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1. Select the various singing forms used in Gurmati 1+ 78fa @dia # wga f@faw ow wawdi @

Sangeet — HUA By —
(i) Padtal (ii) Mundavani (1) TS (if) =Tl
(iii) Alahuni (iv) Rammat (iif) Sremrgfl (iv) T
(1) Only (i), (i), (iii) ﬁ (1) aa (i), (i), (iii)
(2) Only (i1), (iii), (iv) (2) aa (i), (iii). (iv)
(3) Only (i), (iii), (iv) (3) @aa (i), (iii), (iv)
(4) Al (i), (i1), (iii), (iv) (4) =41 (i), (i), (i), (iv)
(5) Question not attempted (5) ageIiRe e
2. By which “Ashtchhap Kavi” the Pada of 2 &qcfl wfla ¥ fow "yewm «fA" g7 wegd
‘Sandhya Aarti' are song in Haveli Sangeet? el Al & g€ A S 8¢
(1) Cheet Swami (2) Chaturbhuj Das (1) &1 &l (2) wst <
(3) Surdas (4) Kumbhan Das (3) weer (4) 1379
(8) Question not attempted (8) ageifta we
3. Which letters of the alphabet are used for 3 U Wiflg # wawl & fod avivmen & &
‘swaras” in Western Music? & B IUATT R ST 87
(MCDEFGHI 2)ABCDXYZ (MCDEFGHI (HABCDXYZ
B CDEFXYZ (WABCDEFG B)CDEFXYZ (M ABCDEFG
(5) Question not attempted (5) argeifta e

4. Which out of the following [Fa]usk.g od wfeft el @ wed # fyefefem
Bhatkhande) pair is not matched correctly in thd« gﬁw‘m) WS # |, B gaferd Té

context of notation symbols?

M+ 0O @1 X (1) + D: (2) | : X
@ Ma- ma @ sh-sa Dg_= @ - i
(5) Question not attempted (8) argeifer we
5. Select the true statement/s amongst the 5 F=fefas & @ v @99 /%99 & 9499
following — diforg —
(a) There are Pallavi, Anupallavi and Charanam (a) BT # geerdl, sFToAdl U9 AXO B B |
in Kriti. (b) @ofy # ui A€ B § |
(b) There are five types of Varnam. (¢c) wmafe sifa A og & 2 ot &
{c) Javali is sung in *Ati Vilambit Laya’. (d) & @9 H T W ATl @ 95 2
(d) ‘Padam’ is a composition sung in ‘Drut Laya’ (1) RIE (b) 31T (c) T W &)

(1) Only (b) and (c) statements are true,
(2) Only (a) statement is true.
(3) Only (a) and (d) statements are true.

(2) fed (a) Fo |y &
(3) fyg (a) vd (d) T W &

(4) All statements are true. . (8) il ort ¥ & |
(5) Question not attempted ﬁ (3) srgeier 5
6. Which symbol of western music is equivalent to 6 SR #Rely Wiitd # g Hraw W (U) 3G
the Hindustani-swara given in bracket (Pa)? ik Bl o B )
(1) Tie or Bind (2) Appoggiatura (1) ei€ 1 a5 (2) guiftramgs
(3) Slur (4) Turn (3) & (4) =
(5) Question not attempted (5) s WA
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7. Through which swaras has Bharat explained the 7~ %@ 9 &%= i grr ®om w@ @ gwfy

origin of Karun Rasa? &1 garan 87
(1) Shadaj and Pancham e BRRAEERCR L
(2) Shadaj and Madhyam 2:‘:‘? (2) w591 w@ HeH
(3) Gandhaar and Nishad (3) e v frare
(4) Rishabh and Dhaivat (@) frw vd daa
(5) Question not attempted (5) argeifta we
8. Which line comes after every interval of 8 “afy Wifig # "wee” & & I=R & uUvEN
“Shabada” in ‘Gurmati Sangeet’? Bl ufte et &7
(1) Bairagani (2) Gaudi (1) @y (@) T3
(3) Rahau (4) Nahivani (3) Yers (4) gemel arf
(5) Question not attempted (8) srgeiRe e
9. What will be the fraction of Shuddha Nishad of 9 240 3mgfT & wewW & MR W WRAE a
Indian and Western Octave from 240 frequency NI YR W @ g8 e & B
Shadaj? 27
Indian  Western g TRAE qreET
% & 4 O )
2% : @3 :
(32 - (3)2 =
0i o |
(1 (1) (2) (4) M) (2 (4)
(3) (3) 4 (2) (3) (3) (4) (2)
(5) Question not attempted (8) sl wes
10. What will it be called, where the interval 10 ggdfvey®ifiie & srar RF—fm o &= &
between the two notes in 12 or 8 ‘Shrutis’ dra # 12 sern 8 ygfdt usdh B A amuw
according to Chaturdandi Prakashika? Far g &7
(1) Anuvaadi Swar (2) Vivaadi Swar (1) Srgardl &% (2) faardt =
(3) Visham Swar (4) Samvaadi Swar - (3) faws T (4) ¥fardy v
(5) Question not attempted !l';','l (8) srgafta e
1. How many “Shabda-Bhedas” are there i M. e v TR e @ R o 87
{l'iﬂgffl s (2) Five e i
(3) Four () Three S i
(5) Question not attempted (5) srgeiier o
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12. According to the various texts, which pairisnot 12 wfig st o aftfa, Fe—wwn & fAfdy
matched correctly in the context of voice-

Siliae? wrElt # S g e T8 &7
(1) Natyashastra - 6 merits and 5 Demerits of 5+ .
W 1 — 1
‘Kanth' -a.:‘i"l{}m S B 6 U, ST
(2) Sangeet Ratnakar -10 merits and 10 Demerits (2) wife vemee — e B 10 T, 1029
of ‘Geet’.
(3) Nardiya Shiksha - 10 merits and 14 Demerits (3) I fenm — T ® 10 TV, 14 <9
of ‘Gaan’. _ :
(4) Sangeet Parijat - 5 merits and 10 Demerits of (4) ¥ oReT — ‘@' & 5 7, 10 <Y
‘Kanth'.
5 S[T{ﬁﬁ
(5) Question not attempted ®) i _
13. According to Bharat, which Rasa is considered 13- %R & @R, ‘decit Snfar 3 fry v &1 oafa
to have oniginated from ‘Dhaivati® Jati - A T 87

(1) fawew g waFs

(1) Vibhatsz & Bhayanak Rasa :
(2) HR 9 B W

(2) Shringar & Hasya Rasa

(3) Karuna Rasa ®) E_iE ™
(4) Shringar Rasa - (4) HIR X
(5) Question not attempted : Bt AR we
14, Select the incorrect option on the basis of the” ' * 1% Hinawy wWoe- vgfd § 9 o & IR W

composition set in Maulabaksh Notation HT e wE T8 27
system —

T AR (FvaTe)
Rag Bhairav (Jhaptal)
$ D,| PP D,| M P| MG R, Tl RN Sal ShE e R
G R G M F M G| R,R,S T Xl 5 g]lWA Y, X} oW
¥ s | rmrs | 0.0 NNS Bwlyvva |99 | B Bw
S N| D,P M & 6 | R,R,S W Alag g|laa | X[ R W
(1) Symbol of ‘Sam': 7 (1) ww & s : 7
(2) Komal Swara: g, 6_p, N, (2) e w@w : & T Ee B
(3) Taar Swara: SR G @arwaw: W1 T
(4) Mandra Swara: ¥ 2 £ Bz wee: 0 73
(5) Question not attempted (8) arpaifta we=

15. Sign used for ‘Anudatt’ in Rigvedic Notation - - FTAfe® WUH ¥ IFeE Bq Wged s
(1) Horizontal Line below- — 2:'-1;; g -
oA v

(2) Vertical line below- | ) At et

(@) T =& war -
(3) Writing numbers above the swaras-2, 3, 4 : i
s X (3) Wi & SN 3® AWI-2, 3,4
{}Slgn- A {‘}ﬁﬁ;—;\
(5) Question not attempted (5) s e
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16. Select the inquiry forms used in research-work -

17.

(i) Questionnaire
(iii) Rating scale

(1) Only (i) and (i1)
(2) Only (iii) and (iv)
(3) Only (i), (ii) and (iii)

(4) AlL (i), (ii), (iii), (iv)

(5) Question not attempted

What is the unique singing style of “Guruvani
Sangeet” invented by Guru Ramdas 1i?

(1) Ragi (2) Padtal

(3) Maanjh (4) Naam Simran

(5) Question not attempted

(i1) Opinionnaire
(iv) Aptitude test

18. Assertion (A): The upper register includes the

tension taken by the arytenoid muscle and the
sound it produces.

Reason (R): The lower register includes sounds
produced by the tension of the thyroid muscle.

(1) (A) and (R) both are true. e
(2) (A) is true but (R) is false. 1rg
(3) (A) and (R) both are false.

(4) (A) is false but (R) is true.

16. yim & # wgad APEG-H9Al BT 6EH

17.

i —

(i) H¥ATEAl

(iii) FEiRor 0

(1) Hae (i) T (ii)
(2) sad (iii) 721 (iv)
(3) gaet (i), (ii) T (iii)

(4) =41 (i), (i), (i), (iv)

(5) e wes

T XETH W 5T Sifahd “eari—wia $
sfgdm e 96 S &0

T RGIER
(iv) AfEE TdiEmr

(1) It (2) ugara
(3) iz (8) 9 fome
(5) arafa we

18. gffreer (A): R Horwew 4, uiesTss wiwdh

g foIU U §H/d g 99 9 ara @l
THE B

HIR (R): AR Worey ¥, geRiEs gaad &
1 BT e Iara e & |

(1) (A) 7T (R) 391 weg B |

(2) (A) weg & W (R) 96 B

(3) (A) T (R) €11 ardeg &1

(4) (A) 3/ & W (R) e B |

(5) Question not attempted (5) 3wl weA
19. Which of the following (Text — Gaan-Guna — 19. =7 § & &= (U7 — TH-—T0 — 79 &76)
Gaan—Dosh) option is correctly matched? famea eferm 87
(1) Nardiya Shiksha — 10 - 14 T edTa R — 10 - 14
(2) Vayu Purana - 17 - 19 (2) arg quor — 17 — 19
(3) Ramayana — 22 — 25 (3) IR — 22 — 25
(4) Natya Shastra— 12— 15 (4) ey W — 12 - 15
(5) Question not attempted (8) srgeifer we
20. How many ‘Alankaras’ are mentioned in Vayn 20 @ qR1v1 % f&ee ‘So@RI &1 Soeid §7
(1) zuf (2) 63 (1) 200 (2) 63
3 4
(3 21 () 300 §?= 3 @2 (4) 300
(5) Question not attempted s (8) sriRa wes

