S D)
(5) Question not attempted (5) sraRa T
9. Kalighat paintings came to an end because of - 9. FreirETe @ &1 id fhad HRUT garr?
(1) Treatment of pictorial space (1) Rdd & ST o
(2) Advent of modernism (2) amgfreaT & T 9§
(3) Advent of mass prints (3) sulRET & anftem |§
(4) Lack of subjects (8) fwyawg @1 B A
(5) Question not attempted ity (5) srgaRa us
10. In which painting tradition, artists painted in  10- PITE WRERFE 0T Wl & fEeRl
traditional techniques but were inspired by TRAURE dH+d H RE 991 S 91, ISiAia
contemporary issues of society politics and T HEBiA @ HHBIeIT Jol 9 wRkd oy?
?f)ltl‘;re? - N (1) gabe Radel () 7o Redieh
eccan painting ughal painting St > Srrdh
(3) Marwar painting  (4) Kalighat painting t:; ; o @
(5) Question not attempted JaRd
11. Match the following - 1. fy=faRaa &1 gaferd Hifdie —
List-I List-IT -1 11
Book Author UL GG
(A) Ras.amz.mjari (1) Buddhghosh (37) TEEeRT ) g@gﬁq
(B) Lalit Vistar (P) Bhanudatta @) fera faer (i) Hra
(C) Shringar Shatak (ii1) Somesl}vara @) W O InC] (iii) SR qiqﬁ I
_ Bhupaadll () AFEeETET (iv) FgEd
(D) Manasollasa (iv) Bhartrihari Te —
Code - . . .
(1) (A)-iv, (B)-ii, ()i, (D)-i i g) ) ((E;)_'.“’(q(__{?)f" g)'fff
(2) (A)-ii, (B)-i, (C)-iv, (D)-iii & 1, AL, AUV, A/
(3) (A)-iii, (B)-iv, (C)-i, (D)-ii (80)-iii, (<)-iv, (&), (-1
@) (A)-i, (B)-iii, (C)-ii, (D)-iv 4) (3:[)-1, (a)-lll, (@)-ii, (E{)-IV
(5) Question not attempted (8) ST W
11-%= Page 3 of 32




12.

The book “Moving Focus” has been written by
which contemporary Indian artist?

(1) Bhupen Khakhar  (2) Jogen Choudhary
(3) Vivan Sundram

(5) Question not attempted

(4) K.G. Subramanyan

12.

Assertion (A) : The source of beauty is er]?y 13,

HRA REer « fordr 87

(1) T TR (2) S ey
(3) faar g=v| (4) 3.5 gFATIA
(5) SrIRT wed

13. AABA (A) : < BT STH T IR A
rather than affection. By 31 2|
Reason (R) : Because the present art scenario is Tb (R) : HifS aadq9™ Hal IRgey Iga
hugely dominated by depression and AIferep aradre iR HifeareT HiSaE R GICRIE
materialistic approach. 3
(1) Both (A) and (R) are correct. (1) (A) 8k (R) <FT |2 ¥
(2) Both (A) and (R) are incorrect. : -
(3) (A) is(in)correc(:,{ Lut (R) is correct. ) () 3R ®) ﬁcﬁ:ﬁ T 5|
(4) (A) is correct, but (R) is incorrect B () & ﬁ”@ {8 S
. ’ ' @) (A) w8l 2 fBg (R) Tord &
(5) Question not attempted
(5) 3rg<iRa e
14. Assertion (A): Globalisation has not only 14 AP (A): ATNEROT 7 7 Badd NI Fell
popularised Indian art but has also provided a P BT T & UG T dfRad Hell IR
global market. Wl SYCTer FRIT |
_ _ ¥ @ (R): RfF ARG BldR IR q1 T 4
Reason (R): Because Indian artists are aware:of - _
market demands and therefore they created the Y & o W S ST PPl @1
artworks accordingly. FHieT % € o |
Code - e~
(1) (A) is correct but (R) is incorrect. () (A) WEl & fbg (R) et & |
(2) (A) and (R) both are incorrect. (@) (A) 3R (R) ST & e € |
(3) (A) is incorrect but (R) is correct. (3) (A) Terd & fhg (R) W& B |
(4) (A) and (R) both are correct. (4) (A) 3R (R) =1 w8l 2 |
(5) Question not attempted (5) JrgaiRa ueA
15. Who painted the series named ‘After the cyclone ~ 15- ‘3MUeR T AR (AR fAwd)) Tme e
(cyclone victory)’? ggen fea > a°
(1) Jatin Das (2) Viren De (1) 5= =9 @ fava =
(3) Paritosh Sen (4) J. Swaminathan 3) gRay 9 @) 31 W TReE
(5) Question not attempted (5) sraRa T
16. The preferred medium of painting in Patna Styl - el Well & Al w1 uEdler "EyH @i
of School was - oAqT?
(1) Canvas (2) Paper () S @) Pt
(3) Palm leaf () Cloth () qrsT ) Fast
(5) Question not attempted (8) srgaifer =
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17. Select the correct chronological order of the 17- FF=IfoiRad FATGRI PI BIAHAIAR Wel HH
following artists - # g -
(1) fie dreEmaTen, BHLGE. TR, e
(1) Pillo Pochkhanwala, K.C.S. Paniker, Shalloj ﬂ'@ﬁﬁ T TerEr
Mukharjee, Bikas Bhattacharya iR 2) Feirst ﬂ'@ﬁﬁ Sdwd. TR, e
(2) Shailoj Mukharjee, K.C.S. Paniker, Bikas wgrard, o Tﬂ'ﬂ'@ﬁﬂ?ﬂ ’
Bhattacharya, Pilloo Pochkhanwala 3) ﬁzﬁml § firgg RO .
(3) Bikas Bhattacharya, Pilloo Pochkhanwala, & ﬁ?ﬁﬁl o (el
K.C.S. Paniker, Shailoj Mukharjee '
(4) Shailoj Mukharjee, K.C.S. Paniker, Pilloo () qelisT  goefl, HIATE TR, 49
Pochkhanwala, Bikas Bhattacharya greraTare, e e
(5) Question not attempted (8) argafRe we
18. Who was known for his brilliantly satirical 18 @1 & fREeR g o siufeRe @« &
lithographs caricaturing the social moral of NIEINED ﬂi\f $ YMGR AAHAG A
Colonial Bengal? foremuTe & forg S Sy €7
(1) Gagendranath (2) Nandlal Bose (1) =TT SRIR (2) Figear 499
Tagore
(3) Jamini Roy (4) Binodbihari (@) =it < (4) fateferd garell
Mukherjee (5) aﬂﬂﬁa porer
(5) Question not attempted
19. Satish Gujral was inspired by the artists of - 19. Feher ORI TRl & R 9 AR o7
(1) France (2) Mexico (1) Wi (2) Hfegap!
(3) Spain (4) America (3) W (4) s3mR®T
(5) Question not attempted (5) gﬂﬁﬁa T
20. Etching print series named “Twelve view’s of 20 “@elel & IRE g WG TR fiic swen
Calcutta” was created by whom? fraes gRT a9 T A o7
(1) William Hodges (1) faferam gforg
(2) Charles Harcourt (2) =1ed eXPIS
(3) James Forbes (3) o7 Bred
(4) William Daniell and Thomas Daniell ) Riftrm e iR ofE SR
(5) Question not attempted (5) araRa T
21. Match the following - 21. fopfoRaa &1 gafod & —
L e S o s - 1T
a) RajaRavi Verma (i) Three Pujarin . R
Eb)) i af,nini Roy (i1) Patna Scf]lool (a) TSI ¥ (1) R
(c) Shivlal (iii) Ravana and Jatayu (b) AT 31 (i) TS el
(d) Abdul Rehaman (iv) Radhika (c) feraettat (iii) 19T 3R TEr
Chugtai (d) g TEAM s (iv) e
Code - HE —
R e s kAl (1) @-G), (b6, (-Gv), @i
@) (a)-Gid), )-(v), ©-0), (@) (@) (@)-Gi), (b)-Gv), (©)-(), ()-Gi)
) (a-(@), (©)-{i), ()-0), (V) (3 (a)-(i), (b)-(i), (©)-G), (d)-Giv)
BG40 A (5 (e, (09 (@) (a)-Gii), (b)-(), (€)-Gi), (d)-v)
(5) Question not attempted (5) e W
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22. Match the following -

List-I List-IT
(a) Ramkinkar Baij (1) Ganesh
(b) D.P. Roy Choudhary (i) Wounds
(c) P.V. Jankiram (iii) Sujata
(d) Somnath Hore (iv) Triumph of . ..
labor GEE
Code -

(1) (a)-(ii), (b)-(0), (c)-(iv), (d)-(iii)
(2) (a)-(iii), (b)-(iv), (c)-(i), (d)-(ii)
@) (a)-(iv), (b)-(iii), (c)-(ii), (d)-()
4) (2)-(@), (b)-(id), (c)-(iii), (d)-(iv)
(5) Question not attempted
23. Who painted “Shahjahan in his death bed”?
(1) Abanindranath (2) Sharda Charan Ukil
Tagore
(3) Nandlal Bose (4) Amrita Sher-Gil
(5) Question not attempted

24. Match the following -
List-I List-IT
(2) Calcutta Group (1) E.N. Souza
(b) PAG (ii) Pradosh Das Gupta
(c) Delhi Shilpi Chakra (iii) Jagmohan Chopra
(d) Group-8 (iv) Kanwal krishna
Code -

(1) (a)-(iii), (b)-(i1), (c)-(@), (d)-(v)
2) (@)-(), (b)-(1v), (c)-(ii), (d)-(ii)
@) (a)-(ii), (b)-(D), (c)-(v), (d)-(iii)
(@) (2)-(iv), (b)-(iid), (c)-(ii), (d)-(i)
(5) Question not attempted

25. “A River Carries Its Past” is made by which
contemporary Indian artist?
(1) Prannath Mago (2) Mrinalini
Mukharjee
(3) Laxma Goud (4) Vivan Sundram
(5) Question not attempted
26. Choose correct chronological order of the
following Indian texts - '
(1) Samarangan sutradhar, Kadambari,
Panchdashi, Rasikpriya
(2) Panchdashi, Kadambari, Rasikpriya,
Samarangan sutradhar
(3) Rasikpriya, Kadambari, Samarangan
sutradhar, Panchdashi
(4) Kadambari, Samarangan sutradhar,
Panchdashi, Rasikpriya
(5) Question not attempted

23.

24,

25.

26.

