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1. Which of the following instrument is played with 1.
two styles namely, ‘Rabab Ang’ and
‘Surshringar Ang’.

(1) Sitar (2) Sarod
(3) Dilruba (4) Sarangi
(5) Question not attempted ;s ,

2. Which ‘Taal’ has ‘tirakit’ in each division? 2.
(1) Ektaal (2) Jhoomra
(3) Tilwada (4) Ada chautal
(3) Question not attempted

3. Which of the following Raga is known as 3
‘Paramela Praveshak’ Raga?
(1) Marva (2) Kalyan
(3) Multani (4) Jaijaiwanti
(5) Question not attempted

4. Which pair of Taal can be played in one cycle of 4
‘Dhamar’ Taal?
(1) Rupak, Kaharwa  (2) Kaharwa, Dadra
(3) Dadra, Jhaptaal (4) Jhaptaal, Kaharwa
(5) Question not attempted

5. Which artist added strings of ‘Ati Mandra. "9
Pancham’ and ‘Ati Mandra Shadja’ in Sitar?
They are also called as strings of ‘Laraj’ and
‘Kharaj’.

(1) Vilayat Khan (2) Abdul Halim Jaffar
Khan

(3) Manilal Nag (4) Ravi Shankar

(5) Question not attempted

6. Who are associated with Misra Bani? 6.
(a) Lal Mani Mishra
(b) Bhairo Sahay Mishra
(c) Gopal Shankar Mishra
(d) Hanuman Prasad Mishra
(1) (b) and (d) (2) only (b)

(3) (a) and (c) (4) (a), (b), (¢) and (d)
(5) Question not attempted

7. Expansion with variety of a small piece of simplef"_ﬂ ;
‘Bol” with the dominance of ‘Bol’ and ‘Chhand’

frfoiRad 5 9 9T 9/ @ AT ¥ iR
YR T A ISR A1l 27

(2) W
(4) Jr=Efy

fb e’ @ uAS @e A fRfde sar 22

(1) v&ara (2) 3Rt

(3) farerarsT (4) are7 drard

(5) iR we

fr=forRad § | Si== 7 T gaTE 27
(1) ARar (2) peTT

(3) Hearit (4) SESge=i

(5) JrgIRT T

3Mac= H FoIaT oI Adhdl &7

(1) wgd, dear (2) Ppgxar, greT

(3) g7, STt (4) ST<Ted, Pl

(5) 3r<IRe g%

g Femer 7 Rar § ofa ¥g v=aw T
A% YS9 @ OR T’ e oReT IR TR
@ ar 1 BEd 2|

() faema =i (2) /gl &l SR
EEI

(3) AfvraTe AT (4) 3T wiHR

(5) argIRa wes

T W B9 FsEr 9 et 2?

(a) ST 757

(b) ¥ \E A

ORIEIEEETRtE

OESCIERICREE]

(1) (b) 3R (d) (2) HId (b)

(3) (a) &R (c) (@) (a), (b), (c) &R (d)
< (5) 3r<IRA e

qicl’ TAT ‘B’ DI I b AT WA AT’ Bl

| @ s oy R YER 9§ RO B B

is called - HIA B°
(1) Jamjama (2) Ladi (1) STeroTET (2) o1
(3) Krintan (4) Meend (3) FaT (4 dre
(5) Question not attempted (5) s wee
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8.

10.

11.

12,

13.

Which of the following is not a ‘Bowed’
instrument?

(1) Sarangi (2) Israj
(3) Surbahar (4) Dilruba
(5) Question not attempted

The Increasing order of sound velocity in

different medium is (in the same temperature) -
(1) Vacuum, Solid, Liquid, Gas

(2) Vacuum, Solid, Gas, Liquid

(3) Vacuum, Liquid, Gas, Solid

(4) Vacuum, Gas, Liquid, Solid

(5) Question not attempted

Entire presentation of Surbahar with the index
finger of right hand is a speciality of which
Gharana?

(1) Imdadkhani (2) Zafarkhani
(3) Senia (4) Vishnupur
(5) Question not attempted

The only sitarist to have the title ‘Aftaab-E-Sit
(Sun of Sitar) -

(1) Aziz khan (2) Vilayat Khan
(3) Imrat Khan (4) Imdad Khan
(5) Question not attempted

Maseet Khani Gat is known as —

(a) Pashchimi Baaj

(b) Poorbi Baaj

(c) Dilli Baaj

(d) Bangal Baaj

(1) (a) and (b) (2) (a) and (c)

(3) (a), (b), (c) and (d)(4) (b) and (c)
all

(5) Question not attempted

The founder of Maihar Gharana,
Allauddin Khan was the desciple of —
(a) Wazir Khan

(b) Ahmed Ali

(c) Hafij Ali Khan

(d) Bande Hassan

(1) (c) and (d) (2) (a) and (b)
(3) (a) and (¢) (4) (b) and (d)
(3) Question not attempted

Ustad

10.

12.

13.