21. Using the Katapyadi system, give the serial 21
number of Melkarta raga ‘Kirwani’ -

Heqdite TS T IYART I §Y AABA! I
‘forary @ @9 e aagy —

(1) 51 (2) 41 (1) 51 (2) 41
(3) 31 (4) 21 (3) 31 (4) 21
(5) Question not attempted (8) srgeier e
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22. In which text the characteristics of Gamak are 22
first described?
(1) Sangeet Ratnakar
(3) Natyashastra
(5) Question not attempted

@) Brihaddeshi 7
(4) Nardiya Shiksha 375

Mhals

Which option is not correct out of the following? 23

(1) Shadajmadhyama — Shadaji + Madhyama
(2) Gandharipanchami — Gandhari + Panchami
(3) Raktgandhari — Gandhari + Naishadi
(4) Shadajkaishiki — Shadaji + Gandhari
(5) Question not attempted
24. Which out of the following ‘Swara-samwadas’ is
not maiched according to Bharat's ‘Shadaj-
Gram'?
(S-M @R-P
(3) G- Ni 4 R-D
(5) Question not attempted .
- ‘Shrutyantar’ of ‘Madhyam' and ‘Dhaivh' ] 25-
according to Bharat's ‘Shadaj-Gram’ is called ** "
(1) Shadaj Madhyam  (2) Shadaj Pancham
Bhava Bhava
(3) Madhyamantar (4) Shadjantar Bhava
Bhava
(5) Question not attempted
What is the meaning of ‘Re2 Ga2 Dha2 Ni2'
symbols used in Rabindra sangeet?
(1) Anukomal swara
(2) Komal swara
(3) Swaras in dugun laya
(4) At Komal swara
(5) Question not attempted
According to Bharat, the total number 3@ 27.

Tl

24

26.

THE B AE0l & WaueW Sead b Uy W
aftfa &7

(1) wfa (2) geesh

(3) AT (@) ey
(8) arafta we=

Frafafag # & @9 fAees ad ¢ 87

(1) GO AT — WIGO + FEAH
(2) 7l gt — T 4 g
(3) et — wiErd + S

(@) waot B — gl + e

(8) Frfeife we

Wd & HSol-UM i W wae @ gfie |
FIET fade gafera =81 27

(-7 @3v—1q

(3 — i @M —9g

(5) arqafta we

WA @ 9gE-a # "M 3w daa @
TN & —

(1) gew #eg® w1 (2) 929 99q 919

(3) FEgHT=R HE (4) gEoIOR WIa

(5) arafta e

w2 m a2 M2 g e werl @ Wi w@ifa
¥ o & -

(1) a@Ha &

(2) Be ww

(3) grh 9 & W@

(4) aifey e W

(5) srgeiler e

WA @ ITAR EOT-aHl B Bd HE@ A

Murchana Taans is considered to be - 2 -
(1) 84 (2) 80 (1) 84 (2) 80
(3) 88 (4) 49 (3) 88 (4) 49
(5) Question not attempted (5) srpmila ww
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28. The arrangement of vocal cord muscle group, in

3.

which one muscle group is dominant, is called-
(1) Vibrato
(3) Aunack

(5) Question not attempted

(2) Register

(4) Posterior

. Assertion (A) : More than 2 Laghu, more than |

drut and more than 3 Anudrut are not used in any
of the Sapt Taalas of Carnatic Music.

Reason (R) : Laghu, drut and Anudrut are the
only 3 Angas used in Sapt-Taalas.

(1) (A) is false and (R) is true.

(2) (A) and (R) both are true.

(3) (A) is true and (R) is false.

(4) (A) and (R) both are false.

(5) Question net attempted

» Which Uttar Bhartiya Thaats will be obtained if

Shuddha Ga, Ma, Pa are considered as Shadaj -
respectively? ;
(1) Kafi, Bhairavi, Yaman

 (2) Bhairavi, Yaman, Khamaj .3;":.?

Mk

(3) Asavari, Bhairavi, Kafi

(4) Yaman, Khamaj, Asavari

(5) Question not attempted

The song style of Carnatic Music which despite

being composed in two or more languages

appears coherent in terms of grammar and

*Chhand’?

(1) Tevaram

(2) Mani Praval Kriti

(3) Rag Taal Malika

(4) Padam

(5) Question not attempted

What is meant by “Stom” in Vedic music?

(1) Singing of “Gaathas” with Veena by *Soot
Magadh’

(2) Use of
‘Mantrakshara' in Saam-Gayan

(3) Singing of *Vedic Shadangaas’ in ‘Sapt Vidh
Bhakti®

(4) Specific singing of Mantras used in the praise
of God.

(5) Question not attempied

MHals

o
extra ‘Varnas' other ﬂmé: r

28. wRaE S GHEl @1 WA e B U

29.

31.

Y W€ A0 Waene 8], 98 S § —

(1) araser (2) wfreex
(3) atw (4) grefRe
(5) srgmifte weA

AMEYT (A) : Flcd oo aial 7§ o, @
e W29 e ag 1 ¥ ofRe ga a3 9
Jifers SUgd &1 warT T8 2|

PIUT (R) : & Tl ¥, B9l 3 3T — oY, go
T IV BT WANT BT # |

(1) (A) 3/ @1 (R) 90 & |

(2) (A) 72T (R) ST el 2|

(3) (A) g Teq (R) 39e &

(4) (A) T (R) ST 3ed &)

(5) srgaia e

TR ARG & W9 A 9 HEE T, 9, 9 @)
USW A oF UY BEY oIE 9T 87

(1) w1, A=), 9

(2) %, o, @A

(3) amaTad), #El, HTH!

(4) 719+, WA, STHEN

(8) argafie e

FHlcE Wi @ Ma el @ < a1 Aow
Al H @g B g0 W = o vy @)
gftc ¥ gueg Ras afl & -

(1) Hares

(2) wftaTer Ffa

(3) wrTaiTel wferaT

(4) ugH

(5) sFERT e
IRe—wfa | @ | o aad 87

(1) g AP W R @ don % e
M
(2) =t & sfaRes qoit @7 v/ Tas § v

(3) “4fw we S @ wwfdy A d T
(4) Sgant & Wit & ggew @3t @ fafire

A
(8) srgaia we
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33. Which of the following options is correctly 33.

matched?
(1) Sangeet Makrand - 23 Alankara - P
(2) Sangeetopnishat-Saroddhar - 18 Alankara %'« 1
(3) Chaturdandi Prakashika — 33 Alankara
(4) Sangeet Ratnakar — 68 Alankara
(5) Question not attempted

34. One who composes ‘Matu’ on the base of some 34

‘other artist’s ‘Dhatu’ is called?

(1) Arai (2) Kuttikar

(3) Kalawant (4) Vaggeykar

(5) Question not attempted

What is called as "Veygaan' in the ‘Gaan-

Granthas” of Saamveda?

(1) Uhya Gaan (2) Aaranyak Gaan

(3) Gramgey Gaan (4) Uha Gaan

(5) Question not attempted

35.

Fifeftaa # 9 @ Aeey gafea &7

(1) Wit w@eve — 23 AAHR

(2) wifiafEng-—agr — 18 Jder ‘
(3) wrepafts yawifdreT — 33 sci@n

(4) Fle T — 68 @ |

(5) arafva wea

= afdd & A WA @ EAe
HEART & —

(1) arerg (2) JigwR

(3) e (4) apirTsR |
(8) srgeilRa ue |
e & T Tl # e e wE o

a7 |
(1) SarE (2) sIRvaE T |
(3) yTHERIA (4) @ |
(5) arpaRa weA .

36. [dentify the annotator of ‘Rasa-Sutra’ on | - frefafas figel & s W W3 @
basis of following points — 172 omemmR @ TEGIAY U= afdd Ha
Character-one who experiences real feclings"'™ & g w¥ affw—ol w3 @ W@ @
Actor-who imitates the emotion of character, s
Spectator-one who delight through imitation, a‘?ﬁm = “h"f““' A e
Rasa-Present in the original character. R, e ur H Rerr —

(1) Shankuk (2) Bhattnayak (1) v (2) g 1w
(3) Abhinavgupt (4) Bhatt Lollat (3) aifFra T (4) g direre
(8) Question not attempted (5) sreile e

37. Which component is composed in Swara and 37 fdeerr ¥ &9 wR—ara a9 fFar wmar 87
Taal in Tillana? (1) fa-gé TR (2 veg s
(1) Chitte swar (2) Aittu kad @) e (@) dreegbee
(3) Chouk (4) Chollukettu & i
(5) Question not attempted 1

38. Which facts will be scen, if the Pancham 38 g @ ga dn & v=q & 17 § #fa @
descending from 17" Shruti to 16" Shruti on the 16 91 4fe ot g wvE & g @y 6=
Chal-Veena of Bharat? Ly Tl & Em?

(A) Attainment of Madhyam Gram gll:" :‘ (A) e T 3 mfta

(B) Attainment of Praman Shruti interval S (B wEm AR AN @ wifts

(C) Atainment of Laghuardh swara interval (C) H‘q&iﬁ FRIANE @1 9t

(D) Attainment of limma interval (D) &I ar=aret @1 unfte

(1) Aand C (2) Aand D (1) AaenC 2) AT D

(3) Aand B (4) Band D (3) A e B (4) B 9e1 D

(5) Question not attempted (5) St we .
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39. Select the type of Geeti containing Vakra Swaras 39 @ @i aom 989 @ MR a1 | gaa M

with subtle and melodious Gamakas -

(1) Sadharani (2) Gaudi
(3) Bhinna (4) Vesara
(5) Question not attempted

bends. This quality of sound is ealled-

R @1 T B —

40. When there is an obstacle in the path of sound, it Eﬂh o ef & apl | awn o &, o) 98 98 S

(1) Reflect (2) Absorption L
(3) Diffraction - () Interference
(5) Question not attempted
41. Select the correct option hased on the following 41
statements —
(a) Harmony emerged due to the need for group
music.

{b) Indian music is basically melodic,

(¢) Harmony was originated from the singing of
congregational songs in Christian churches,
which is a product of the Middle Ages.

(d) In most types of harmony, instrmmental
playing is dominant.

(1) only (b) and (c) statements are correct.

(2) All statements are correct.

(3) only (b), (c) and (d) statements are correcl.

(4) only (a), (c), and (d) statements are correct.

(5) Question not attempted

42. In which of the following *“Thaat’, the interval of

9 . ¥
3 I8 used more than once?