A1 gA-1I
(a) THGDR §51 (i) TToTEr
(b) SIU1. I TRy (i) gued
(c) UrdT. STF®RE (iii) gorrar
(d) AT ER (iv) 59 @ faorg
a,‘a —

(1) (a)-(ii), (b)-(3), (¢)-(iv), (d)-(iii)
(2) (a)-(iid), (b)-(iv), (c)-(i), (d)-(ii)
() (@)-(iv), (b)-(iid), (c)-(ii), (d)-(1)
(4) (2)-(i), (b)-(id), (c)-(iii), (d)-(iv)
(5) JrTIRT U

Y T R el e OF e g
o

(1) e SR (2) IRST TR SHIed
(3) sigera ar (4) amar IRATA
(5) 3rgRa e
frferiaa @ gafera @iy —
-1 -1
(a) Bt U (i) UH.G. Gal
(b) UT (i) WS &9 T
(c) el Rl I (iii) STHIET aIgsT
(d) g9—-8 (iv) Pa P
dHc —

(1) (a)-(iid), (b)-(ii), (c)-(), (d)-(iv)

(2) (@)-(1), (b)-(iv), (c)-(iii), (d)-(ii)

@) (a)-(ii), (b)-(@), (©)-(iv), (d)-(iii)

() (a)-(iv), (b)-(iii), (c)-(ii), (d)-(i)

(5) Jrg=iRd e

31 RaR &0 3¢9 e 9Wa fo =T fohs
FABTA AR SR B 87

(1) gTorTRr A (2) gonfer qasii
(3) T TS @) e g<=H
(5) IrgaRa ued

[E HTAHH B JJAR 11 WRAT Feif &1 a8

(4) BTN, FERIO IR, Taas, RS
(5) IR uA
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27. Assertion (A) : Stylistically Orissa Patachitra  27- &if¥@er (A): Heirra gfte ¥ S & ygfal
are similar to Kalighat Patachitra. 3R FreiETe ushE § AT B |
Reason (R) : Kalighat Patachitra are very T® (R): droiEle YsiE AeE Addhd eI
decorative and detailed. foaRoTe® € |
Code - -
(1) (A) and (R) both are is incorrect. (1) (A) 3R (R) < 1@ & |
(2) (A) is correct but (R) is incorrect. (2) (A) @l fbg (R) Terd B
(3) (A) is incorrect but (R) is correct. (3) (A) Tefd fbg (R) T R
(4) Both (A) and (R) are correct. @) (A) IR (R) I T E |
(5) Question not attempted (5) Jrg=IRa ue
28. Which of the following best describes Amrita 28 Fr=ifeTRad & & B IFFaT IRATA & BelHSD
Sher-Gil's artistic contributions? ANTET BT e 3BT JoIF BHal 87
(1) She disregarded European influences in her (1) S| 3T ?}ﬁl'l?fl?[ £ | ;;B‘rrﬁ-q guTal @y
artwork. JUETT B |
(2) She adapted Western technique portraying (2) 3= WRA™ Siad &R E&pla &1 ==
Indian life and culture. B g{ Uf¥eHl qeheileh BT FUARIT |
(3) She exclusively focused on Cubist @) SEH Ry §U ¥ wgfeve TN R e
experimentation. Pfed foam|
(4) She solely depicted European Landscapes, - (@) 5= 0 We W b aRgwr o1 fe
(5) Question not attempted [el3 fam
P
(5) 3R U
29. K.C.S. Paniker’s artwork were influenced by 29 famfaRag # 4 fe-f&a & S.¥gd. wivrex
which of the following? yHIfad Y 97
(1) Salvador Dali, Ajanta (1) FareR €Tell, 3Tidl
(2) Cézanne, Chinese Ink (2) 9, Fsfe €6
(3) Matisse, Tantra, Symbolishm 3) Afeq, o3, udeare
(4) Picasso, Gauguin, Primitive art @) R, ,ﬁqlg:{ arfan @or
(5) Question not attempted (8) ariRa e
30. Documentation of Indian history, culture and 30 fUf¥aRIEG T HIa @A & SRM AR
society during a significant period of colonial s, SRphr iR TS &1 SRR b
rule was done in - =t w1 far Tar or?
(1) Deccan painting ~ (2) Company painting (1) sao 3 @ BE (@ o) 0 & =
(3) Mughal painting ~ (4) Kalighat painting @) Tt FN B B (9) FrevEEe B
(5) Question not attempted (5) oraRa we
31. The installation named ‘Memorial’ is made - g¥ 1991 &7 ‘AR AHS HLRUT FHAT BRI
which artist in 19917 | foer pemer gRT AT fear mar?
(1) N.N. Rimzon (2) Satish Gujral (1) Ta.wa. RasE (2) wcfrer [oRTA
(3) Vivan Sundram  (4) MLF. Hussain @) T gxa (@) gAY, g4
(5) Question not attempted (5) srgaRRa we
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32.

33.

34.

35.

36. Which word is used for painting space in the text

Which artist was influenced by the Bengal Patua
tradition?

(1) Jamini Roy (2) K.K. Hebbar
(3) Abanindra nath (4) S H. Raza
Thakur

(5) Question not attempted

The major center of Kalighat painting is -
(1) Chennai (2) Bombay

(3) Patna (4) Calcutta

(5) Question not attempted

Choose these Art Schools in chronological order

(1) Madras School of Arts, Calcutta School of
Arts, Bombay School of Art & Industry,
Lahore School of Arts

(2) Lahore School of Arts, Bombay School of
Art & Industry, Calcutta School of Arts,
Madras School of Arts

(3) Bombay School of Art & Industry, Madras
School of Arts, Calcutta School of Arts,
Lahore School of Arts

(4) Calcutta School of Arts, Madras School of

Arts, Lahore School of Arts, Bombay Schooll"":{_:.

of Art & Industry
(5) Question not attempted

Match the following -
List-I List-II
(a) Abnindranath Tagore (i) Hill Men

(b) Nandlal Bose (i1) Worship of
Ashoka Tree

(c) Amrita Sher-Gil (ii1) Omar Khayyam

(d) Asit Kumar Haldar  (iv) Veena Player

Code -

(1 (2)-Gii), (b)-(i), (©)-@), (d)-G{v)
@) (a)-(iii), ()-(1v), (e)-(), (d)-Gi) -,
@) (@-(), (B)-(iv), (c)-(iii), (d)-(ii)
(4) (2)-(iv), (b)-(i), (c)-(i), (d)-()
(5) Question not attempted

“Samarangan Sutradhar”?
(1) Andak Pramana  (2) Bhumibandh
(3) Roopnirmana (4) Chitra varna
(3) Question not attempted

32.

34.

35.

TS U AR § D ESR gaifaa gan
oT7?

(1) Tt < @ v TER
(3) graiisTey SR (4) TE.UE. RSl
(5) srgaRe e

- preitare Al @1 ugd @ 6T © —
(1) o3 (2) I/
() e (4) HAH
(5) IR U

HICHATAR Fe! B9 H FHoll Feifdernadl &

=g BIfo —

(1) 7519 ®hel 3% 3MCH, Hoadl G 3
TR 3iH e

(2) TMER ¥t ST A, IR ¥eqed 3 ad

‘5@@ WWW&T&‘H HAHl

Wmm

(3) I The I A TS e, AG Whd

(4) Belpal Tho AH ACH, HGTH ol A
3l e Us S

(5) SIS WA
fFrforRad @1 gafera sy —
A1 -1
(a) AT SR (i) B A9
(b) =T G (ii) 372Mes g&T I gulr
(c) 3T TRATE (iii) SR =

(d) 3T BAR BAGR  (iv) oM arfe=AT
W f—

(1) (a)-(iii), (b)-(ii), (c)-(i), (d)-(iv)

(2) (a)-(iii), (b)-(iv), (c)-(1), (d)-(ii)

(3) (@)-(), (b)-(iv), (c)-(iid), (d)-(ii)

(4) (a)-(iv), (b)-(iii), (c)-(i1), (d)-(i)

(5) argiRa ued

- HHRATYT AR e T ¥ fomde & forg
fa v 1 wgad o &7

(1) STTSHIHIOT (2) e

(3) wufsfor (4) frzraot

(5) srgaiRa v

11- Q=
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37. Who is the famous modernist artist inspired by ~ 37- Felae v ¥ URd ufig smgfaarard!
Kalighat painting? HATHN BT &7
1 i -Gi 2 .
:3; QI‘:‘ZIS}‘C; e :4; ?a“fnf‘lRBose (1) 3rgar eRfr (2) Seerer 9
abindrana amini Ro
, y (@) R 2R (@) AR T
agore
(5) Question not attempted (5) STFRIRT T
38. Company school of painting originated in which ~ 38- &&=l Al & =l &1 Igva A |ar 4
century? gaIT?
(1) Late 18" century  (2) Late 19" century (1) 1891 ¥<t BT SRIE(2) 1997 T BT STRIE
(3) Early 19" century  (4) Early 17" century (3) 1941 w1 7 qafe @) 1740 W T gt
5 SIS 3d
(5) Question not attempted ) o
39. Jamini Roy was the disciple of - 39. Ife v e Ry off?
1 i 2
( ) Rablndranath ( ) A.K. . (1) Wﬂ é—;—h? (2) .Q..$- W
Tagore Coomaraswami
(3) E.B. Havell (4) Abninandranath (3) 241 3w (4) AT SR
Tagore (5) 3rgaRa e
(5) Question not attempted
40. Which Indian artist used folk idioms in his  40- BITHT HATBR U BATHH H AlD FaTAR B
artworks? SRR FHRAT 287
1 2 i
(1 AnupaITl Sud (2) Laxman Pai i (1) ST 8} seor &
(3) Dhanraj Bhagat (4) Gulam Mohd. - . NS
Sheikh RIS T (4) A HIZHG
(5) Question not attempted (8) ITFIRT e
41. The painting series called as “Fairytales of #1- "HaNiced 3% WEiuee” -T9a UG
Purvapalli” was painted by - Ferasfge feea fafyg o o
(1) K.G. Subramanyan (2) Surendra Nair (1) &5 GERLUE 2) QQT;; IRR
(3) Biren de (4) Sudhir Patwardhan 6) g = (4) iR weaE
(5) Question not attempted (5) araRT T
42. Which of the following themes did Krishen  42- T W~ @R U1 Henpidl # fr=ferRad
Khanna often depict in his artworks? ¥ 9§ frg Quy o Bfya a9 97
1 i i 2
(1) Cubist Portrjcuture (2) Urban Landscapf-:s (1) wgfive fRmT () T wReed
(3) Common life and(4) Cosmic Abstraction . ot ’ ]
plh (3) 3 Siad 3R 5™ (4) TN SFH
(5) Question not attempted (8) srgaRka e
43. Who painted, “Shabari Shaking Mondrian 43. pfa “wred AfeT Afga e Ry @7
(1) Nalini Malani ~ (2) Bharti Kher (1) ferit Arerl (2) TRt W
(3) Atul Dodiya (4) Subodh Gupta (3) 3t srerT (4) Ry T
(5) Question not attempted (5) 3rgaRd we
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44,

Who the
Sundaram” in aesthetical manner?

define term  “Satyam-Shivam-

4. drdRe gfe | aE Rem gy @

IRV B fhae g9 fdar?
(1) AK. (2) E.B. Havell
Coomaraswami (1) ua. FgARE™ () £41 gad
(3) Rabindranath (4) B.N. Goswami (3) Wz SR (@) 9o, Ty
Tagore
(5) Question not attempted ®) @ﬂﬂﬁﬁ U
45. Who said that, “The Hindu view of Art is the 45 "&all & Ula fo=g glieslvr Sied & ufa fog
Hindu view of Life”? giiceIol 8 7 T8 He fhas der?
(1) Rabindranath (2) AK. (1) =Ty SR (2) T, FHARETH!
Tagore Coomaraswami (3) oot e (4) A, Twand
(3) Mulk Raj Anand  (4) B.N. Goswami (8) sraRa T
(5) Question not attempted
46. Apart from classical traditions, which sources  46- YRGT IMIAF ATHRI T AT WRAT &
had a profound effect on the artistic imagination AT fHFadT TERT U9 gST?
in Indian modem sculpture? (1) Aegeprele 9RAE (2) g9 fARuey faug
(1) Medieval Indian ~ (2) Secular subjects 5
DOt (3) ufeast Afes dar (4) e AR afeard
(3) Western academic (4) Folk and tribal T
art sources
(5) SFRIRT U
(5) Question not attempted
47. Raja Ravi Varma’s contributions to Indian art ~ 47- YRR &l # <1 (T 4T T ANTEH &I BY
were primarily focused on - 9 frefofed w a..; S o —
(1) Experimentation with Cubist techniques. 2;; AT qHDl B i?gﬁ-\rgl I I_ _
et
o - . AR GRIOTH ! SIESIRCANCED
() Dcplctu.lg Ind1jan. mythology and cultural B et B % a0 l
themes in a realistic style. (3) ST Betreptoral § uf¥edl wrdt A e
(3) Ignoring Western influences in his artwork. HT |
(4) Implementing Abstract Expressionism. (4) 3 arfeafdTaTe o SR ST
(5) Question not attempted (5) argifRa e
48. Assertion (A): S. Nandagopal’s signature style 48 i@ (A): TH. FieiuTdl @1 sWER ol
is a blend of traditional and contemporary art. AR AT THBI Befl BT B8 8
Reason (R): Because S. Nandagopal's g% (R): wife TH. HAgmura @ ﬁﬁw
sculptures often have a frontal aspect which is Rilk e el el N R o g e o
one of the defining characteristics of Madras art areaer o BT ¥
movement.
Code - % - _
(1) (A) is incorrect but (R) is correct. (1) (A) T & ﬁﬂ R) W&l ?l
(2) (A) and R) both are incorrect. (2 (A) 3R (R) T & T B |
(3) (A) and (R) both are correct. (3) (A) 3R (R) ST & el €|
(4) (A) is correct but (R) is incorrect. @) (A) e & fbg (R) Terd &
(5) Question not attempted (5) ariRa A
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49.

50.

51.

52.

53.

What artistic genre was S.K. Bakre renowned
for?

(1) Still Life
(3) Landscape Painting (4) Abstract Sculpture
(5) Question not attempted

(2) Hyperrealism

Match the following -

List-I List-1I
(a) Gagendranath Tagore (i) Fauvism
(b) Rabindranath Tagore (ii) Surrealism

(c) Ranvir Singh Bisht  (iii) Impressionism
(d) Shailoj Mukharjee (iv) Cubism
Code -

(1) (a)-(ii), (b)-(ii), (¢)-(1), (d)-(iv)
(2) (2)-(ib), (b)-(iid), (¢)-(iv), (d)-()
(3) (2)-(iv), (b)~(ii), (¢)-(iii), (d)-(1)
(4) (a)-(i), (b)-(iv), (c)-(i1), (d)-(iii)

(5) Question not attempted

Match the following -

List-I List-11
(a) Bhamah (i) Theory of ‘Dhawni’
(b) Anandvardhana (ii) Theory of ‘Alankar’
(c) Bhattanayak (i) Theory of ‘Anumitivad’ :
(d) Shankuka (iv) Theory of ‘Bhuktivad™
Code -

(1) (a)-iv, (b)-ii, (c)-iii, (d)-1
(2) (a)-ii, (b)-iii, (c)-1, (d)-1v
(3) (a)-ii, (b)-i, (c)-iv, (d)-1ii
(4) (a)-iii, (b)-ii, (¢)-1, (d)-iv
(5) Question not attempted

The mockery on social evils and representation
of the ‘Babu and Bibi’ is an important character
of -

(1) Gond painting (2) Mithala painting
(3) Orissa patachitra  (4) Kalighat painting
(5) Question not attempted

Rabindranath’s primitivism and exploration of

the unconsciousness is inspired by which aztist

of West?

(1) Kandinsky (2) Paul Cézanne
(3) Henri Matisse (4) Paul Klee

(5) Question not attempted

49,

50.

51.

52.

53.

TS, G BTGl Beld el o g ulig
9?

(1) Rer avg REor  (2) sifcrerRiaR
(3) clexay UfeT (4) arjg i
(5) TR U
frfeaRad & gaferd BIfsy —
a1 a1
(a) AT SR (i) BIaaTe
(b) AT SR (ii) arferremelarg
(c) TIdR g A< (iii) FTaaTS
(d) FrdrS gaeii (iv) ETaTS
aa‘d‘ o

(1) (a)-(iii), (b)-(id), (c)-(@), (d)-(iv)
(2) (a)-(ii), (b)-(iid), (c)-(iv), (d)-(1)
() (a)-@v), (b)-Gi), (c)-(iii), (d)-G)
@) (a)-(), (b)-(iv), (¢)-(ib), (d)-(iil)

(5) IR g
f=faRaa &1 gafera sifsiy —

-1 Gl
(a) HTHTE (i) ' fagid
OEREECE (ii) ‘3rcipR’ fagid
(OKERIEED (iii) "Irgfciare’ Rigia
(d) THD (iv) "qfcare’ Regia
'ﬁ" [

(1) (2)-iv, (b)-ii, (c)-iii, (d)-i
(2) (2)-ii, (b)-iii, (¢)-i, (d)-iv
(3) (a)-ii, (b)-i, (c)-iv, (d)-iii
(4) (2)-iii, (b)-ii, (¢), (d)-iv

(5) arg<iRa e

GrITe RIS TR SUBH 3R ATy Ud i€
&1 gfaffta Feagl 7k & —

(1) Tits fermr@en (2) fyere Rrsreen

(3) 9T & UEfRE  (4) FreiaTe Rl
(5) srgIRa we

famrer SR @ anfedare iR araek B
"ot uf¥ed & fhe REer ¥ 9Rd °

(1) B! (2) dfel A

(3) &8 #few (4) dfa Tl

(5) rgaRa we
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54. Match the following -

55.

56.

57.

58.

List-I List-II
(a) Company School (i) Paritosh Sen
(b) Kalighat Painting (i1) Surendranath
Ganguli
(c) Bengal School (iii) Sewak Ram
(d) Kolkata Progressive (iv) Jamini Roy
Group
Code -

(1) (a)-(iii), (b)-Gv), (c)-(ii), (d)-(1)

() (2)-(i), (b)-(i), (c)-(iid), (d)-(iv)

@) (a)-(i), (b)-(), (c)-(iv), (d)-(iii)

(@) (a)-(iv), (b)-(iii), (c)-(@), (d)-(ii)

(5) Question not attempted

Assertion (A):Art is a link between the feeling
of an artist and viewers.

Reason (R): Because art is an emotional aspect
of human behaviour.

Code -

(1) (A) is correct but (R) is incorrect.

(2) (A) and (R) both are correct.

(3 (A) is incorrect but (R) is correct.

(4) (A) and (R) both are incorrect.

(5) Question not attempted

G.R. Santosh is related to which art trend?
(1) Expressionism (2) Pop Art

(3) Surrealism (4) Tantra Art

(5) Question not attempted

Who was the first Chairman of the National
Modern Art Gallery, New Delhi?

(1) Herman Goetz (2) Satish Gujral

(3) Ramkinkar Baij (4) D.P. Roy Choudhary
(5) Question not attempted

Match the following Art Groups with their
Founding Members -
List-I List-1I
(a) Indian Society of (i) Abanindranath Tagore
Oriental Art

(b) Calcutta Group (i) Pradosh Das Gupta

(c) Delhi Shilpi (iii) J. Swaminathan
Chakra

(d) Group-1890 (iv) B.C. Sanyal

Code -

(1) (a)-(iii), (b)-(iv), (c)-(1), (d)-(ii)
(@) (@)-(@iv), (b)-(ii), (c)-(ii), (d)-()
@) (@)-(ii), (b)-@), (c)-(iii), (d)-Gv)
(4) (@)-(D), (b)-(ii), (c)-(iv), (d)-~(iii)
(5) Question not attempted

54.

55.

#1156

57.

58.

Feferiaa @1 afera @i —
AT ga-1I
(2) DU oA (i) aRay |9
(b) wTeitETe fa=or (ii) GRS e
(c) I T (iii) Ha® T

(d) BerebT URIRE U (iv) T
33\? —

(1) (a)-(iii), (b)-(iv), (¢)-(ii), (d)-()

(2) (2)-(), (b)), (c)-(ii), (d)-(iv)

() (@)-(i), (b)-(), (c)-(iv), (d)-(iii)

(4) (@)-(iv), (b)-(ii), (c)-(3), (d)-(ii)

(5) argeRa e

IAHAT (A): Fell, HATBR AR Todd @
G B FHITD Dol & |

T® (R): FIE Hell TG FIER BT HaTHD
e 2 |

@"_

(1) (A) 921 & fg (R) Tara 2|

(2) (A) 3R (R) THI W2 &

() (A) T © fHg (R) T 2|

(4) (A) 3R (R) T Terd & |

(5) <IN weH

SR, HAY 59 @er ugfy & weg 27

(1) TS (2) 41g 3
(3) arfergenelare (4) T Pl
(5) 3rgaRa oA

ISR JAEYE FHell U=, 78 ool & yog
aeTeT B 27

(1) &= Y| (2) T orRTe
(3) YW a1 (@) S1dn. I Arrd
(5) 3rgxiRa ued

Fr=ifeRad o Tgel 31 ST WS Ao
@ |1y PHferd BITY —
- -1
(a) 3FSTT ARTIET 3TF (i) ==Y SR
NRIee e

(b) et I (i) WY ST
(c) faeetl Bl op (i) . W@riRE
(d) Tu—1890 (iv) d13. |
a—TE'T —