(1) Bhairav (2) Purvi
(3) Todi (4) Bhairavi
(5) Question not attempted
43. Which out of the following options (Author —
Term used in swara) is not correctly matched?
(1) Sommnath - Mridu
(2) Sharangdev - Chyut
(3) Pundrik Vitthal - Laghu
(4) Lochan - Pat
{5) Question not attempted

(1) Tmerreof} (2) 73y
(3) F=n (4) Fwwr
(5) arqaiivg W

"t b2 | ey @1 am o1 o e 82
(1) TRrE (2) sra=imo
(3) fad= (8) arefiamvor
() areRa e

fFe=fafaa ool & amr w8 Bee &

T BT ~

(a) wfE® T & ImEwasar & sRe S
g @1 anfdwia gan )

(by el wifva e AefEs 2

(c) B 1 o g Relt § wwfe—TeE
@ IV G, Tl MBI B SYA § |

() 8RR @ sy y@Rt # arr gga W@
eI Ed) & '

<y oy (1) TS (b) T (c) T wel # |
2 E(2) ol oy wew |

(3) ®a (b), (c) T (d) B Heg €|
(4) Saat (a), (¢) T (d) T TG &

(S) argeiiea ue
‘1%%%ﬁﬁ%ﬂ‘w$mﬁﬁ§@$

SieTel U 9 A AR uga B £2

(1) iz (2) it

(3) o= (4) =3

(5) apfeiier et

43. Fr=fafiaa 4 & s e [@usR — &

i wyan wsn) gafem w8 87
(1) |vE — g

(@ e — =g

“ (8) SiEE — O

(3) greda fger — &g
(5) s us

41-%
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44

45.

Which initial features of Notation are visible in
Natyashastra?

(1) Use of words Mandra, Madhya, Taar

(ii) Abbreviated names of swara Sa Re Ga....
(ii1) Sign of Laghu, Guru, Plut,

M. Jreaure # WREE © wEd IRbe [

(iv) Practical description of Sashabd Nishabd .,

Kriya
(1) i), (i), (i), Gv) (@) (i), (iid), (iv)
(3) (1), (i), (i) (4) (i), (iid), (iv)
(5) Question not attempted
Who was the first scholar to create a
Standardized Musical Aptitude test?
(1) Wing (2) Whistler
(3) Bently (4) Carl E. Seashore
(5) Question not attempted

- Assertion (A): Art is not possible without

imagination. There is art in every imagination
and a touch of imagination in every art.

Reason (R): The purpose of art is to discover the
new.

emotional symbols to life and this is the superi ;

(1) (A) and (R) are individually true and (R) is
not the correct explanation of (A).

(2) (A) and (R) are individually true and (R) is
the correct explanation of (A).

(3) (A) is true and (R) is false.

(4) (A) 15 false and (R) is true.

(5) Question not attempted

E

45.

In art creation Imagination brin HERS
¥
quality of imagination. -

g &7
(i) /i, 7eg, TR TR HT FATT

(i) ¥RT & wfdre \mm oA ¥ T

(iii) 7Y, %, a & O
(iv) e frereg famati &1 wraifirs aof=

(1) (), (i), Gii), Gv) (@) (@), (i), (iv)

(3) (i), (i), (iii) (4) (i), (iii), (iv)

(5) arqafia wed

wawer AEEpd wififae avae afe @
Fmtor & arel g & -

(1) & (2) fEwer

(3) Feeeh (4) @rel g

(5) argeilRe wee

. AfEYA (A): oo & =1 Far g T8 2

B HoUAl H dell £ a9 BY el W Seul @l

ge 2|

FHRO (R): Tl H TLH 44 B @il Bl

B oo God § WEwHS YASI W, dea

Hollg gaTell & e g9 H Houer @ s 2|

(1) (A) @91 (R) @aa &9 & W& & @ (R),
(A) #T T 2rE E 2|

(2) (A) T2 (R) W09 &9 | Hal & a2 (R),
(A) & HE) e 2 |

(3) (A) Wew @91 (R) 310 &

(4) (A) 3reeT & e (R) &g &1

(8) arqafta weA

47. What is the interval between ‘Sa’ and '‘Ma’' 47 34U Wel ¥ W' € W & Hel $I el a1

called in the major scale? FEA 87
(1) Major Second Interval (1) o fBdg e
(2) Major Fifth Interval (2) 5 ga9 =T
(3) Major Fousth Interval T (3) ¥R e T
(4) Major Seventh Interval - (4) AOR WA T
(5) Question not attempted (5) srgoia e
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8. ftid & IR, fFad w9 A s fFe
A &1 v 87

48. According to Dattil, what shruti interval is
specified between Vivadi Swaras?

(1) 20 (2) 2 (1) 20 (@) 2
(3 10 (4) 5 (3) 10 @ 5
(5) Question not attempted (5) srgeilRe W

49. fy=faiftaa % | srreg wuF &1 979 BT —
(1) yefra arelt & ‘arfie—sAnTa el & |HE
qreard el | CRienee B age Bl

49. Select the false statement out of the following -
(1) *Syncopation’, used in western talas is
similar to “Ateet-Anagat’ Graha of Indian

I1* 1k

talas,

(2) The notes on which *Tr’ is written are called
Trill or shake.

(3) Minor indicates the space which lies between
one bar line and the next.

(4) The two bar lines which marks the end of a
composition are known as Double Bar Lines.

(5) Question not attempted

50. Indicate the correct pair as referred to the

propounders of Western Notation-writing —

(i) Solfa - S.A. Glover (i) Neumes - Pythagoras
(1ii) Cheve - Cheve {iv) Staff - Beethoven
(1) only (i) (2) (1), (ii1)

(3) (iii), (iv) (4) (i), (i)

Rk

2

(2) for Wi & &uw Ty foram grem & 99 Trill
Al Shake HEd & |

32 ar oz B Ty F WM T AT B
HIER (Minor) &&d & |

(@) fdy v A wafn & g gy &1 ar

Agl B S TR AIEA DEd & |
(8) argafta we=
50. gy veRfaf @ woaRl @ wed
fr=fafaa & & vt gt @ o9 o -
(i) FIEHT — TH.Q. TEa (ii) ST — TR
(iii) g — < (iv) &% — dreas
(1) Fas (i) () (i), (i)

(4) (i), (ii)
(5) Question not attempted

1+1 () (i), (iv)
E‘T" E®) sraRa we

51. The three places mentioned in Nardiya Shiksha

for voice production are -

(1) Navel, Heart and Head
(2) Heart, Throat and Head
(3) Throat, Navel and Head
(4) Heart, Navel and Throat
(5) Question not attempted

- ARy RBen 4 wWemmie § o O e  an
mWEIE -
(1) =1, gga oo R
(2) gga, Fa o R
(3) wo, w1y e RR
(4) gga, 1f g1 Fo

(5) areiiRe e

52. Select the number of singers prescribed by
Sharangdev in the *Uttam Vrind’ -
(1) Main Singers-2, Sam Gayak-4, Female

52. ymered gm1 Sowgw # Fwifla st @
e & gue B —

Singers-6 (1) &= THH-2, ¥H MaE—4, MAHH-6
(2) Main Singers-4, Sam Gayak-8, Female )
Singers-12 (2) 7w MroE—4, T MAGH-8, MASEE—12
(3) Main Singers-1, Sam Gayak-3, Female .
Singers-4 ! :E (3) e -1, W9 TE—3, MAHn-4
(4) Main Singers-8, Sam Gayak-16, Femaleh " (4) 9= Ta@—8, §9 THE—16, MAHHE-24
Singers-24
(5) Question not attempted (5) Srgeriver s
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53. Match the following — 53. Frferaa o yafem iy —

Taal - el —
(A) Jhampak (A) FUH
(B) Rupakda (B) waTa1
(D) Shashti (D) =it
Beats - ' R
s it
?f.’}ig (i)
2 (iii) 8
it (iv) 18
ET::H: (B)-Gi), (C)-(ii), (D)-iv) o
i), i), (C)-(iii), (D)-(iv y .
& T E : (1) (A)-(i). (B)-(ii), (C)-(iii), (D)-(iv)
) (AX-Gi), (B)-6), (©-v), D)D) (2) (A)-Gi), (B)-(i), (C)-(iv), (D)-(ii)
(3) (A)-(ii), (B)-(iii), (C)-(iv), (D)-(i) (3) (A)-(ii), (B)-(iii), (C)-(iv), (D)-(i)
(4) (A)-(1), (B)-(iii). (C)-(ii), (D)-(iv) (4) (A)-(1), (B)-(iii), (C)=(ii), (D)-(iv)
(8) Question not attempted () srgaiRe we
54. Which of the following option is not correctly 54 fy=ifeifam # &1 Fiwn Rwen wifem =81 87
oyl () wfer — ww @ ff ave
(1) Bhakti — Different segments of “Saam” S M2) T — T T e
(2) Samag — A class of Saam singers o ST — T AT W @R N R
(3) Addita — A method of swara placement on R
Gaatra-Veena
4) A= — U FEEy
(4) Rovindak — A type of ancient ‘Saptgeet’ { }ﬁﬁ* il I
(5) Question not attempted
SRS (8) sl T
55. Performing the raga entirely while doing 55 ‘snfawie sfiv fomrma Fva 8¢ v &1 Oof v
*Avirbhava’ and ‘Tirobhava' is called - | weffa Hem Feer & —
(1) Mukhchaalan (2) Aalapti Gaan (1) g (2) s
(3) Akshiptika (4) Roopkalaap (3) anfavfeest (4) HTHTATT
(5) Question not attempted (5) srgaiia wes
56. The development of which of the following song  56. fFy=ifeifaa # 9 fow g &ch @ e &1 49
styles is credited to ‘Kshetragya'? ‘S5 P 2T S 27
i "
(1) Padam (2) Vamam l-.! "E~ (1) ggm (2) qoiy
(5) Question not attempted (5) arFeRa we
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57. Select the disciples of Goswami Vitthalnath

amongst the *Ashtsakha’ poet musicians -
(1) Surdas,
Parmananddas

Kumbhan  das Krishnadas,

(2) Surdas, Krishnadas, Nand das, Kumbhan das
(3) Nand das, Chaturbhuj das, Cheet swami

Govind swami
(4) Tulsidas, Kabir das, Raskhan, Meera
(5) Question not attempted
58. Which of the following is a part of inner ear-

(1) Auditory Canal (2) Eardrum
(3) Cochlea (4) Pinna
(5) Question not attempted
59. Match the following —
List-I
(A) Aad Laya
(B) Kuaad Laya
(C) Biaad Laya
List-11
(1) Seven matras in a period of four matras
(2) Three matras in a period of two matras
(3) Five matras in a period of four matras
Code -
(1) A-(2), B-(3). C-(1)
(2) A-(3), B-(2), C-(1)
(3) A-(2), B-(1), C-(3)
(4) A-(1), B-(2), C-(3)
(5) Question not attempted

57.

i

Exaf

FI_I‘L

L

60. Select the odd option in the context of Rasa

Theory of Bharat -

(1) Content related to Rasa is there in Sixth,

Seventh Chapter.

(2) Rasa process and number of Rasa are

mentioned.

(3) Omission of ‘Vibhav' is mentioned in Rasa-

Sutra.

(4) Caste, Colour and God of Rasa
mentioned.

(5) Question not attempted

ik

o

arewE wfy wifast # Tearh Rgey @
Rr=i &1 wm Hiftg -

(1) ¥RaT, FF T, FOT I, GHAT BT
(2) FTaTH, PO T, TE S, T

(3) w7 319, "o, gia @, nfw e
(4) geriier, F4R 3w, waEE, 9w

(8 argela wea
frforfiaa % simet &1 v s & -

(1) siffeed Fra (2) g3 g9
(3) wifdrram (4) farer

(5) sgaRe ue

. gifer #forg —

el
(A) HTE oY

(B) ®3ms w19
(C) e =

11

(1) 9R HIEFART & & § A |7=w

(2) &Y 5131 & F = oA

(3) BR AEB F S H 9 qE=

FIS —

(1) A-(2), B-(3), C-(1)

(2) A-(3), B-(2), C(1)

(3) A-(2), B-(1), C-(3)

(4) A-(1), B-(2), C-(3)

(8) sreRRa wes

Wi # ¥ g & vt 4 e fes v

T8l 87

(1) v, wd searg # vw waeh Rvga affa
gl

(2) v& wfiar oo w0 HE o1 S

(3) vz % faag & o e 2

(4) T & avl, ¥ ey SgaT & Sy B
(5) el weA

41-%

Page 13 of 32




61. Assertion (A) : According to Hindustani Mel- 61 aif@em (A) : fRgwrht 4@ sgfa #
system ‘Komal-Re’ or ‘Shuddha-Ga’ is essential |
in the melas containing Teevra- m:a and q_ﬁgﬁﬂaﬁmim%“ﬁw
Shuddha-Ni. g
Reason (R) : In Hindustani Mel-system it is w0 (R) : fBvgvard #a ugfa 4 oia e &
essential and also scientific to pair ‘Shudha-Ni’ aw g PuE & 7 amasns aur dene
with *Teevra-Madhyam’. 2l
(1) (A) is true and (R) is false. () (A) Weg TR (R) 6 &1
(2) (A) is false and (R) is true. Wk (2) (A) 3T @R (R) 6 B
(3) (A) and (R) both are true, (3) (A) @r (R) 21 & €|
(4) (A) and (R) both are false. (4) (A) 7T (R) 2T e # |
(5) Question not attempted (5) iR we
62. Match the following - 62. fpfeiftae &1 wafera g —
Chord- Bife —
(A) Major (A) #olY
(B) Minor (B) A1
(C) Augmented (C) siimics
(D) Diminished (D) fefafaes
Notes of Chords - i & W —
(1) C sE G (C vE G
(i) C E G ([{i))C E 4G
(1ii) C vE G (iii) C vE vG
(ivvCEG (ivyCEG
Code- qi,“z - —
(1) (A)-(i), (B)-(ii), (C)-(iii), (D)-(iv) (1) (A)-(1), (B)-(ii), (C)-(iii), (D)-(iv)
(2) (A)-(iv), (B)-(ii), (C)-(i), (D)-(ii) e, E (2) (A)-(iv), (B)-(ii), (C)-(3), (D)-(iii)
(3) (A)-(iv). (B)-(i), (C)-(ii), (D)-(iid) e (3) (A)-(iv), (B)-(3), (C)-(ii), (D)-(iii)
(4) (A)-(1), (B)-(iii), (C)(iv), (D)-(ii) (4) (A)-(i), (B)-(iii), (C)-(iv), (D)-(i1)
(5) Question not attempted (8) rgmiRa we
63. Assertion (A) : According to phonetics, 63 afiymer (A) : @FITE & ATHR, VSH—HETH
consonance in ‘Shadaj-Pancham Samvad' is Harz @ gerr 4 sew-yE WA AE I
more than ‘Shadaj-Madhyam Samvad’. 21
Reason (R) : The third and second overtone- FROT (R) : Tgu-ton Harg #§ deR o g
notes are similar in *Shadaj-Pancham Samvad’ A —TaR A ¥ aen SS9—"eE dag W
where as forth and third overtone-notes are e ot At st i &
similar in ‘Shadaj-Madhyam Samvad’. (1) (A) T (R) S 3 2
(1) {A}fmd (R) both are false. @) (A) oY T (R) W £
(2) (A) is false and (R) is true. @ Ay aur ®) 2 5 E)
(3) (A) and (R) both are true. 0 ) e o gy e 8
(4) (A) is true and (R) is false.
(5) Question not attempted (8) srgeie e
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84. The prevalent styles of referencing in research
writing are -
(1) PAI and LMI (2) API and LMA
(3) APA and MLA (4) APP and MLE
(5) Question not attempted

65. Which out of the following “Shadav-roop” of
Uttarmandra Murchana is not correct?
(MXRGMPDN
2)SXGMPDN
FSRGMPXN
@SRGMXDN
(5) Question not attempted

66. The colour of Rishabh swara according to
Nardiya Shiksha is -
(1) Red (2) Green
(3) Blue (4) Yellow
(5) Question not attempted

67. According to “Harivansh Purana”, which songs
were sung for entertainment in “Yagya'?

64. w7 v A W ) gafera dewi & —
(1) PAI 9217 LMI (2) API @21 LMA
(3) APA a1 MLA (4) APP ©e1 MLE
(8) arpefer W
6. SrvsT Y & wise—wal § | S e

TEITT 'H'E-!}I;Tﬁ37

F XY 7gef
(@3 X 7159y
@BwuyTagXxH
@WHITHXgHR

(5) sreiRRa ueA
66. wredta e @ SIHR FYW W FT 9T & -
(1) et (2) &1
(3) e (4) dran
(5) srgaRa wee

67. “gRaw qoT’ & SER, a9 A HERE @ fa
i et & T e A en?

(1) Aaranya Geet (2) Stuti Geet (1) apvy fig (@) wfer e
(3) Gatha Geet (4} Gandharva Geet (3) Trrenr e (4) Trerd e
(5) Question not attempted (5) sFgefa e
68. Which of the following option is not a 68 Fy=ifaifag % | Hiwr e TH-RHR T8
‘Saam-Vikar'? i &7
(1) Viram (2) Vishleshan EE (1) farwrm (2) farecisor
(3) Vikarshan (4) Vardhman (3) faraior (4) =i
(5) Question not attempted (5) IR uee

69. Which of the following (Bhav-Rasa) pair is not
correctly matched?
(1) Shoka - Karun (2) Vismaya - Adbhuta
(3) Jugupsa - Veebhatsa (4) Roudra - Utsaah
(5) Question not attempted
70. Which option (Prabandh Jati — Numerical
relations) is not correctly matched regarding
‘Jatis' of ‘Prabandh mentioned in ‘Sangeel
Samay Saar’?
(1) Shruti — (6) Shiksha, Jyotish, Nirukt,
Nighantu, Chhand, Vyakaran
(2) Neeti — (5) Bhed, Pariksha, Vishwas,
Vachan, Mitrakarya
(3) Sena — (4) Hathi, Ghode, Rath, Paidal
(4) Kavita — (3) Prithvi, Aakash, Patal
(3) Question not attempted

“-?ﬁﬁﬁﬁﬁ{ﬂﬁ—m}aﬂﬁmgﬂﬂﬁﬁmﬂﬁ
?

(1) eip—aour () Rem—sgya
(3) Fe—dnre (4) Hrg—aarE
(5) aeiRe 9o

0. wifte g ww W affa wee & wfyal @
Ay A @A Ry (wEay o — W
Hae) yafera =8 27
(1) 5T — (6) fwewr, saifers, Fvaw, feve, o,

TV

(@) 71 — (4) wef), €12, v, deq
(4) wfden — (3) gedt, T, wrETe
(5) ariRa wed

EHHE. (2) ity — (5) %ig, oo, favam, 79w, fager
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71. Statement (A): In Gurmati Sangeet, there is a 71+ ®U (A): TR WiT # 5991 9 9 9% WS
practice of Rag based Kirtan for every occasion FEART TG IOTHA WA TN T AR
from birth to death and ‘Kirtan chowkis’ HiaA wifEa] & yaad £, =6d dad 10,000
according to time. There are about 10.000 wRfaas afes &
compositions with notation in Gurmati Sangeet. o (B): Wi i # wifes ot & wa
Statement (B): In Ravindra Sangeet, the use of v A e qun AR e @ AR g1
complex Taans, Predominance of Swara and TaE FY e @Y # ORaET B H)
ex n bf unbounded alap gives liberty for et 21
sin sion and add in its original form. (1) (A) 5 T (B) 36T 21
(1) (A) is true and (B) is false. '

(2) (A) is false and (B) is true. (2) (A) s oo (B) 99 &1
{3) {ﬁ)md{ﬂ)hn{han:truc (3) {AJWIB}W ey #l
(4) (A) and (B) both are false. (@) (A) T (B) RFTT S &
(5) Question not attempted (8) e Wt

72. The singer who sings monotonously in a loud  72. 3 W78 &Y Hdl G H ARE T FTeAl I
voice with his mouth wide open is called - FEAT B —

(1) Sutkari (2) Kaki () Jeer (2) w1
(3) Nimilak (4) Udghust (3) “infres (4) S
(5) Question not attempted (8) srefea we

73. What is meant by the three ‘Savans’ mentioned 73 arem ey § aftfs &= g ¥ @ o
in Nardiya Shiksha? &7 |
(1) Tgilaya Vilambit, Madhya, Drut (1) Prevr — e, #e, ga
() £ Tatva, Anugat, Oagh (@) fma — e, s, S
(3) ~ Sampani, Ardhpani, Uparipani (3) Pyefor — Wﬁr’_ sperTfer, aRwfer
(4) Tristhan — Hriday, Kanth, Shir @) Brem — g1, oo, AR
(5) Question not attempted (8) srgefer e

74. Which statement is false according to the 10 7% wrgve @) 10 2ire 21w & AR FHefefa
Thaat-system of Bhatkhande? 9 wTET T o 27
(1) Every note of Purvanga must have its