(1) (a)-(iii), (b)-(iv), (¢)-(0), (d)-(ii)
(2) (a)-(iv), (b)-(ii), (c)-(ii), (d)-(i)
(3) (a)-(id), (b)-(), (c)-(iid), (d)-(iv)
(4) (2)-(1), (b)-(ii), (c)-(iv), (d)-(iii)
(5) argaRa ues
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59. Ancient movement, flora and fauna of the Indian 59 YR SUTRTET & UMM AlQIa 3R a=afd
sub-continent were captured by which art style? e Sigelt &1 fi REer! = REer fear?
(1) Company Painting (2) Kalighat Painting (1) BT e (2) Freiare el
(3) Progressive Painting (4) Mughal Painting @) g RERlel (@) gorer el
(5) Question not attempted (5) saRa we
60. What was the primary impact of the assimilation. 60 YR Ted #F Wiiw Ber B AHAT B
of European art in the Indian context? ST WAfHE THIT T 17
(1) Facilitating the evolution of Indian modern () R gl BT THHA RS ARG
painting by integrating European influences S ferret @ f@r B '{ﬁfﬂ‘lﬁﬁiﬁ
(2) Encouraging a steadfast adherence to T _
, _ (2) Tre ARA™ Sl Wl ® Ufd g3 feT @
classical Indian art forms
EISIERECaS]
(3) Restricting the scope of art to religious @) BT & eRR @ afie fvd a6 S
themes TG
(4) Limiting  artistic expressions to Western (8) ST sifreafearal @7 9y Wy ¥ ufdee)
artistic norms exclusively FATHE Al dp QAT BT
(5) Question not attempted (5) SrgaRa we
61. Who among these was a diaspora artist? 61. 3TH I B TARN DHoATHY AT?
(1) N.S. Bendre (2) Amrita Sher-Gil (1) TITE, = (2) s ST
(3) Ramkinkar Baij (4) Abnindranath
(3) IAfBHR I (4) g SR
Tagore
(5) Question not attempted (5) SIeTNG ¥
62. Arrange the following artist in chronological — 62- fT=IfeRET FeMBRI DI BIeTHATINR HafRerd
order - BN —
(1) Atul Dodiya, Subodh Gupta, Nalini Malani, (1) srqet S, ﬂiﬁﬂ T[T, FferT AT, AR
Bharti Kher TN
(2) Subodh Gupta, Atul Dodiya, Nalini Malani, @) W T, ST Sifear, Ff) wre, are
Bharti Kher o)
(3) Nalini Malani, Atul Dodiya, Subodh Gupta, (3) et T, argel Sfar W T WRe
Bharti Kher TCERd
(4) Bharti Kher, Atul Dodiya, Subodh Gupta, @R TR, 3 SISNT, ga wl, Fferl
Nalini Malani HTATHT
(5) Question not attempted (5) srg<iRe g%
63. To which art form Inder Salim, Sonia Khurana, 63 30ey wyeiH, Hifvar @xm, AfRae =iver foa
Nikhil Chopra belongs? [E]ix[= fden & FoeR 87
(1) Land Art (2) Performance Aftl: (1) v 3 (2) ypiH=g a1
(3) Installation Art (4) Video Art (3) g=actae ae (4) fafeaT o
(5) Question not attempted (5) srgafa T
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64. “Industrial Art of India” Book was written by -

65.

66.

67.

68.

(1) E.B. Havell (2) George C.M.
Birdwood
(3) AK. (4) W.G. Archer

Coomaraswami

(5) Question not attempted

artworks?

(1) Arpana Caur (2) Anupam Sud

(3) Arpita Singh (4) Mrinalini
Mukharjee

(5) Question not attempted

What is the name of India’s First Media Gallery
opened in 2000?

(1) Apeejay Gallery  (2) India International
Gallery

(3) Aakriti Art Gallery (4) Maxmuller Art
Gallery

(5) Question not attempted

Match the following -

List-I List-II

(a) Ram Kumar (1) Abstract Art

(b) Bikas Bhattacharya (i) Surrealistic Art z[e]

(c) Anjolie Ela Menon  (iii) Figurative Art [©

(d) S.H. Raza (1iv) Neo-Tantric Art

Code -

(1) (a)-(iii), (b)-(iv), (c)-(1), (d)-(ii)
(2) (a)-@iv), (b)-(id), (c)-(iii), (d)-(i)
@) (@)-(ii), (b)-(iii), (¢)-(iv), (d)-(i)
(@) (@)-(), (b)-(ii), (c)-(iii), (d)-(iv)
(5) Question not attempted

Match the following -

List-I List-II
(a) K.C.S. Paniker (1) Blue Diagonal Series
(b) Bikas Bhattacharya (ii) Banaras Ghat Series
(c) Tyeb Mehta (iii) Doll Series
(d) Ram Kumar (iv) Words & Symbols

Series

Code -

(1) (@)-(v), (b)-(iii), (c)-(1), (d)-(ii)
(@) (@)-(1), (b)-(iv), (c)-(i), (d)-(iii)
@) (a)-(ii), (b)-(iid), (c)-@), (d)-Gv)
(4) (a)-(iii), (b)-(ii), (c)-(iv), (d)-()
(5) Question not attempted

64.

Which artist used Jute as a medium for hzs'“*ﬁ 65.

66.

67.

68.

"FTSREIAC IS S FReAT” AHE Y e
forer?

(M) 4 gaa (2) Sifsf e, 9<gs
@) yw. FAREMT  (4) Tyl MR
(5) arg<iRa W=

fq REeR <1 v T w1 # S BT AeaH
@ W9 H yART fHar?

(1) srqurf PR (2) 3rqu9 g&
(3) affar ffg (4) gonfer gt
(5) srg<iRa g

ay 2000 § el 9RA &Y Ugell NSAT <l B
T T 87

(1) 3T ey 2) sfoear  ge<eEa
ey

(3) amrpfer o e (4) AageR Ao
(5) 3R ue
ol o gafea fafg —

-1 -1
(a) \HHHAR (i) 3 el
(b) ™ wEmmd (i) fenelard) wen
(c) IASifT gell #99 (i) SMPRrIeT®d Herl
(d) TH.TT. ol (iv) 99 dif3d &
aﬁf —_

(1) (a)-(iii), (b)-(iv), (¢)-(i), (d)-(ii)
(2) (a)-(iv), (b)-(iD), (c)-(iii), (d)-(i)
() (a)-(iD), (b)-(iii), (c)-(iv), (d)-()
(@) (2)-(1), (b)-(ii), (c)-(iii), (d)-(iv)
(8) raRa U
FrefaRaa @1 gafoa fafag —
A1 A1
(2) DATH. G (i) = ST Rk

() o™ e (i) 99 T (5w

(c) 79 FgT (iii) S RIS

(d) THGAR (iv) s 3R ey
Ry

q-)—a' —

(1) (@)-Giv), (b)-(id), ()-), (d)-(ii)
(2) (@)-(1), (b)-(iv), (©)-(ii), (d)-(iii)
(3) (@)-(i), (b)-ii), (©)-(0), (d)-(iv)
(4) (2)-(i), (b)-(ii), (¢)-(iv), (d)-(0)
(8) argaRa e
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69. When was the Bombay School of Art & Industry 69 93 ¥ehel 3l IS TS TXT BT AT B
established? ge o1°
(1) 1850 AD (1) 1850 €.
(2) 1857 AD (2) 1857 3.
(3) 1864 AD (3) 1864 E.
(4) 1875 AD 4) 18755,
(5) Question not attempted (5) arerRa e
70. Which School of Art is an amalgamation of  70- @Il formoT el € W Yool SR AT Fell
Mughal and Western art (British)? (fafeen) @1 |ffmsor 87
(1) Patna School (2) Pahari School (1) ge=T I (2) eI deht
(3) Kalighat School ~ (4) Deccan School (3) Breirare Sl (4) TaHa Sh
(5) Question not attempted (5) s UE
71. Which style of painting flourished by Britishers ~ 71- aiiufaf¥res @&rer # 3@l g1 fbe v El
during the colonial period in the country? o 36l @1 o ¥ el e
(1) Kalighat Painting ~ (2) 'II)‘;?rclltiitIilonal Folk 1) wrdE B @) e
(3) Bengal Painting (4 Compaiy Style of Ferrdteft
Painting )l (3) §Ter Sttt (4) SN Rl
(5) Question not attempted (5) areRe we
72. Which one text only is related to aesthetics inthe 72 F¥Ul dig AT # BT B T Hedee
whole Buddhist literature? J gefda 87
(1) Lalit Vistar (2) Panch Tantra (1 Fferg fdR (2) yags
(3) Chitra sutra (4) Panchdashi (3) Ferrg (8) g
(5) Question not attempted (5) SrRa W
73. “The Fish, Babus, Bibis and Cats’ are the most ~ 73- f&s fer=or TRwoRT ¥ Ael, 919, 961, iR fdeei’
loved characters of which painting tradition? o i aRE afitear & YT &y W2
(1) Phad chitra (2) Pithora folk art (1) s = (2) fIRT & SAd Bl
(3) Kalighat patachitra (4) Patua of Orissa (3) Brelue TsRE (4) ISET B U
(5) Question not attempted (5) SR T )
74. Who was the first Chairman of National Lalit  74- \TS1g iferd ol rdied, 3 fieell &y
Kala Academy, New Delhi? IeTe] P oI?
(1) B.C. Sanyal (2) Asit kumar Halder+= (1) 8. =T (2) IR AR BARR
(3) D.P. Roy Choudhary(4) Paritosh Sen Gupta @) S Ay A @) uRaw [ T
(5) Question not attempted (5) srgaRRa wed
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75. Match the following paintings with their

respective artists -

List-I List-II
(a) The Stranger (1) Subodh Gupta
(b) Line of Control (i) Krishen Khanna
(c) Saint Warrior (iii) Anupam Sud

(d) Darling, Get Me a (iv) Manjit Bava
Baby Maid!

Code -

(1) @)-@), (b)-(ii), (c)-(iii), (d)-(iv)

(@) (a)-(iv), (b)-(iii), (c)-(@), (d)-(ii)

@) (2)-(ii), (b)-(Qv), (c)-Gi), (d)-()

(@) (a)-(ii), (b)-(), (©)-(iv), (d)-(iii)

75. f=faRad daeiodl @ wfd REert 9

gHfera o —
A1 -1

(2) T TN (i) arT T
(b) A3 NE FHeld (i) T G-
(c) | AgT (iit) 37T
(d) sTfefT, e A &1 (iv) FAIT 91aT

CELRC ]
EI’E -

(1) (a)-(1), (b)-(ii), (c)-(ii1), (d)-(iv)
(2) (a)~(iv), (b)-(iid), (c)-(), (d)-(i)
(3) (a)-(iii), (b)-(iv), (c)-(ii), (d)-(1)
(4) (a)-(ii), (b)-(), (c)-(iv), (d)-(iii)

(5) Question not attempted (5) rg=ia U
76. Who is India’s first significant modern female - 20df ATEET B ART BT UBeA AeTaqul YD
artist of 20" century? Afgel e R B 87
(1) Amrita Sher-Gil ~ (2) Meera Mukherjee (1) amar IRfT (2) A=7 FREolt
(3) Arpita Singh (4) Sunayani Devi (3) aiftar Ryz @) gz
(5) Question not attempted (5) sraRa 7=
77. Arrange the following artists in chronological -yfe aifde U ¥ ddE FAeRI Bl
order who were associated with Progressive DBIAHATTAR FaRerd Iy —
Artist’s Group - () TEn MR, WS, 916, B, IR, TE.0E.
(1) H.A. Gade, S.KX. Bakre, K.H. Ara, S.H. Raza., : T, TH.US. E@:{ TH.QA. ol
M.F. Hussain, F.N. Souza (2) TPB.q. [T, A, T, TH.UE. ToT, T,
(2) FN. Souza, H.A. Gade, S.H. Raza, M.F. g-@:{ D, B, TR
Hussain, S.K. Bakre, K.H. Ara (3) THUE. @:[ THUE, W, UHTA. G &
(3) M.F. Hussain, S.H. Raza, F.N. Souza, K.H. TEL AR T TR W?ﬁ T i
Ara, H.A. Gade, S.K. Bakre ) TE T W Q"‘TW E_é:[ T W B
(4) F.N. Souza, M.F. Hussain, S.H. Raza, K.H. Bl Ll N |
Ara, SK. Bakre, H.A. Gade TE. SN, TED. DY, AL, T
(5) Question not attempted (5) argaRa wed
78. Tn the 1940s and 1950s, who played a significant - 1940 3R 1950 & WD H, WRAG YIS
role in developing a unique indigenous language Arieer & fou v afgdy w@esh @ @
for Indian modern sculpture? : el
(1) Ramkinker Baij ~ (2) V.P. Karmarkar 2y ﬁ_ i gl
e O (1) RHfHHR daf (2) Gl AR
(3) D.P. Roy (4) Fanindranath Bose . _
Choudbnry @) gL M@ T (4) wiERr 99
(3) Question not attempted (5) SrgaRa e
79. Anand K. Coomaraswami is known as - - A B, FAREH WM W4 & —
(1) Painter (2) Art Historian and (1) R (2) Ferr sEmeR 3R
Curator GBIy
(3) Sculptor (4) Print maker (@) g (4) BIIHR
(5) Question not attempted (8) oraiRa T
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80. Choose the correct chronological order of the
following paintings of Subodh Gupta -
(1) Aam Adami, Spill, Line of Control, Across
Seven Sea

(2) Line of Control, Spill, Aam Adami, Across

Seven Sea :

(3) Across Seven Sea, Spill, Line of Control,

Aam Adami

(4) Spill, Across Seven Sea, Aam Adami, Line of
Control

(5) Question not attempted

81. Indian text ‘Kadambri’ was written by -
(1) Kalhan (2) Kshemendra
(3) Banabhatta (4) Varahamihir
(5) Question not attempted

82. The artists of Patna School majorly painted -
(1) Architectural ruins
(2) Social life of common people, birds, animals
(3) Bhagwat Geeta
(4) Ramayana
(5) Question not attempted

83. Identify the painting of Atul Dodiya from the
following -

(1) City Street (2) Spill
(3) Bombay Buccaneer (4) Very Hungry God
(5) Question not attempted

84. The inspiration of Fauve art in India is strongly
reflected in the work of which artist?
(1) J. Swaminathan ~ (2) Manjeet Bava
(3) Shailoj Mukharjee (4) Anupam Sud

(5) Question not attempted

85. Which of the following pair is correct?
(1) K.C.S Paniker — Kolkata School of Art
(2) F.N. Souza — College of Art, Delhi
(3) D.P. Roy Choudhary — Madras School of Art
(4) MLF. Hussain — Jamia Millia Islamia
(5) Question not attempted

86. Painting ‘Speaking Street’ is painted by wh M2

(1) Gulam M. Sheikh  (2) Ganesh Pyne
(3) Paramjeet Singh  (4) J. Swaminathan
(5) Question not attempted

80. oy @ @ frefafad  wereiadl Bl
BIAHATAR Fel BHH BT g PN —
(1) 39 3meH), Rud, asd 3% ®gld, 3h
I A
(2) g7 2% Hord, Rga, 3mH amed!, N
GERR]
(3) aspTy WA XY, Rud, <z 3% Berd, amH
3TeHT
(4) Rget, 3Pl Ha= 4Y, 31 TeH!, A1+ 36
EZ4E
(5) IrgiRa e
81. ‘FHrerRl’ AWG YRAY T & far & —

(1) Fegor (2) gos
(3) 9roTE (4) TR
(8) JrgiRa Uz

82. e el & ReFeR wEa: fHaer o axd
o?
(1) argdell & TR TS
(2) T S BT AT Siies, ug—uel
(3) wirga frar
(4) HTIOT
(8) SrgaiRd U=
33-?1%11@61#%34@61@#&?113%%3?%@?@
5

M) A e (2) Raer
() I TFHER (4) T T TS
(5) 3R ueA
84. YRU BIq BTl B! IR {5 FATPR D bell
S 3 gear ¥ fa@r g &7
(1) 9. @reRE (2) #fia grar
(3) darST gt (4) /o g
(5) Jrg=iRa U=

85. f=foiRad # & i HIIoH Har 27
(1) S AN TEARR — PIABAT Bl e
(2) T.gA. g — Pl HglaETey, oot
() <191, Iy AR — TEN B ey
(4) TAUE. AT — S fferr geenfian
(5) s g
86. “fufh wiie” AMe el fea fufya o

(1) T T, U (2) Trer UTEA
(3) wHeia i (4) S, w@rHERM
(5) Irg<ilRa g
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87.

An artist who uses utensils as an art medium

87. {5 FATHGR = FdT DI 3T Bell & B

is - A & WY H Wga [har?
(1) Vivan Sundram  (2) Anish Kapoor (1) faar ge<A (2) e PR
(3) Atul Dodia (4) Subodh Gupta (3) arqer S (4) gat T
(5) Question not attempted o (5) argeRa oA
88. The ‘Doll Series’ is made by - 88, e fesjaar feu Rz #1?
(1) Himmat Shah (2) P.N. Choyal (1) fe=a =re (2) Qoq. =
(3) Tyeb Mehta (4) Bikas Bhattacharya 3) 399 J=ar (4) ro1g werEr
(5) Question not attempted (5) S e
89. Arrange the commentators of Rasa Theory in 89 Y9 figid & AARATBRI BT BIAHHAIAR HHdE
chronological order - By —
(1) Bhamah, Shankuka, Bhattanayak, Abhinav (1) ¥HE, WHd, TP, rfia
Gupta
(2) Abhinav Gupta, Bhattanayak, Bhamah, (2) AT I, SIS, UHE, ARH
Shankuka
(3) Shankuka, Bhattanayak, Abhinav Gupta, (3) Sigpe, WD, AT [, HHE
Bhamah _
(4) Bhattanayak, Abhinav Gupta, Shankuka, (4) g, AT T, AQP, HHE
Bhamah
(5) Question not attempted &g s
90. What term is used for the painting set done on~ 90- “URE HIE WEW & fFF We @ feg 9m |
‘post card size’? AT ST 29
(1) Tulika (1) gferar
(2) Bazar (2) IR
(3) Letter @) 75
(4) Firka (4) Rz
(5) Question not attempted (5) argeRa we
91. KH. Ara was known for his expertise in 91 ®T@. IR AT § T oo feysar &
depicting - IGESIGIRSISIE
(1) Nature and Still Life(2) Mythological (1) wopfer @R Rer (2) YRifre _mmpherat
Figures CICE
(3) Urban Landscape  (4) Religious Theme (3) Tzt uRgw (@) enfife fvr—awg
(5) Question not attempted (5) arqeRa T
92. Tentify the artist who worked in a bank formore 92 T HAPR BT Teald e & <wD 4
than a decade and then became completely” = i O S5 F HH A SR i goiaar
engrossed in art? Sl # ceellH & AT
(1) Ganesh Pyne (2) Krishen Khanna (1) TRy aTe (2) P =T
(3) Bhupen Khakhar ~ (4) Satish Gujral (3) 30T TR (4) wfrer I[eRTe
(5) Question not attempted (5) Sr<IRT ued
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93. An Autobiography “Apni Zuban Main” was 93 “3(U<il S[&i #" M 3fcHber fordl —
written by - _ (1) SRA <= 2 wagw. g
(M Jatl-n Das . (2 MF Hussain (3) e TR @ feam g
(3) Satish Gujral (4) Vivan Sundaram (5) -
(5) Question not attempted :
94. ‘Kajli Syahi’ is a technique of painting uSed 94. =1 He “Hiofell VRl & SUAN fHd
i @ # fear Tar?
(1) Warli art (2) Patna art (1) 77 Fer (2) YT Fell
(3) Rajput art (4) Mughal art (3) STq Bl (4) FTel Bell
(5) Question not attempted (5) aTaRa U
95. Who made the illustrations for Rabindranath 95 Xfdws=r IR &1 Y&de Heol 9’ &1 =0
Tagore’s book ‘Sahaj Path’? B (oree™) foae foar o
(1) Binodbihari (2) Ramkinkar Baij 1) ferefders) ‘ﬂ'@ﬁﬁ' (2) YHfhaT 997
Mukherjee (3) ey T (@) Feemer A
(3) Jamini Roy (4) Nandlal Bose (5) arERa w&
(5) Question not attempted
96. Whose exhibition was covered in ‘RUPAM’ in  96. f&qail warr ueeiHl &1 1922 # smafora sfeam
1922 of 14" Annual Exhibition of the Indian GRS 316 3NRT e e B 1447 ai¥es el
Society of Oriental Art? y<giH ouq # enfAe foear ar?
(1) Paul Klee (2) Salvador Dali (1) it T (2) gearer STel
(3) Pablo Picasso (4) Henri Matisse (3) Teatt AT (4) 9 dfew
(5) Question not attempted (8) s we
97. “Long Night’ drawings series in charcoal and ~ 97. "|I=T HIgc” MG $iel ST, IRGIA 3R
engine oil on paper is made by whom? 3o AT | S R fas SRR 87
(1) Krishen Khanna  (2) Jatin Das (1) T T (2) 5Ife= <
(3) Biren de (4) Vivan Sundram @) T 2 (4) fRaF g
(5) Question not attempted (5) s T
98. Who was the last member of the Madras art 98- ¥GTH &ell 3=l & al B9 2Afod T A
movement which pioneered modernism in art in fore <o R wer # sy @l
South India and was son of K.C.S. Paniker? FOATT B AR BHLYH. TIER & GF 24°
(1) S. Nandagopal (2) M. V. Devan (1) T, ST ) T A9
(3) Anil Jacob (4) S.G. Vasudev (3) 3 STy (@) T, T
(®) Question not attempted (5) argaRa T
99. The sculpture titled ‘BHISHMA” was made by - 99- “fisy' s& qfdif¥req feasy = 87
(1) Dhanraj Bhagat — Delhi School (1) g T — feelt whe
(2) S. Nandagopal — Cholomandalam School (2) TH. F<TMUTT — TTATAYS A o
(3) P.V. Janakiram — Madras School (3) NI THERE — T hd
(4) Ramkinkar Baij — Bangal School (@) <R 391 — TS Tt
(5) Question not attempted (5) araRa Te )
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100. Which style of painting played a crucial role in ~ 100- @1l e el 1 WRA™ AR U Fell

bridging the gap between Indian and European GRRRN @ " & 3TNl Bl WX H qal &I

artistic traditions? HAHT BT fades fear?