‘Madhyam or Pancham bhav’ samvadi in the (1) @l & weld WY & 9em 41 YEH 9
Uttaranga. e Hare! W@ 999 § 3g¥ g iR |
(2 Two notes of less than 75 Or 28 savart interval (2) 16 o1 29 ad & B RIS B = @R A
can be used in a Mela. =
(3) Every note in the Purvanga of Bilawal, Kafi, A ST B
Bhairay and Bhairavi thaat has its (3) faemas, ST, 4va e A e #§ @i B
corresponding Pancham-Bhav Samvadi note URE WY B 9O A g6y 9| Ware) @R
Bkt = o P ot Kana L4
te in the anga of Khama
mnm i ;tg: mnmpn;:ding (4) TS TR AT e ¥ yaht @ gele W@
-Bhaav Samvadi swara in the & ST H W 9T HaE W@ 8
Uttrang. aﬂﬁ'ﬁﬁ
(5) Question not attempted i e
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75. A mixture of two or more tunes, in which the 75

tunes are in harmony together but are presented

21 a1 <1 § i gA @ s, e g o
wel wewawargel Ed gy W wWaA e

independently and by different singers? ST TADT FRT e P o § -
(1) Melody (2) Homophony (1) #eire @ W
(3) Monophony (4) Polyphony f:r e (3) AR (4) dieferHt
: oiE (6 semRa v
(5) Question not attempted ]
76. Select the ‘Quintuplet’ tempo - 76. famefioe @ &1 999 Hifag —
¥ rrrrr R rrrrr) ¥rrrr T BRCErrrrr
OFI OJT O O
(5) Question not attempted (8) argeifa we
77. Which of the following option is not correctly  77- fy=ferftaa # & @ Rwey yafem @ 27
matched? (1) 3‘ — 511 dad
M 2 = 51.1 Savart
3 @2 = 176.1 da¢
@ 2 = 176.1 Savart -
(3) 4 _
() 2 = 125 Savart 3= 1259
®) % _ 791 Savart @ 3=79.1%
4
(5) Question not attempted i @ IR 9o
78. Which swaras are used in the “Purvang” of “V B. 3z wwm” & “gatT ¥ e wR® B e
Chakra”™? T 87
(1) Ri—Gi (2) Ra—Gi MJ -0 @ — A
{3) Ri-Ga (4) Ra- Ga (3) % — @z —m .
(5) Question not attempted (8) srgaiRE WA

79. Only one “Laghu” is used in which of the 7% Fy=foafem # & e “aell” A daa & "oy

following *Taalas™ — FT 7T B —
(i) Math (i) 7a
(ii) Jhamp (ii) 51
(iii) Triputa (iii) Frge
{(iv) Ath (iv) 31
(v) Rupak . 28 (v) UE
(1) (), (i), (iii) (2) (iii), (iv), (v) E?".-i-:ﬁ: (1) (i), (ii), (iii) (2) (iii). (iv). (v)
(3) (i), (i), (iv), (v) () (i), (i), (v) < 3) (i), (i), (iv), (v) (4 (id), (i), (v)
(5) Question not attempted (5) gl W
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80. Statements-
(A):*Gandharodeechyva'and*Madhymodeechyv
a’ Jaaties are comprising of 4 Jaaties.
(B) : Out of 11 Sansargaj Jaaties, ‘Kaishiki Jaati’
15 the only one which comprises two Jaaties.
(1) (A) is true and (B) is false.
(2) (A) and (B) both are false.
(3) (A) and (B) both are true.
(4) (A) is false and (B) is true.
(5) Question not attempted
81. in Carnatic music system “ADITAL" is created—
(1) From the ‘Khand Juti’ of “RUPAK”
(2) From the ‘Chatustra Jati' of “ATHA"
(3) From the *Chatustra Jati' of “TRIPUT”
(4) From the *Mishra Jati* of “JHAMPA"
(5) Question not attempted
82. Identify the song genre based on the following
points —
(i) Medium and fast tempo
(i) Literature based on ‘Loukik Shringar’
(iii) Contain Pallavi and Charan
(iv) Composed in ‘Kshudra Prakriti Ragas’
(1) Padam (2} Varnam

(3) Javali (4) Devaram
(5) Question not attempted

83. Which of the following intervals are used in

Sﬂ‘.mq_
(A): ‘TEMRIG=HEr gey weawifesgar s 4 4
Hed wiaar & |
(B): 11 et wnfaat 4 veaa SR wfer
@ 2 qed il &)
(1) (A) ¥<a oo (B) 197 & |

EE-E_;'E'{Z} (A) T (B) @ arere & |
232 (3) (A) T (B) <1 e &

(4) (A) 387 Tl (B) oo &)
(5) srgeiRe weA
Bl. Fvles wita uafy # “anfeare & Fior g
e
(1) “wus" & w@s w9
(2) g3 A ugE ot ¥
@) “Fge” =1 =ge oy |
(@) “sigr @ iy onfr @

(5) aFriva we
82. Frefoiflen famgell @ amar w fa dh #
qEHTY —

(i) ¥ T g

E%""ﬁna'rﬁm HIR W Hifecy

e (i) TEeTdl TR R e
(iv) &= wapfa @ I § Fag
(1) yzw (2) qoiq
(3) wirafer (4) Zamwy
(8) arelRa we
83. fy=iferfan % § 99 Savre, UaRTTRE wwE

Pythagorian scale? A gga g ¥
M: )3 (i) (v M3 ()2 (i) (v 2
(1) (i), (iii) (2) (i), (iii) (1) (i), (iii) (2) (ii), (iii)
(3) only (i) (4) (i), (iii). (iv) (3) wae (i) (4) (i), (iii), (iv)
(8) Question not attempted (5) argeife wes :
84. How many ‘Puma’ murchanas of Shadaj and 84 Jregwmes ¥ weol oo weaw w49 Fe e

Madhyam Gram are mentioned in Natyashastra ‘ ey At &7
in total? ik o ' .
7 @) 14 HEM 7 (214
(3) 28 (@) 56 ) 28 @ 56
(5) Question not atiempied ) srgeia e
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85. Which of the following author has divided the

shruties into two parts ie. ‘Gatraj’ and

*Yantraj'?
(1) Somnath (2) Bhavbhatt
(3) Shrikanth (4) Hridaya Narayan

Dey
(5) Question not attempted

 In ‘Kramik Pustak Malika' Part-6, which factors

B5. Frforfian # 9 59 We@R A gl &1 e

Ayl ‘geer <) 9§ R e 87
(1) wpTer (2) s

(3) siwe (4) gEU ARV 7T
(5) araie wes

6, pofiv Qe e -6 4, e A S

are instructed by Bhatkhande for appropriate i &g R e @ Frde e 7
voice-culture? _

(i) Dietary Guidelines (i) @ fdw

(ii) Stability in voice (ii) amarsr # ﬁuw

(iii) Breath control (iii) T fg=

(iv) to produce sound properly
(1) (i), (i1), (iii)

(2) (i), (iii). (iv)

(3) (1), (ii). (1ii), (iv)

(4) only (i)

(5) Question not attempted

* If the interval between "‘Ma' o ‘Pa’ is = and

8
135

I
‘Ma' to Ma' g 2= | then what will be the

I
[ i L]
interval between M3 1o ‘Pa’?

(1) 12 (2) &
9 15

(3) 25 (4) 25
24 243

(5) Question not attempted

. Select the interval between Gandhaar and

Madhyam of Hindustani scale, according to
fraction, savart and cent respectively -

(1) 10/9,45.8, 182 (2) 9/8,28.1, 112

(3) 10/9, 28.1, 182 (4) 16715, 28.1, 112

(5) Question not attempted

- Gandhar swara is consisting of how many

Shruties in ‘Gandhar-Gram'?

(iv) &1 u@R | amars i
(1) (i), (ii), (iii)

(2) (i1, (iii), (iv)

(3) (1), (i1), (iii), (iv)

(4) wa= (i)

() arqaifea weA

87. |l i
zrf:‘:':r#'q'aﬂaiﬁmgﬂwwﬁ H' @

I
ST = & dr ' g oy aieRre 99 &

128
2 (2) 18
9 15
(3) 25 (4) 258
4 243
(5) srgeifda wes

88. fRgva! W@ UM & FTAR TEN N T= @

e GRENE sFd PeTiE, W9 s wve |
A BTG —

(1) 109, 45.8, 182
(3) 1019, 28.1, 182

(5) argeier e

(2) 9/8, 28.1, 112
(4) 16/15, 28.1, 112

89. rie A #, TR WY @ e gt 8

(1) g (2) #r
(1) Two (2) Three . :i _
(3) Four (4) Five 3) 7R (4) uig
(5) Question not attempted (5) argaie oo
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90. Select the cycle containing “Prati Madhyam” in ~ 90. 72 g—araven # “wfweaw” gaw wH @ 99
72 Mel-System - Bifg —
(1) Agni (2) Ved 5 il @
(3) Baan (4) Vasu pra W=y
(5) Question not attempted e (8) srgaRe e
91. Indicate the number of Sthayi Vama Al WO e s A wr ool wd Wi vemew #
according to Natyashastra and Arohi Varna, HRE g9 & acien 9 mam N den w
Alankara of Sangeet Ratnakara? FoolE § —
‘Natyashastra’-Sthayi ‘Sangeet Ratnakar’- qegurE -t Wi YereT—aeE
Arohi (1) 6 ) 12
NS T @ 1 S
e ) > ¢ o
4 7 = i @ 7 = H
(1)1 (2) 4
@2 5 e )
(5) Question not attempted ®) wan
92. Select the correct option based on the following 92 Fy=fofleg Fof 3 IR w o8 RFw @1
statements — e T9E BIE —
(a) The larynx consists of two vocal cords and .-,_.-EE (@) FR—TF # 2 Avet B T A7 Fifew
three cartilages. B & v
e : ; (b) urERize, Faige o vResiss, 3 Fifdaw
{b) Thyroid, cricoid and arytenoid are cartilages. #
(c) Aryienoids are three in number. (c) TResgs v § &9 & £
(d) One can feel the thyroid cartilage by touching (d) UTERTEE Fifcels &1 89 Tl 0 T TEqH
it on neck. Cadi:co gl
(1) only (a) statement is correct. (1) BT (a) P w2 |
(2) All four statements are correct. (2) wRT o v & |
(3) only (a) and (d) statements are correct. (3) aet (a) @ (d) U wA F |
(4) only (a), (b) and (d) statements are correct. (@) ST (a), (b) T (d) Fo WA |
(5) Question not attempted (8) argafta v
93. Which Clef is also known as ‘F’ Clef? 93. {5 Toi® & F 7% & AW | A W S
(1) Treble Clef (2) Bass Clef 1k i
3 (4) Tenor Clef o ol i
(3) Alto Clef enor Cle L o
(5) Question not attempted 8) s e
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- What is the ‘Kula & Varna (Jaati)’ of Dhaiwat 94 Wil voiaee ¥ daq @R &1 @@ aur avl