(1) Company style of (2) Progressive artists (1) 1 9 @ =fF (2) U Faer
painting group —— TE

(3) Mughal school of ~ (4) Bengal school of “*:i (3 T 9 & R (4) I 9 @ R
painting painting e (5) S qu

(5) Question not attempted
101. Where is the sculpture ‘Call of the Mill’ by 101.xmfdFax 991 grT MHa RBrew ‘®ia 3% € Har’

Ramkinkar Baij situated? HEl IR g 87

(1) Vishwa Bharti (2) Jahangir Art Gallery (1) (g 9 (2) SR wer e
University Campus freafdarea uftwr

(3) National Gallery of (4) J.J. School of Art (3) TSI D Pl (4) AW, e A e
Modern Art Nordy

(5) Question not attempted (5) sraRa T

102. Match the following - 102. fopforRad 1 AT BT —

List-I List-II a1 AI-1I

(a) M.F. Hussain (i) Paris (a) TH.U. gﬁ:‘-{ (1) uRe

(b) F.N. Souza (i1) Indian Picasso (b) T.TH. Fa (i) sfea forerar

(c) K.H. Ara (i11) Rodin (©) a;}qa 3IRT (iii) Al

(d) Ramkinkar Baij  (iv) Progressive Artist’sf,-f[_‘ ] (d) IERPER I (iv) TRy i U

Group s e —
Code - o

(1) (@)-(), (b)-(i1), (c)-(iii), (d)-(iv)

. . . ) (a)-(i), (b)-(1), (©)-(iv), (d)-(iii)
(2) (@)-(ii), (-, (¢)-Gv), (d)-(iii) (3) (a)-(iv), (b)-(ii), ()i, (d)-Ci)

B) @-@v), G)-(iH), (@i, @-O (@) (a)-(iid), (b)-(i), (c)-(), (d)-(iv)
(4) (2)-(iii), (b)-(i), (c)-@), (d)-Gv) (5) s ¥
(5) Question not attempted

103. Sewak Ram was a famous artist of which styleof ~ 103- Jqaw™  frw fodlel @& Rigsw RE&R

(1 (2)-@), (©)-(ii), (0)-(iid), (d)-(iv)

painting? 9?
(1) Kalighat style (2) Rajput style (1) e 3l (2) ToTga Yreft
(3) Company style (4) Deccan style (3) B IR (4) <apT drel
(5) Question not attempted ’ (8) srgaRa T
104. The work of Amrita Sher-Gil were influenced by ~ 104- /e ¥RfTe & el & W b FRIRA
which European artists? ReRTeTR &1 w1 gIReAraR BN &7
1
(1) Monet & Manet izi ?:r ﬁ “;;
(2) Degas & Millet =5 ot o
(3) Courbet & Van gogh e W L .
(4) Paul Cézanne & Gauguin (4) T IR M
(5) Question not attempted (5) STRIRT e
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105. Which exhibition in 1922 in Calcutta left a mark

106.

107.

108.

of new beginning of modern art in India?

(1) All India Fine Arts (2) Bauhaus Exhibition
and Craft Society

(3) Japanese Print
Exhibition

(5) Question not attempted

Match the following Books with Author -

List-I List-I1
(a) Prabandhkosh (1) Madhav Vidhyarany
(b) Ashtadhyayi (11) Rajashekhar
(c) Kadambari (ii1) Panini
(d) Panchdashi (iv) Banabhatta
Code -

(1) (a)-iii, (b)-iv, (c)-i, (d)-ii
2) (a)-iv, (b)-ii, (c)-iii, (d)-i
(3) (a)-ii, (b)-iii (c)-1v, (d)-i
@) (a)-i, (b)-iii, (0)-ii (d)-iv
(8) Question not attempted

Assertion (A) : Jamini Roy’s stylistic language
of art was parallel to his Nationalist Ideas.
Reason (R) : Because his painting style was
inspired by the Mughal paintings.

Code -

(1) (A) is correct but (R) is incorrect.

(2) (A) and (R) both are correct.

(3) (A) is incorrect but (R) is correct.

(4) (A) and (R) both are incorrect.

(5) Question not attempted

‘She projected a tragic vision of rural India acted
as a surrogate for her divided identity’. Who is
this artist?

(1) Amrita Sher-Gil ~ (2) Arpita Singh
(3) Anupam Sud (4) Meera Mukhexjeg:
(5) Question not attempted

(4) Bombay Art Socié

105.

106.

107,

108.

q§ 1922 § FHadar ¥ AT dEE Hell
yexiH B IRA W M der @Y S e

BT TATH AT ST 27

(1) difaT Sfe w19 (2) 912 Folr weeiN
I YU HIYC
|

(@) S BT I (4) 91 3 RIS
PEEET

(5) 3rg<iRa A

fr=foRea geael ®f e & gafera &Y —
-1 -1

(a) TagHTE (i) Trerg foeaRog

(b) <A (i) ToTIRER

(c) PIEFRI (iii) arfor

(d) Y=EeE (iv) 91vIgE

a&_c’ —_—

(1) (a)-iii, (b)-iv, (c)i, (d)-ii

(2) (a)-iv, (b)-ii, (c)-iii, (d)-i

(3) (a)-ii, (b)-iii (c)-iv, (d)-i

(4) (a)-i, (b)-iii, (c)-ii (d)-iv

(5) SR U=

IANFTT (A) : TR I B Bl B AT
HINT M PRI & Faged off |

@5 (R): e 7@ vl gra der 9
uRa o |

TT —

(1) (A) W& 2 fog (R) Tod 2|

(2) (A) 3R R) = & T &1

(3) (A) Ted ® fbg (R) T8 7

4 (A) 3R (R) <FT & Tead B

(5) 3=k A

I B fEeR off =R g YR @ e
TET gfte &1 yegd far fored s9a fanfera
U & foly U WRAC @ w9 § oM far?

(1) 3pgar IRFrer (@) wftar R
(3) 3T g (@) =T Lt
(8) IR weA
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109.

110.

111.

112.

113.

The founder of the Madras School of Art was -
(1) Charles Grieve

(2) A.D. Campbell

(3) Alexander Hunter

(4) G.S. Godfrey

(5) Question not attempted

The artists associated with the Cholamandal

Group are -

(1) D.S. Dhanpal, R.B. Bhaskaran, P.N. Kachru

(2) S.G. Vasudev, S. Nandagopal, J. Sultan Ali

(3) Jyoti Bhatt, P.V. Janakiram, Mohan Das

(4) S. Nandagopal, Ved Nayar, S. Bakre

(5) Question not attempted

Which artist created art work on the great

Famine of Bengal?

(1) Zainual Abedin

(3) Binodbihari
Mukharjee

(5) Question not attempted

(2) Biren de
(4) K.C.S. Paniker

Assertion (A) : Raja Ravi Verma gave an Indian
identity and acceptance to western oil painting:

technique.

Reason (R) : He recognised the Indian values

and cultural tradition and gave a new vision to

Indian Art.

Code -

(1) (A) is correct and (R) is incorrect.

(2) Both (A) and (R) are correct.

(3) (A) is incorrect and (R) is correct.

(4) Both (A) and (R) are incorrect.

(5) Question not attempted

This art movement was distinguished by its

deliberate distancing from international trends

that come to replace colonial hegeémony and

insisted drawing upon History, Mythology and

Folklore, Scriptures, Literature, Sacred

iconography, architecture and Murals.

(1) Bombay Progressive(2) Madras School
Artist’s Group

(3) Bengal School (4) Calcutta Group

(5) Question not attempted

109. 7T Tt 3G 3N & HeRAUD o —

110.

111.

112,

113.

(1) = A

(2) T3 DUda
(3) sreiauier Eex
(4) Sfigw. Ttem
(5) 3rgaIRa oe

AT U YU A TG PABR & —

(1) S1¢E. g, IR.AL qEHIH, ULTA. HIo
(2) TS, IR, T, AT, of, Gedl 3rell
(3) safg wg, M. STEHRME, AT

(4) g, e, 9 FER, TH. 9y

(5) Jrg=iRa ueA

g REER ¥ €970 @1 6 AN )
T BI?

(1) St oEd @ dRA 3

(3) Rerefierd gast  (4) & gE. ey
(5) 1IN w2

@A (A) : ¥TolT ¥(Q a9f = ureEr dd =
JHHF B IRAY gga 3R Wl s |
% (R): S=M “RGE J@ 3R ARPAS
TERT B UgdE B} HRAI Bl Bl b T4
e ya™ @l |

T —

(1) (A) 92 & iR (R) 7o & |

(2) (A) 3R (R) HT & & |

(3) (A) Tora ® 3R (R) Wel & |

(4) (A) 3R (R) ST & Tad 2|

(5) IR we

39 Boll I BT ufale sEee @
SE o1 dTel AN Vgl | S dR)
o M @ eRu ufifted fear wa o
I giiem, dRifear @R dlE FmeE,

aix fafafeal &1 derr formm —

(1) 9 urifea (2) 7eT TR
anféees Iu

(3) 9T TR (8) wotpT U

(5) rg=iRa e
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114.

115.

116.

117.

118.

The religious paintings of mother kali were
slowly taken over by contemporary events in
which painting style?
(1) Orissa patachitra
(3) Deccan painting

(2) Rajput painting
(4) Bengal patachltra
(5) Question not attempted 2

Select the correct chronological order of the
artists of Patna style -

(1) Fakirchand lal, Hulaslal, Shivlal, Sevaklal
(2) Sevaklal, Hulaslal, Fakirchand lal, Shivlal
(3) Hulaslal, Sevakram, Shivlal, Fakirchand lal
(4) Sevaklal, Fakirchand lal, Shivlal, Hulaslal
(5) Question not attempted

The Proportion and Colour of Figure as per

‘VARNA’ in the painting has been advocated in

which Indian text?

(1) Vishnudharmottra
purana

(2) Maha purana

(3) Matsya purana (4) Shivpurana

(5) Question not attempted

Match the following Artwork with thelr

respective Artists -

List-I List-IT
(a) A Glass of water (i) Bikas Bhattacharya
(b) Shutters (ii) Nalini Malani
(c) City of Desire (ii1) Subodh Gupta
(d) City street (iv) Atul Dodiya
Code -

(1) @-(D), (b)-(i1), (c)-(iii), (d)-(iv)
(2) (@)-(iii), (b)-(iv), (c)-(i1), (d)-(D)
(3) (a)-(i), (b)-(i), (c)-(iv), (d)-(iii)
(4) (a)-(iv), (b)-(iii), (c)-(1), (d)-(ii)

(5) Question not attempted

From where did M. V. Dhurandhar takes his art
education?

(1) Maharaja School of Art, Jaipur
(2) J.J. School of Arts, Bombay
(3) Madras School of Art, Chennai
{4) College of Art, Delhi

(5) Question not attempted

114.

115.

116.

117.

118.

S REoEeh # 1@ Bl @ aiffe kel w®
IR THBIeF TeARl 7 wIH U8 &R
forar?

(1) S yefom (2) TroTgq et
(3) TaH et @) 91 uef=
(5) argaRa u=A

AT ¥l & REGRI B SIAHAGER T3
N —

(1) HFoREcAd, gaArard, Rigdre, daawm
(2) QgaR™, gATHATS, BhRAqard, Riadre
(3) g HaTd, HIBRM, Radrdl, BdhRTgaTel
(4) IR, BohREe, T, Rade, garaele
(5) rgaRa ued

o WA g # 9of’ & JgER f&F 9 anafa
U R I fOuE & v &1 WA fHar T
4

(1) fawpeEfR qRIoT  (2) HSTgRIOT
(3) g QRO (4) Rragzror
(5) argalRa ueA

e wegfial o waf st |

-1 A1
(a) ¥ 79 i arex (i) S®r werEmd
(b) IrcH (ii) =Ifer it AT
(c) T 3 feumR (iii) garer T
(d) R whe (iv) 3Tgel ST
a,_c’ —

(1 @)-@), (b)-(ii), (c)-(ii), (d)-(iv)

() (a)-(iii), (b)-(iv), (c)-(ii), (d)-()

@) (@)-(i), (b)-(), (c)-(iv), (d)-(iii)

(@) (a)-(iv), (b)-(iii), (c)-(1), (d)-(ii)

(5) Srg<IRa W

g.‘cﬁ. gRER 7 AU Hen e wEl @ Ui
3

(1) HERTST W 3% IATE, TAGR

(2) SIS, A IMH MM, q

(3) 7 e % e, AT

(4) Dleret iTE AT, face

(5) 3rg=iiRe W
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119.