Swar in Sangeet Ratnakar™? (nfe) @ &7
(1) Dev & Vaishya (2) Asur & Vaishya (1) 2a air A9y (2) 3rEe afe 3ug
(3) Rishi & Kshatriva {4) Pitra & Brahman (3) =8 afty =iy (4) ﬁqq afte armor
(5) Question not attempted (8) argeia we
- Which Indian Thaats are equivalent to the four 95 UrFaT wiflg & 4 wq@ ifes #Arew &
main Authentic Modes of western music? HIREH ‘At & HAged e°
(1) Khamaj, Kafi, Asavari, Bhairav cyn (1) wETS, W, AT, AN
. . : Lt B (@) fasmaer, wora, @, smamad
(2) Bilawal, Khamaj, Kafi, Asavan ¢ ¥ :

(3) Kafi, Bhairavi, Yaman, Khamaj (3) rept, Hdl, 7, T

(4) Bhairav, Marva, Purvi, Todi (8) &z, s, g, A
(5) Question not attempted (8) srgeiRa v

- Which of the following option is the value of 96 Fy=ifoiflas # & F=wr fAwey FWr Yoo &1
‘Comma’ Shruti interval? A 87
M2 54savart @) 2,28 Savart M =.5.4 % (@) 22, 28 %
@2, 18 Savart ) 22,23 Savart @) 2 18 3 ) 222,23 4
(5) Question not attempted (5) argeRe we

- The western equivalent of the best Indian 97- TR §¥Y Wiw oF & W «rdm AR
Smcthi:::lrﬂf breathing while singing “Nabhigat o S SR

aans” is -
(1) Diaphragmic Breathing (1) srmetiE A
(2) Middle chest Breathing " ..m fafge awe Aty
(3) Upper chest Breathing fr EL'SJ I AT AT
(4) Costal Breathing S () wreee AT
(5) Question not attempted (5) srgeie W
98. Which option is not incorrect with the featuresof 98 g3efl wflg & "avicyg @rd= @ RAeaamwl 4
“Varshotsay Kirtan” of Haveli Sangeet? siFaT e " 981 &7
(1) The daily service order timings are not (1) Rftre oeael @ @ e Ja B9 ® 69y
changed even on special festivals. H g T R Al T

(2) In special festivals, there is a tradition of i}
singing specific verses related to that (2) fady Seag A S 9oua @ g Al

festivals. % e @ faurE v 2

(3) Playing of symbols along with Pakhawaj is (3) vEEs & | SR e AEaaE T 99y
important and indicative of celebration. @ guT & |

(4) “Nitya Kirtan™ is solo singing and @) P AFT e THA @ N e
*Varshotsav Kirtan™ is the genre of -
singing. £ . B g @ A §

(5) Question not attempted (5) argerier oo

- Select the odd one - 9. fi &1 gy -

(1) Abhinav Gupt (2) Singhbhupal ':E (1) sifa = (2) figqma

(3) Kallinath (4) Keshav == (3) wieermy (4)

(5) Question not attempted (5) sr=fe wee
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100. According to Phonetics, which of the following
is the best ‘Swar-Samvad’?

(12 (2) 2
1 8
(3) 3 (4) 5
3 4

(3) Question not attempted
101. Which of the following is a scale of five notes or
“Audav-Jati™?
(1) Heptatonic Scale  (2) Pentatonic Scale
(3) Hexatonic Scale  (4) Tempered Scale
(5) Question not attempted
102. What is the digit number of the letter ‘yan® in
‘Katpayadi-system’?
(1o (2) 1
(3) 9 (4) 4
(5) Question not attempted
103. “Bharat” has described how many “Shadav and
Audav Murchanashrit Taans” of Shadaj gram
and Madhyam gram in total?
(1) 39 + 45 (2) 45 + 45
(3) 39 + 41 (4) 49 + 35
(5) Question not attempted
104. Select the determining factors of Attention -
(i) Habit (ii) Interest
(iii) Past experience (iv) Social Motives
(1) only (1), (ii), (iii)
(2) All (1), (ii), (iii), (iv)
(3) only (1), (ii)
(4) only (i1). (i1i)
(5) Question not attempted
105. Select the correct option based on the following
statements —
(a) Komal Re of the Indian Scale is lower than
the Komal Re of western octave,
(b) Shuddha ga of the Indian Scale is higher than
the Shuddha ga of western octave.
{¢) Shuddha Ma of the Indian Scale is lower than
the Shuddha Ma of western octave.
(d) Komal Dha of the Indian Scale is lower than
the Komal Dha of western octave.
(1) (a), (b) and (d) statements are true.
(2) (b), (c) and (d) statements are true.
(3) (a) and (c) statements are true.
(4) (a) and (d) statements are true.
(5) Question not attempted

100. i # & @y fie 2 gfe @ wdfow

Ta-HaE & —
(1) 2 (2) 2
1 B
(3) 5 4) 5
3 4
(5) srela weA
101. ‘sitsq wifer afa Ora @t &1 W Frefefad
# A P 87
E.-',E:Ewem’:ﬁas@a (2) dvereifae e
Vo) trwEE @a  (4) ewd W
(5) argeiRer W
102. ‘seumife ugfr 4 51 avf &1 i wem #7127
(Mo (2 1
(39 (4) 4
(5) el e
103. v =1 Sgui—A 3 Feam UM @1 qEeRa
fel foel srea aur sheg am aftfa o &2
(1) 39 + 45 (2) 45 + 45
(3) 39 + 41 (4) 49 + 35
(5) arqafRer W
104. ey 3 oy Paives awdt @1 99 Ffo—

-.-.ma:rmﬁ (ii) 1Al
E 2 i) arfa srpwa (iv) TS R
) A (i), (i), (iii)

(2) =491 (i), (i), (i), (iv)

(3) @& (i), (ii)

(4) aad (i), (iii)

(8) argmiRe we

105. ffaifea @eFl @ s W 98 fAeeg &1

T BT —

(a) AT H9® &1 HHA ¥ UIFERI WEh B
HrEe ¥ | A &)

(b) TR HAF BT GE T U AGdH B
e T Y S

(c) WA WSIE HI
g 7| A R

(d) ¥t TS B BHA G UEERY 99E B
HE o F A E |

(1) (a), (b) T (d) Per wed & |

(2) (b), (c) T (d) FUA T F|

IE W UTE 6E &

Ef F3) (a) 79 (c) P2 T €|
{4) (a) UF (d) B T E |

(5) seiRa we
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106. Select the correct option based on the following
statements according to Gwalior Gharana -
(a) Firat taan are mostly started with the notes of
the middle octave.
(b) The taans used only in descending order are
called ‘Satte ki taan’.

(c) Saral and Ragang taans are marked undepl> "%
shudh taan, “E

{d) Bharalt Muni has considered the total nu
of taans as 48,

(1) (a), (b) & (c) statements are correct

(2) (c) & (d) statements are correct

(3) Only (d) statement is correct

(4) (a) & (b) statements are correcl

(8) Question not attempted

Who is the creator of the famous 72 Mel-

Ragmalika of Carnatic Music?

(1) Mysore Sadashiviyar

(2) Mahavaidynath Aiyar

(3) Gopal Krishna Bharti

(4) Muttu Tandvar

(5) Question not attempted

108. Statement (A): The frequency or number of
vibrations is inversely proportional to the length
of wire. The frequency will become half by
making the length of wire double.

107.

liquid than gas and in solid than liguid.
density of air is less than Hydrogen.

(1) (A) is false and (B) is true.

(2) (A) and (B) both are true.

(3) (A) is true and (B) is false.

(4) (A) and (B) both are false.

Statement (B): The velocity of sound is less .;E

< el b Ko
W =
(a) fhee @+t &1 U9 IfHR 71 gEE §
N A o 21
(b) Hae AR HH F GAT F W el ai
as‘r‘ﬂs}?iim#asgégl il
(c) AT B IF=rTa T Td W
afftar fabar wiman 2
(d) e g 3 el @ e w@ 48 " R
(1) (a), (b) 3R (c) e wed & |
(2) (c) 3R (d) Fu= ¥ &)
(3) Haet (d) HYH Heg &)
(4) (a) 3R (b) FuF | &)
(8) saRe wes
107. pfes g 9 uftig 72 da—mwfes &
TEFIHN DI &7
(1) R wEfiEer
(2) HETdeET @R
(3) TiraTe FET I
(4) geg amvsay
(5) srgmiia ues
108, o (A): IGRT o1 HU W& AR 9 4
et SuT 8 | AR B AT oA IR | Agh
et & Smet |
wuA (B): & &1 @91, @) amen g9 # oen
%4 @) I °F A FH B &) g F 9
BEETAT | B9 BT £
(1) (A) 3Ten a9 (B) §el &1
(2) (A) T2 (B) BT wed & |
(3) (A) \el T2 (B) 316w £ |
(4) (A) T2 (B) ST araed €|

(5) Question not attempted (5) arpeifta we
109. Which muscle of the larynx is present in the 109. wavgs & F1=0 wiwuel didve i€ #§ & gref
vocal cord only? 27
(1) Crico Arytenoid  (2) Thyro Arytenoid M) st gREAge (2) amwy uReHTgs
(3) Crico Thyroid (4) Arytenoid (3) w1 emaiiEs (4) vf¥esigs
(3) Question not attempted (5) argafa weA
110. Who was the inventor of Dandmatrik Notation 110 svegaifas wrfaft ugfa & siffwns @4 a7
Syt e (1) R SR
(1) D"ﬂ:’l}l:l‘ldni Nath Thakur @ i
(2) Krishnadhan Banerjee ?
(3) Kshetra Mohan Goswami (3) gEre e
(4) Surendra Mohan Tagore (8) FemwEa ER
(5) Question not attempted (8) srpale wem
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111. ‘Pancharatnam Kriti' is the famous work of
which South-Indian Scholar?
(1) Muthuswamy Dikshitar
(2) Shyama Shastri
(3) Saint Tyagraj
(4) M.S. Subblakshmi
(5) Question not attempted
112. A Leger Line is used to -
(1) identify notes that have no sharps or flats.
(2) identify notes located in the spaces of staff.
(3) extra notes written other than staff,
(4) identify notes located before first measure.
(5) Question not attempted
113. What is the ‘Maxim® of Katpayadi system?
(1) Ankanam Prathma Gati
(2) Ankanam Dakshinatyo Gati
(3) Ankanam Vamto Gati
(4) Ankanam Dakshin Urdhvo Gati
(5) Question not attempted
114. The shadow which consequently comes from the
Geet, as a result of regional impact in accordance
to its “Kaku’, is called -
(1) Kshetra Kaku (2) Yantra Kaku
(3) Tikshana Kaku  "(4) Desh Kaku
(5) Question not attempted
115. Choose the odd pair of the following -
(1) Khamaj — Harikambhoji
(2) Kafi — Kharhar Priya
(3) Bhairav — Gaman shriya
(4) Purvi — Kaam Vardhini
(3) Question not attempted
116. Bharat's shruti darshan method is called -
(1) Sarna chatushtayi
(2) Murchana Prakarana
(3) Gram Prakarana
(4) Shruti Darpan
(5) Question not attempted
117. The harmonics obtained in fifth multiple of the
fundamental tone Shadaj of 120 frequency is -

M. derem w5 s o Rgm @ uftg
T 87
(1) Heepearl) SEER
(2) wamr el
(3) | =T

(4) vrUE. gEaE!

e (8) aaRa ws
ﬁ:ﬂgﬂmaﬁqmmg—

mg?ﬁﬁﬁﬁﬁmﬁaﬁﬁﬂﬁmuﬁf
I
(2) % & A § W@ @) ggae 8q |
(3 Yers ¥ =81 ford o war W@ gg
(4) Term oW & el fRer w@Rt A
(5) araifa wes
13. grevaife gafd &1 937 &
(1) 3i i wer TIfRE:
(2) af @i ST
(3) 3 w1 T iy
(@) af s 3T St T
(8) saRe we
V4. i) | ity wE & aRons |@eT T D
Y, O BT usdl ®, 98 Pl § —

Ic':u. (ﬂﬁﬂm ﬂ’tﬁﬂﬂﬂj‘
.,-Emi-’r'waiai (3) 291 &1
(5) arfe v

5. fpafafag § 9 s o1 & 9@ —
(1) wars — BREPGH
(2) HrT — e g
(3) &g — w9+ g

17. lmanﬁrﬂ%iamma%ﬁﬁﬂmﬁm

o s

(1) Mandr Ga (2) Ati Taar Gd M =g @) gftar #
(3) Madhy Ga (4) Taar Ga (3) mem (%) g 4
(5) Question not attempted (8) sraiRa we
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118. [y which chapter of Natyashastra by Bharat is the

“ﬂwmwﬂﬁawmawmsnﬁa‘iﬁm

description related to ‘Rasa’ prominently given? FATY F WE w9 W g 87
(1) Chapter-2 (2) Chapter-15 TEFT (1) sEarm-2 (2) srEgma—-15
(3) Chapter-6 (4) Chapter-5 3-:-,:1 (3) 3rATI—6 (4) 3-S5
(8) Question not attempted (5) araiRa wwA
119. Match the relation according to Natyashastra—  119- reges & agaR waa g —
‘Pradhan Rasa’ - TEH W™ —
(A) Shringar (A) HTR
(B) Veer (B) 4R A
(C) Roudra (C) I =
(D) Veebhatsa (D) AP
Originated by ‘Pradhan Rasa’ - W ¥ W S -
(i) Hasya {l] Sl ’
(ii) Adbhut (1) STy
(iii) Karun (iif) oo
(iv) Bhayanak (iv) TS
Code- R -

(1) (A)-(iii), (B)-(i). (C)-(iv), (D)-(ii)
(2} (A)-(1), (B)-(iv), (C)-(ii), (D)-(iii)
(3) (A)-(iii), (B)-(iv), (C)-(ii), (D)-~(i)
(4) (A)-(i), (B)-(ii), (C)=(iii). (D)-(iv)

(1) (A)-(iii), (B)-(i), (C)-(iv), (D)-(ii)
(2) (A)-(i), (B)-(iv), (C)-(ii), (D)-(iii)
(3) (A)-(iii), (B)-(iv), (C)-(ii), (D)-{i)
(@) (A)-(i), (B)-(ii), (C)-(iii), (D)-(iv)

(5) Question not attempted S (5) srgeiRa e
120. ‘Chehal’ dhwani contains how many qualm%’- 4120 wfig YSTEY & ATER — wR—Tu @ Sfefa
according to the ‘Shabda-gun’ qualities e @fy o ey T FEIG T P
mentioned in Sangeet Ratnakar? 0 et (2) o
M7 (2) 6
@) 3 (@) s (3) &= (4) gF=
(3) Question not attempted (5) e e
121. Select the subject matter of ‘Prakeemkadhyay’ 121.-§ifig vemaw & ‘waivisrar & sy CES|
of Sangeet Ratnakar — HYH DY —
(i) Type of singers (i) TI® UHN
(ii) Shabd Bhed (ii) o1 %
(iii) Type of Gamak (iii) ™H wg -
(iv) Sthay (1v) =™
(v) Characteristics of Vaggeykar (v) GRS FEO]
(vi) Shruti-Swar 3 (vi) e
(1) Only i, ii, v, vi 3:: (1) @aet i, ii, v, vi
(2) All i, ii, iit, iv, v, vi (2) =it i, i, dii, iv, v, vi
(3) Only i, ii, iii, iv, v (3) Haet i, i, iii, iv, v
(4) Only ii, iii, iv, vi (4) @aet i, iii, iv, vi
(5) Question not attempted (5) argaiRe ue=
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122. Which notation system is used in ‘Raga Vigyan’
book written by Pr.Vinayak Rao Patwardhan?
(1) Pt. Vishnu Narayan Bhatkhande Notation
System.
(2) Carnatic Notation System
(3) Pr. Vishnu Digambar Paluskar Notation
System
(4) Staff Notation System
(5) Question not attempted
123. Maich the following —
List-1
(A) Lollat
(B) Shankuk
(C) Bhattnayak
(D) Abhinavgupt
List-11
(i) Bhuktivad
(ii) Anumitivad
(iii) Utpattivad
(iv) Abhivyaktivad
Code -
(1) (A)-(i), (B)-(iii), (C)-(ii), (D)-(iv)
(2) (A)-(ii), (B)-(i), (C)-(iv), (D)-(iii)
(3) (A)-(iii), (B)-(ii), (C)-(), (D)-(iv)
(4) (A)-(iv), (B)-(ii), (C)-(i), (D)-(iii)
(5) Question not attempted
124. Sthayibhav, Rasa and Samveg are not related to
each other in which of the following options?
(1) Utsaah-Veer-Nidar
(2) Shok-Karun-Udaseen
(3) Rati-Shringar-Prem
(4) Bhaya-Roudra-Krodh
(8) Question not attempted
What are the compositions of Purandardas called
in Carnatic Music ?
(1) Mani Praval Krti
(3) Aalwar Prabandh

125.

(2) Daasar Pad Keertan
(4) Tiruppugal
(5) Question not attempted
126.
correctly regarding “Gaatra-Veena™?
(1) Index Finger — Gandhaar
(2) Middle Finger - Madhyam
(3) Ring Finger - Shadaj
(4) Little Finger — Dhaivat
(5) Question not attempted

3
Which out of the following pair is not maIched {j

122. 4 f=mas via veadds A o gead e s
# fw we-forf ugfy & wanr fsar 87
(1) 4. AR AeEes w@een gat
ﬁ%mmﬁﬁwﬂ%{ﬁ%ﬁ
T E) . Ry e gt wRfal uaft
(@) v wfert ugfa
(5) sreRa W
123. wafem @ifeg —
A
(A) Sieere
(B) ¥ia®
(C) HEATIH
%mﬁﬂ
-1
(i) farare
(i) srgfafeaTs
(iii) Ieaferare

Wm
TR (A)-(i), (B)-(iii), (C)-(ii), (D)-(iv)

(2) (A)-(i1), (B)-(i), (C)-(iv), (D)-(iii)
(3) (A)-(iii). (B)-(ii), (C)-{i), (D)-(iv)
(@) (A)-(iv). (B)-(i1), (C)-(i). (D)-(iii)
() st weA
124. vl w9, ¥9 R wan feeiferfaa & 9 fes
faeeg ¥ uvwegy wafw w8 &7
(1) geaE—dn-—fsy
(2) MEH—Hou—IeTH
(3) ¥fA—zTR—im
(4) ya—g—mn
(5) s 99
125, gjfed Wiiid # qRevar &I XEA 41 B
22

(1) #fitgare o (2) g g Pie
(3) 3TeraR WAy (4) ey
(5) sFgaiva e

frfaftaa # s g “mE-du & FFER
wal T8l 87

(1) Toi — TR

(2) memmy — Hey

(3) i — s

(4) BT — daq

(5) s o
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127. What is the ultimate goal of *Sama’ process of

Maharshi Bharat?

(1) To clarify the swarmandal consisti
Swar, Gram, Murchana Tan I

(2) Proving of Shadaj Gram .

(3) Proving of Seven Murchana

(4) To clarify the relationship between Gram and
Murchana

(5) Question not attempted

128. Which of the following pair is not matched

correctly?

(1) Pratihaar — Pratiharia
(2) Upadrav — Upgaata

(3) Prastaav — Prastota

(4) Udgeeth — Udgaata

(5) Question not attempted

129. ‘Generalization' is the main element of which
Sect of Ras-Theory?
(1) Abhivyaktivad ~ (2) Bhuktivad 33
(3) Anumitivad (4) Aaropvad 1.
(5) Question not attempted

130. ‘Rag-Dhyan’ are mentioned in which of the
following texts on the basis of ‘Nayak-Nayika
Bheda'?

(i) Sangeet Darpan
(ii) Sangeet Damodar
(iii) Kitab-i-Nauras

(1) Only (i) (2) Only (ii), (iii)
(3) Only (i), (ii) (4) All (i), (ii), (iii)
(5) Question not attempted

131. Which option is not correctly matched according
to the description of Sangeet Ratnakar?
(1) Aprasiddha Sankeemn Sthay — 33 -
(2) Prasiddha Sankeern Sthay — 33 37
(3) Prasiddha Asankeern Sthay — 20
(#) Aprasiddha Asankeern Sthay — 20
(5) Question not attempted

127. 55f§ a1 awor ufear @ wRkofe ae=
a1 87
(1) =R, U™, =1 a9 gan WS $1 W
(@) 5gw am @ fufs
(3) W el @ fafg
(4) 7r9 T qEl @ Heg @) e
(8) argafte we
128. fyeferftra A @iwn g wofem 8 87
(1) wfeem — ufeeal
(2) 9uga — IUITTET
(3) uverra —wweTEl
(4) STy — I
(8) srgeifta wem

By g & fFa 70 &1 @ o
HER R #7

(1) sfefaears (2) Hfawars
(3) argfAftars (4) aRTgETE
(5) st v

130. Fr=fefige o & @59 oot § sme—fter 39 |
T HER G e gitty & —
(i) | o
(ii) Wi gmER
(iii) fpama—v—=iwreg
(1) Fae (i)
(3) Fae (i), (i)
(8) areiRe ww
131. §ifie ISR @ AU SER, S faew
afer 78 27
(1) amftg Haot wma — 33
(2) ufeg gl wrg — 33
(3) ufrg argadiol e — 20
(4) aufbg araal wrg — 20