120.

121.

122.

123.

Which art critic wrote for the Bombay
Progressive Artist’s Group?

(1) O.C. Ganguly
(3) W.G. Archer (4) E.B. Havell

(5) Question not attempted

The reduction of 3-D world to confront with the

2-D surface influenced, which Indian artist to

paint in cubistic manner?

(1) N.S. Bendre (2) Gagendranath
Tagore

(3) Sankho Choudhary (4) Jamini Roy

(5) Question not attempted

Artwork named “Aam Adami” was created in

2009 by whom?

(1) Vivan Sundram  (2) Subodh Gupta

(3) Atul Dodiya (4) Ved Nayar

(5) Question not attempted

Select the correct chronological order of tﬂhe"

following artists -

(1) Krishen Khanna, Ganesh Pyne, Jyoti Bhatt,
Laxma Gaud

(2) Ganesh Pyne, Krishen Khanna, Laxma Gaud,
Jyoti Bhatt

(3) Krishen Khanna, Ganesh Pyne, Laxma Gaud,
Jyoti Bhatt

(4) Laxma Gaud, Krishen Khanna, Ganesh Pyne,
Jyoti Bhatt

(5) Question not attempted i

Which modem artist adopted Folk art while

others were attracted towards western art styles?

(2) Gagendranath
Tagore

(4) Zainual Abedin

(5) Question not attempted

(1) Jamini Roy

(3) Ram Kumar

(2) Rudy von Leyden

19. 99 Uiy anfdew U & fom fw @en

120.

121.

122

123.

THed 7 forar?

(1) AL TRl (2) w1 I g
(3) Sy oft. 3R @) £41. gaat

(5) SRR g2

2~ BT AT B @ [o1q 3—S1 gfar &F &4l
9 59 YRIY FAPR B AR D |

e e & oyl fhar?

(1) T7.09. 9= (2) TR SR
(3) sl drery (4) Tl I
(5) SR U

a¥ 2009 # G HemHia, A AT fhHDb]
T B°

(1) faam g=o (2) gaTer e
(3) g SIS (4) 98 TR
(5) Sr<IRa g

frfafad REeR! & FeamagaR w8l 54 4
g -

(1) H=7 T, O T, I qg, T S

(2) OIS UTgH, HET WA, e Tile, SIfe I

(3) T W=, O UIgH, TEH e, WIfd 9E

(4) AT T, T W1, T U, I A

(5) SR T

qr BT IMYFE FEER o R Al bl
BT AT SEfd I RESR R Bell B
3R SR 27

() =fA= (2) T TR SR
(3) IHHAR (4) SIS e
(5) srgalRa ge=

11-<e
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124.

125.

126.

127.

128.

Select the correct chronological order of the

following Groups -

(1) Group-8, Calcutta Group,
Progressive Artist’s Group

Shilpichakra,

(2) Calcutta Group, Progressive Artist’s Group,

Group-8, Shilpichakra s
(3) Progressive Artist’'s Group, Shilpichaks
Group-8, Calcutta Group 1)
(4) Calcutta Group, Progressive Artist’s Group,
Shilpichakra, Group-8
(5) Question not attempted

‘Dada Saheb Phalke’ the father of Indian cinema

worked at whose printing press?

(1) Peston ji Bomanji  (2) Munshi Naval
Kishor

(3) Raja Ravi Verma  (4) Bhimji Parikh

(5) Question not attempted

What was the inspirational source of Ramkinker

Baij who experimented with unconventional

materials?

(1) Rural landscapes and tribal communities

(2) Western norms

(3) Urban landscapes

(4} Ancient Indian norms

(5) Question not attempted

Which artist painted the posters for Haripura

Congress Session on request of Mahatma

Gandhi?

(1) Rabindranath (2) Kshitindranath

Tagore Majumdar

(3) Abnindranath (4) Nandlal Bose
Tagore

(5) Question not attempted

Assertion (A): Indian art and culture

inspired the development of art and culture in
Southeast Asia.

Reason (R): Because India colonised Southeast
Asia during the ancient period.

Code -

(1) (A) and (R) both are correct.

(2) (A) is correct but (R) is incorrect.
(3) (A) and (R) both are incorrect.
(4) (A) is incorrect but (R) is correct.
(5) Question not attempted

124.

125.

126.

127.

128.

fyiforRac werm el B BIAHATTHR TIAT By

(1) g9—8, wawar Ju, Rl =, WRyE
FATDHR A

(2 FeHar U, IIRE FAER T, JU-8,
RBredt I

(3) gifd FaeR wqE, el 9%, Tu-8,
FHAHT I

(4) S U, Wi SeTeR g, Rred
s, a8

(5) IR weA

TR R & fame 3’ 9re Gres’ A
fraar fifeT o # &M faar?

(1) RSl Mol (2) g3 Fad fhaR

(3) 1o g Tmt (4) Heh TiRg

(5) argaRa ueA

I @ UROIT ST AT AP

(1) 3T gReey 3R anfeardl Hqer

(2) o= 7%

(3) =¥ yRgw

(4) YT ARAY AS

(5) SR ueA

HEIHT M & ME W Ry FHiUw siferaee
% Ueex foam fafya fee?

(1) Ifawsmer SR (2) farfersmer AoFeR
() AR SIR - (4) F<elTel 919

(5) argaRa U=

ARG (A): 9RA Tl AR FEPIA 7 <y

g TR # Ter IR wfa @ e o aRd
faar |

T (R): FIfd U il o &1 <y gd gREn
WRA HT SUMQY o |

aﬁ_

(ﬂ(A)aﬁ—\r(R)aﬁ:ﬁWé‘r%l

2 (A) ¥ & fbg (R) o B |

3) (A) 3R (R) TFI Tad & |

() (A) el € fbg (R) @ET &

(5) srgilRa weA
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129.

130.

131.

132.

133.

S.H. Raza’s ‘Bindu’ series is close to -
(1) Surrealism (2) Baroque
(4) Abstraction

(5) Question not attempted

(3) Expressionism

Assertion (A): Art of Bikas Bhattacharya swims
against the tide of fashion in India.

Reason (R): Because the hyper realism of his
work, with story, light and deep shadows looks
like an art photograph.

Code -

(1) (A) is correct but (R) is incorrect.

(2) (A) and (R) both are correct.

(3) (A) is incorrect but (R) is correct.

(4) (A) and (R) both are incorrect.

(5) Question not attempted

How many sculptor/s were the part of PAG
Bombay?

(1) Four (2) Three

(3) One 4) Two

(5) Question not attempted

Assertion (A) Non-figurative beauteous
creation parallel to music is possible through
colours.

Reason (R) : Because it is not necessary to have

an object analogy for an aesthetic creation.
Code -

(1) (A) and (R) both are incorrect.
(2) (A) is correct but (R) is incorrect.
(3) (A) is incorrect but (R) is correct.
(4) (A) and (R) both are correct.

(5) Question not attempted

The Madras School of Art was established in

(1) 1850 (2) 1842
(3) 1857 (4) 1866

(5) Question not attempted

129.

" 130.

131.

132.

(1) rfcrgeriearg (2) I_RT®H

(3) sfegsTaTs (4) 3ppciA

(5) IR W

A (A): fAem qemmd @1 dol IRd H

(Te™) B ® waR & faula d=dl 2|

& (R): F@Ifd BT, TP 3R Tesl BT &
QT SHT Al B TH Bl BT
o fear 21

%e —

(1) (A) &1 2 f6g (R) Tl B |

(2) (A) R (R) SHT & 2|

(3) (A) TaT & fhg (R) FET 2|

(4) (A) R (R) <HI Tad = |

(8) argaifer we

PAG 3R # fa fifer wmffe o7

(1) IR (2) 9=

@) 1w @ <

(5) Sr<IRe U

AWBAT (A) : T & ERT WA A

aegfRver Hied Jor w9a © |
g8 (R) : @ifs fogg dicd gom & fog

TG BT AED Tl & |

e —
(1) (A) 3R (R) T Ted 2 |

(2) (A) WE! & f5g (R) Tord 2|

(3) (A) Tord ® fhg (R) W& B

(4) (A) 3R (R) THI 981 B

(5) SI<IRT U

- G Xl 3Tt oS @1 RO B9 gg oAl?
(1) 1850 (2) 1842

(3) 1857 (4) 1866

(5) 3rgaIRa ue

11-9=
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134.

135.

136.

137.

Match the following Art Schools according to
their Year of Establishment -
List-I
(a) Rajasthan School of Art, Jaipur
(b) Mayo College of Art & Craft, Lahore
(c) College of Art & Craft, Lucknow
(d) College of Art & Craft, Calcutta
List-1I
(1) 1911 AD
(i1) 1857 AD
(iii) 1875 AD
(iv) 1854 AD
Code -
(1) (a)-(id), (b)-(i), (c)-(iv), (d)-(ii)
(2) (2)-(ii), (b)-(iid), (c)-(i), (d)-(iv)
@) (2)-Gv), (b)-(i), (c)-(@), (d)-(iii)
(@) (a)-(iii), (b)-(iv), (¢)-(ii), (d)-()

() Question not attempted

Which painting is not associated with Gulam M.

Sheikh?

(1) Whirlpool
and Music

(3) Speaking Street (4) Meghdoot

(5) Question not attempted

Which of the following artist is known for
painting shutters?
(1) Atul Dodia
(3) Ganesh Pyne

(5) Question not attempted

(2) F.N. Souza
(4) Vivan Sundaram

Arrange the following Delhi Shilpi Chakra

artists in chronological order -

(1) Kanwal Krishna, Ramkumar, K.S. Kulkami,
B.C. Sanyal

(2) Ramkumar, Kanwal Krishna, B.C. Sanyal,
K.S. Kulkamni

(3) B.C. Sanyal, Kanwal Krishna, K.S. Kulk:
Ramkumar ;

(4) B.C. Sanyal, Ramkumar, Kanwal Krishia -

K.S. Kulkamni
(5) Question not attempted

(2) Between Memory [~

134,

135.

136.

137.

BTl Thed Bl WO 9§ B JFAR {Aferd
Ho—
-1
(a) TSR Tl 36 37T, IR
(b) HAT Blerel 3 AT U HIUe, AR
(c) Bl 3TH 3ME TS HIUE, AETS
(d) Bictot 3P e TS HITe, Holddl
A1
@) 1911 8.
(ii) 1857 &.
(iii) 1875 S.
(iv) 1854 3.
@ —
(1) (a)-(ii), (b)-(), (c)-(iv), (d)-(ii)
() (a)-(id), (b)-(iid), (c)-(1), (d)-(iv)
() (@)-(iv), (b)-Gi), (c)-(), (d)-(iii)
(4) (a)-(iii), (b)-(iv), (c)-(ii), (d)-()
(8) IrgaRa ue
Y REG Tam W W W e 99
o1,

(1) Tefqe (2) Refm 9 s
s

(3) TfHT wie (@) g

(5) argaia us

fFr=fafed & 9 59 Faer 3 I @ de

B B I HATHd! I8 &2

(1) srgar Sifean (2) UB.GE. g

(3) TroreT TS @) R g=za

(5) argaRa wed

(1) Bad PO, FAFIAR, H.YE. HABT .
=T

2) [AHAR, DI FEI, . A, DU
PHABN

(B) W, W, BaA F, D UERHAB,
IAGAR

(4) T4 A, IMREAR, HaA FT, B,
BABI

(5) IrgxiRe we
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138.