(5) sreie W

(2) Pae (ii) T (iii)
(@) =391 (i), (i1), (iii)
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132. In the context of “Ansh-Swara” select the facts 132 "afsr wv” & wed 4 wa & gy affa el
mentioned by Bharat - W G ey —

(&J:ﬂmsl]stwamiﬁm‘Graha-swara'ufthn: 1 [A}ﬂmﬁmﬁﬁﬁﬁ?ﬁﬁmﬁﬂﬁl
Jaaties - _ ’ ;
(B) One should go to the Saptak upto the fuuﬁ (B) 391 T¥ § e, qree A A TR @ AR
fifth or seventh swara from ‘Ansh-swara’ I A SR |
(C) Only one Ansh-Swara is used in a Jaati. (C) vep oifey o Hae U 39 WY # ygE gl
(D) Pancham is the ‘Ansh-Swara’ of ‘Nandyanti I _
Jaati’ (D) F=af wf @& i WY ueH g
(1 A.B.D (2) A,B,C (1) A.B.D (2) A.B.C
@ A.CD (4)B.C,D (3) A.C.D 4 B.C.D
(5) Question not attempted () arg=ile ue
133. In which “Vritti' Gayan is more important than 133 Freasmes & W, fFr=fefas § 9 fow gir
instrument according to Natyashastra? # ey @1 qUST T B W 87
(1) Chitra (2) Vartik (1) feran (2) arftta
(3) Dakshina (4) Panchpani (3) sféom (4) greufoy
(5) Question not attempted () arqeife we

134. Select the correct option for mutual intervals of  134-&af virea @1 gfe & TG @ B IR

“Shadaj-Gramik Swaras” from the phonetic 5 f
point of view — 3 PSSO N
e

WW' . W
I 94 100 1615 9% 98 109 1615 1. 9B 1M 1615 9% 98 109 161
2 1 108 43 s3I 168 327 I 1 o oW 53 3 189 R
3 o 1615 100 g 0% 1615 98 3 oR 1615 109 % 109 1615 9B
i ' 5 wE W8 09 I8
4. 108 1615 WE 98 10% 161S 9% g 1615 918

(3) 3 (@) 4 33 (4) 4
(5) Question not attempted (5) argmiRe we

135. Which of the following (Nardiya Shiksha — 135.fp= & @9 (AR RBer — Fcg ORE)
Natya Shastra) option is not correct? Ren w8 w18 &7

(1) Murchana ‘Kram' — Ascending — Descending

(2) Murchana Presented — by Throat — Mehati (1) e ' — SRETHS — JAERHD

Veena (2) e weeE — SV GRT — HEdl 4o g
(3) Names of Murchana according to Gram — Not (3) I B IFER HA AFHD — affd AL
described ~ Described & — aftfg &
4 i = -Pi
(4 ;{ir::];:r;];h{u:chana Dev Murchana — Pitra (@) g e — &9 g — fig qe

(5) Question not attempted (5) arguifva we
136. What is ‘Chhalikya’ called in Harivansh Puran? 136 Rew vl # Bifeied’ e el T 8y

(1) Vidushak (1) fagms

(2) Special songs of Gandharva (2) TeE & fafte fie
(3) Songs named as Aasarit (3) araria wHe Aa
(4) Dance named as “Hallisak’ (@) ‘geefraa A9 T
(5) Question not attempted (5) arpEifRe wes
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137.

138.

138.

140.

141.

Select the correct ‘Matra-Kram® of Chachput
Taal according to Maharshi Bharat -
(1) Guru, Laghu, Laghu, Guru

(2) Guru, Guru, Laghu, Plut

(3) Laghu, Guru, Plut, Guru

(4) Laghu, Plut, Guru, Plut

(5) Question not attempted

Which of the following statement is false?

(1) ‘Jati" has not been defined in the
Natyashastra but has given a detailed
theoretical description.

(2) There is a detailed description of 10
characteristics of *Jati’ in Natyashastra.

(3) A more detailed description
Matyashastra is  available in
Bhashyam regarding ‘Jati'.

(4) Bharat considered the origin of ‘Jati’ from
‘Dhruva’, Matang has denied this fact.

(5) Question not attempted

Select the correct order of daily ‘Nitya Seva

Jhaankies® in Haveli sangeet tradition -

(1) Mangla, Shringar, Gwal, Rajbhog, Ut
Sandhyabhog, Arti, Shayan

(2) Utthapan, Mangla, Shringar, Arti, Rajbhog,
Gwal, Sandhyabhog, Shayan

(3) Utthapan, Shringar, Rajbhog, Mangla, Gwal,
Sandhyabhog, Arti, Shayan

(4) Mangla, Gwal, Utthapan, Shringar, Rajbhog,
Arti, Sandhyabhog, Shayan

(5) Question not attempted

*Vishwabhrata® is related to -

(1) Gram Raga

(2) According to Narad one of the seven
Murchanas of the God

(3) The Jati's of Bharat's Period

(4) According to Narad, one of the seven
Murchanas of the ancestors

(5) Question not attempted

than
Bharat

In which western octave was the
‘Hemitone" used?

(1) Minor scale

(2) Equally tempered scale

(3) Mean tone temperament scale

(4) Pythagorean scale

(5) Question not attempted

137. 7gff wwa & FER Graue aid @ A A
T BTy —

(1) 17w, =g, &g, o
(2) 7%, o, Y, T
(3) =g, %, A, IO

(5) argeifa we
138. Fprforfiae # 9§ w7 ®ue srww 87

(1) Arezare | onfy & gfenfea =8 fasr &
afen fawge Hgifow quiq fmar &

(2 aegares § wifs & T @& @
favamd® aviF # |

(3) wnfer & wew # Areawe W aRE g
qui YT WTH W SudE € |

) a3 Wil @ Swf gar | w2,
T A §9wT @S fhar &

(8) e wes

139. g3t Wit wiuwr # 9% Freg S o sifal
F HE BE U B —

art':-'a , e,
TEE (@) 7Y, e, T,

“;E mwwmﬂa’iﬂWTWW

{E}ET:QJT'H HITEAT, SN, AT, AT, G,
T, 9

(3) Seeru=, S{7TIR, ST, HIHI, qTed, HEATHIT,
ARE!, I

(8) wHTer, Tarel, SedTE, SR, IAHET, S
HeATHI, I

(8) argafta we=

140. ‘Reppar wafa & -

(1) 7 wr7 |

(2 FRE & JTER wal B WA TR 9
s

(3) WemTelA onforal |

(4) g & argar fiewl & W gedEet 4 9
UH

(5) srgaifte uwA

B e &1 WA Y g WY 6w

0 .
g;-:"a ¥ fan T ar?
VLA (1) AR W@

(2) TR N 9
(3) sfred wioR Tad
(4) yraermiftas WX 96
(5) arqafta wea
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142. How many measurements are mentioned for
Shruti by Acharya Brihaspati, based on the Sama
Paddhati of Bharat?

142 yrard gewafa A wwa @ wwen {4 & gl
e sfaal @ e ofit @ Seoa fe
14

(1) =1

(1) Two (2) One 1 (@
(3) Four (4) Three KNSR @) i
(5) Question not attempted (8) areifier W
143. Which of the following (Term used in ‘Sam’ 183.Fp=fafaa # (fn i #  wg®
notation-Modern equivalent term) option is not He-IMS wHEE ) D g gafea
matched correctly? el 27
(1) Karshan-Meend ~ (2) Atyutkram-Murki (1) pevr—te (2) SregemH g
(3) Vinat-Kan (4) Udghaat-Khatka (3) fAFe—=u (4) IgET—ESHT
(5) Question not attempted (5) srgfte v

144. What is meant by ‘Pratihar’ in Saamgayan?
(1) To indicate the beginning to yagya
(2) To be sung at the end
(3) Connecting two sections
(4) Most important part to be sung with omkar
(5) Question not attempted 1%

e 1 I
What is called the shadow of one note appearing
on another note as a result of excess or deficiency
of Shruti?
(1) Swara Kaku (2) Anya Raga Kaku
(3) Raga Kaku (4) Yantra Kaku
(5) Question not attempted
146. Which scholar has described the three types of

145.

imitation-spontanecus, thought driven and
thoughtful?

(1) McDougal (2) Hegel

(3) Seashore (4) Gates

(8) Question not attempted 35

Mk

147. “Minor whole tone interval’ is found in between
which westerm music notes?
(1) Ga-Ma (2) Re-Ga
(3) Ni-Sa (4) Dha-Ni
(5) Question not attempted

144, s it | @ vy 87
(1) St T A D '
(2) afe # AT W ATen
(3) 7T AWt &1 Sires aren
@) aifFR & WM T WE el daie®
HETqqYl AT
(5) Foiive we
145. xfe &t wpfawar & 9o @Y, (e ®@) @
TR R # R Al e aar wEand 87

(1) =" &1 (2) =1 7T P
(3) o T (4) T3 T
(8) armiRE o

146. gise & O UBN — Wew, famw 9 v
frames, A fagm gmr 9o 13 &2

M) #% e (2) €
(3) Wiz (4) e
(5) et e

47. greewg HiT B WY Owe H CHEaY g8 e
w1 Fere fbe W ® 4 A 87

(1) 77 R
(3) f—wi (4) g
(5) Jgafta v
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148. Select the Shadajgramik  ‘Ashwakranta® 148. fyfeiftan % & wswmifie ‘sreamiar qedm &1

Murchana out of the following -
(1) GM PDNSR

LI A B

(2) MPDNSRG

(3) PDNSRGM

(4] RGMPDNS

"= & & & ¥ =

i

(S) Question not attempted (8) s we
149. Identify the author by the following 149.Fpafafiaa ‘#fd wv' omenr g Te@aR 3
*Shruti Swara" arrangement - eI —
1 Teevra — Kaishik Ni 1 Tt — i [
2 Kunmidvati — = -
3 Manda - Kakli Ni 3 a1 — @l [
4 Chhandovati - Shadaj 4 "watadt — g5
(1) Vyankatmakhi  (2) Pundrik Vitthal (1) wgere
(3) Sharang dev (4) Lochan (3) TTRTTEE
() Question not attempted 3 (5) argeriRey we

150. Which of the following “Parmel Prave:-:h%.

Raga” is also “Sandhi Prakash and Ashraya
Raga™?
(1) Bhairav
(3) Purvi
(5) Question nol attempted

(2) Todi
(4) Marava

qI Hifeig —

(1) Tnugfar

(2) augfwmian

(3) guframyr =

- & @

(8) T aauufym

& & 8 & @

(2) et fga
(4) wira

e wemTer U4 Ay et o &7

(1) %vg
(3)
() arqalva we

B

(2) @rdr
(4) #rear
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Space for Rough Work /3% &1 & fog W
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