139.

140.

141.

The famous text of Acharya Vaman is -
(1) Dhvanyalok (2) Kavyalankar
Sutravritti
(3) Kavyadarshan (4) Kavyalankar
(5) Question not attempted
Match the following institutes to people -
List-I
(a) College of Art & Craft, Madras
(b) College of Art & Craft, Bombay
(c) College of Art & Craft, Lucknow
(d) College of Art & Craft, New Delhi
List-IT
(i) Alexander Hunter
(1i) Gladstone Soloman
(ii1) Asit Kumar Haldar
(iv) Sharda Charan Ukil
Code -
(1) (2)-(ii), (b)-(iv), (¢)-(1), (d)-(ii)
(@) (2)-(), (b)-(), (o)-(iid), (d)-(iv)
@) (a)-(id), (b)-(0), (©)-Gv), (d)-(iii)
(4) (2)-(iv), (b)-(iii), (c)-(id), (D)-()
(5) Question not attempted
Assertion (A): Raja Ravi Verma’s paintings
marked a big departure from the style of
miniature painting as well as company school
painting.
Reason (R): Because his fusion of Western
techniques and Indian themes met with immence
popularity among masses.
Code -
(1) (A) is incorrect but (R) is correct.
(2) (A) and (R) both are incorrect.
(3) (A) is correct but (R) is incorrect.
(4) (A) and (R) both are correct.
(5) Question not attempted

Who played a pivotal role in establishing Pany;:

Indian artistic language in India?
(1) E.B. Havell

(2) K.G. Subramanyan

(3) Abnindranath Tagore

(4) Nandlal Bose

(5) Question not attempted

138. gy g g7 <fua uRig e & —

139.

140.

141.

(1) gagrar® (2) FTETASR AR
(3) wregeei= (4) HTATABR
(5) 3rg=iRe we

frfoRaa afdaal o1 dwml @ |y gafer

N
-1

(a) P 3iF AE TS Hive, AN

(b) Bt 3w e TS Hive, J=s

(c) Blciol 3iTF A TS HiUe, AGTS

(d) PiereT 3T aMe U Biue, T3 [odll
A1

(i) 3TeldalveY R

(i) TeTS¥EE AT

(iii) 31T PAR BeIaR

(iv) IMRET TR Ihicd

@' —

(1) (a)-(iii), (b)-(iv), (c)-(1), (d)-(i1)

(2) (a)-(1), (b)-(ii), (c)-(iii), (d)-(iv)

() (a)-(ii), (b)-(i), (c)-(iv), (d)-(iii)

(4) (a)-(iv), (b)-(iid), (c)-~(i1), (d)-(1)

(5) argaIRd wed

B (A): X1 XA q\t & fRE A oy o

el & AR FFA W Ul 9 U a9

TR &I 3R R fdar|

T@ (R): i uRed de-ie R TR vl

B SP MU 7 SR & 4 TEd

ArBaar sRIe @ |

az\_d T

(1) (A) Tera g f5g (R) FET B

(2) (A) 3R (R) T TTerd 2 |

3) (A) T& ¢ frg (R) Tod &

(4) (A) 3R (R) THT 981 B |

(5) rgIRa ue

fras Rd ¥ oRger WRA HellcId WINT Bl

LMo § Heeqel e frrE?

(1) 4. gaa

(2) 3.5f. gaaoa

(3) SrE=irgTT IR

(4) Fgard 91

(5) arg=iRa ge

11 - <=
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142.

143.

144.

145.

The thick heavy black outline is a peculiar
characteristic of which painting tradition?

(1) Kalighat painting
(3) European painting (4) Patna painting

(2) Bengal painting

(5) Question not attempted

Artwork titled ‘Clown falling’ is associated with

which artist?

(1) Vivan Sundram (2) Krishna Reddy
(3) Sudhir Patwardhan (4) G.M. Sheikh
(5) Question not attempted

Arrange the early artists of Bengal School in

chronological order -

(1) Gagendranath Tagore, Anand Prasad
Bagchi, Ramendranath Chakraborty,
Bampada Bandhoupadhyay

(2) Anand Prasad Bagchi, Bampada
Bandhoupadhyay, Gagendranath Tagore,
Ramendranath Chakraborty

(3) Bampada Bandhoupadhyay, Gagendranath..

Tagore, Anand Prasad Bagchi,
Ramendranath Chakraborty

(4) Anand Prasad Bagchi, Bampada
Bandhoupadhyay, Ramendranath
Chakraborty, Gagendranath Tagore

(5) Question not attempted

Arrange the Indian Aesthetic commentators in

chronological order -

(1) Rabindranath Tagore, E.B. Havell, Anand
K. Coomarswami, Acharya Ramchandra
Shukla

(2) Anand K. Coomarswami, E.B. Havell,
Acharya Ramchandra Shukla, Rabindranath
Tagore

(3) Acharya Ramchandra Shukla, E.B. Havell,
Rabindranath Tagore, Anand K.
Coomarswami

(4) E.B. Havell, Anand K. Coomarswami,
Rabindranath Tagore, Acharya Ramchandra
Shukla

(5) Question not attempted

142.

143.

144.

145.

A AR Flel 98d @1 e falne faea
e T gveey @) e 8?

(1) Frefrare elt (2) STt et

(3) TR e (4) v e

(5) argaIRa weA

"FATSA BIfeT AHES HATHi (e HATPR |
T 27?

(1) faa g<=A (@) Hwm g

(3) gk Tead (@) e, I

(5) iR U

A el & URMS BATBRI DI BIABHATIAR

PHIG PN —

(1) TR SR, 3T YHIE qRTH], s
=Shacll, AT SHISUTRART

(2) 3T yEIE 90T, SHUST SEISUTEATY,
RS SR, TSR] Fehad]

(3) gHUGT SISUTN, TESART SR, e
TG T, AR v

(4) T YEIE ST, SHUGT qHISUTEdTy,
T AHAC, TEART SR

(5) R WA

ARAR AT ARATERI B BIAHATHR
HHIE DI —
() W &R, 4l a9, M= @

FARTM!, AT g Yol

@ o B, GEAREE, A daw, amar

(@) st TEE ged, S daw, <dem
SR, A< &, HAREM]

@ 38 Lqa, qE B FARKEMI, AR
SR, 3R e o

(5) aFITIR we=

11- <=
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146.

147.

148.

149.

Assertion (A) : Bengal Patua artists are also
called Kalighat painters.

Reason (R) : Because they painted very intricate
and stylized outer borders inspired by Mugal
paintings.

Code -

(1) (A) is incorrect, but (R) is correct.

(2) (A) is correct, but (R) is incorrect.

(3) (A) and (R) both are incorrect.

(4) (A) and (R) both are correct.

(5) Question not attempted

What marked the influence of post-modern ideas
on Indian Contemporary art?

(1) Realism
(3) Execution

(2) Experimentation
(4) Idealism
(5) Question not attempted

Statement (A) : Company School of Painting
was a blend of Indian miniatures mostly Mughal
and European Naturalism.

Statement (B) : European artists depicted from
a holistic perspective. =
Code -

(1) (A) is incorrect but (B) is correct.

(2) (A) is correct but (B) is incorrect.

(3) (A) and (B) both are incorrect.

(4) (A) and (B) both are correct.

(5) Question not attempted

Match the following with the correct option -
List-I List-II
(a) Lovers (1) K.G.
Subramanyan

(b) Birds over the Banaras  (i1) F.N. Souza

(c) Players (ii1) Krishen
Khanna

(d) Bandwala (iv) Satish Gujral

Code -

(1) (@)-(v), (b)-(id), (©)-(), (d)-(iii)
(2) (a)-(ib), (b)-(iii), (c)-(iv), (d)-(D)
@) (@)-(id), (0)-(0), (c)-(iv), (d)-(iii)
(@) (a)-(iii), (b)-(v), (c)-(), (d)-(D)

(5) Question not attempted

146.

147.

148.

149.

AMHIT (A) : 6 ISIHT HADBR  BleilElC

fEeR @ 9W |9 fl 9M 9 2 |

T (R): il S gl fzehell @l qRe!
wd qrer ¥ o el | ARG g fTEr A
aﬁ_

(1) (A) e 2 fdbg (R) 9 B

(@ (A) @& B g (R) Tl B |

(3) (A) 3R (R) T Tod £ |

(@ (A) R (R) T 921 B |

(5) argaRa ug

ARAR FHGTel dell IR SRR fa=Ri &1
RIT Y91 917

(1) Fmefarg (2) TarT

(3) fepar=a= (4) sreeiar

(5) 3rgxIRa W

T (A): DU Al B o IRAG T oY
feraelelt ok R TFHfaars &1 |ffEsor o |
@A (B) : WU RESRI 1 Wyl HaIoTedd
gfte | T |

R—

(1) (A) Ted © g (B) | 2 |
(2 (A) 9E & fBg (B) Tord 2 |
(3) (A) 3R (B) THI T B |
(4) (A) 3R (B) I Wel 2 |

(5) ar<IRa ye

frefRad @ W famer & gfera g —
-1 G-I

(a) T (i) B, G

(b) 989 MR T IRA (ii) TG, ol

(c) = (iii) FT I

(d) Searem (iv) |l ORI

@ e

M (@)-@v), (b)-(id), (¢)-(1), (d)-(iii)
(2) (2)-(ii), (b)-(iii), (c)-(iv), (d)-(i)
() (a)-(ii), (b)-(1), (c)-(iv), (d)-(i1i)
(4) (2)-(iii), (b)-(iv), (c)-(i1), (d)-()
(5) Sr<IRT U=

11-9=
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150. Match the following -

List-I List-IT
(a) Principal of Art (i) Herbert E. ‘
Read |
(b) Art and Industry (1) R.G.
Collingwood

(c) The Art of Indian Asia (iii) E.B. Havell
(d) Ideals of Indian Art (iv) H. Zimmer
Code -

(1) (a)-(i), (b)-(iid), (c)-(iv), (d)-()

2) (a)-@), B)-(ii), (c)-(iii), (d)-(v)

@) (a)-Gv), (b)-(id), (c)-(iii), (d)-(i)

(4) (a)-(i), (b)-(), (c)-(v), (d)-(il)

(5) Question not attempted

150. fr=iferRaa @) gafera T —

-1 TA-1I

(a) TORYUS 3T ame (i) &vae 3. O

(b) 3 TS eI (i) RSN, BleiTgs

(c) T 31c 3ifF Efega (i) §t. Baa
ofErr

(d) esfeaes siie (iv) 7a. R
sfea ame

& —

(1) (a)-(id), (b)-(iid), (c)-(iv), (d)-()

@) (@)-(), (b)-(id), (¢)-(i), (d)-(iv)

@) (@)-(@iv), (b)-(ii), (c)-(iid), (d)-()

(4) (a)-(ii), (b)-(3), (c)-(iv), (d)-(iii)

(5) Srg<iRd WA

11- <=
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