FrefaRad § 9 S99 9@ T | A8l aoan
ST 27
(1) IR
(3) IRIER
(5) srgaRa weA

(2) 39T
(4) feeroar

- FHE IHE ) fafyeT JregEr § ey & 9 @

T HH & —

(1) fafa, e, &4, 9

(2) frafa, oM, 99, =4

(3) frafa, ga, 99, 3=

@) fafa, i, 59, s

(8) argeIiRa ue

SR B B AE Toil el B WIER W &
Ww@mﬁmaﬁaﬁﬁ@w
A

(1) gaeIeE™T (2) STHRET
(3) ifra (4) fawoqgR
(5) ST WA
- UoHE RrdRared SEel enede—u—Rar
(RYaR &7 IRT) &7 o far @ —
(1) 3l <@t (2) faemaa @ =
(3) g¥=a @t (4) 3HCIE &t
(5) argiRa ued
TG W T BT AT BEg B2
(a) U 9w
(b) gt @t
(c) faeelt a9
(d) 99T 91T
(1) (a) 3R (b) (2) (a) 3R (c)

(3) (a), (b),(c) TAT (d)(4) (b) 2R (c)
RSl
(8) raRa e
HER TRM & Jddd SIS se = 9 fhaa
forey o7
(a) TSR @1
(b) 3TEHG Il
(c) BI%ST 3rell @™
(d) 9% &G
(1) (c) 3R (d)
(3) (a) 3R (¢)

(5) 3rgaRa Uz

(2) (a) 3R (b)
(4) (b) 3R (d)
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14. Which among the following words is equivalent
to ‘Vadya-Vrinda?
(A) Stobha
(B) Raushan Chowki
(C) Tenak
(D) Naubat
(1) (A), (B)and (D)  (2) (B) and (D)
(3) Only (D) (4) (A), (B) and (C)
(5) Question not attempted

15. Assertion (A) — Bhat khande has included
“Khamaj, Kalyan and Bilawal Anga” under
‘Kafi—Mela’.

Reason (R) — Bhat khande has included many
‘Ragangas’ under one ‘Mela’.
(1) (A) and (R) both are correct.
- (2) (A) is correct but (R) is false.
(3) (A) is false but (R) is correct.
(4) (A) and (R) both are false.
(5) Question not attempted

16. Identify the Minor Chord from the following -
(MWEGB (2 EG'B
) CEG @DF A
(5) Question not attempted

17. Choose the odd one -

(1) Gaatravarna (2) Paurvi
(3) Bhadra (4) Nand
(5) Question not attempted

18. Assertion (A) — New instruments were created
by Allauddin Khan to meet the requirement of
(Orchestra) Maihar Band.

Reason (R) — Harp, Cello and Viola instruments
were created to match with the requirement of
the compositions of Maihar Band.

(1) (A) is true and (R) is false.

(2) Both (A) and (R) are false.

(3) (R) is true and (A) is false.

(4) Both (A) and (R) are true.

(5) Question not attempted

15.

17.

18.

(1) (A), (B) T2 (D)
(3) ®aa (D)

(5) Sr=IRd U
BT (A) — TGS F ‘BB Hol' B =i
"GATS, ddTad T wedrer I BT FHAY
foar 2

BRI (R) —IaRds o U Tel’ & 3Fid 3 h
AT BT e fhar 21

(1) (A) T2 (R) ST F&1 ¥

(2) (A) W8l § g (R) 3 & |

(3) (A) 319 & W (R) W8 & |

(4) (A) T (R) T 3 B |

(5) Srg<IRT wed

(2) (B) T (D)
(@) (A), (B) T (C)

- f=faRed 4 9 o9 ey 93-R @ie 287

(M EGB (2 EG"B
B)CEG (4 DF' A
(5) SrgRIRE U
=1 &1 g —

(1) T3] (2) di=e
(3) waT (4) vg
(5) IR WA

Af¥PeT (A) - Sreatea @l H HER ds B
Ul @I e H Y@ gY AAdIA At BT o
et |

BRI (R) - &MU, Il 97 ararar o1 fHHfor g
9T # ugad TEER B Evdadl Bl e o

Wﬁml

(1) (A) W ¥ @ (R) Iy 2|

7 (2) (A) TAT (R) ST 3 B

(3) (R) T & TAT (A) I |
(4) (A) TAT (R) SHI T 2 |

(5) 3rgaRa U

21-&
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19.

‘Ghosha’, ‘Brahma Veena’
accompanying instruments, before which of the
following instrument came into practice?
(1) Rudra Veena (2) Tanpura

(3) Violin (4) Sarangi

(5) Question not attempted

were used as 19.

fr=feiad & & (59 9/ & vaR o o 9 qd
H forg oIt or?
(1) ®g dron
(3) arafer

(2) argRT
(4) A

(5) SraRe u=A
20. Which among the following ‘Ragas’ is not 20- F=faRe & Fwm wrr M wax g1 g
created by Ravi Shankar? T8l 87
(1) Hemant (2) Parmeshwari (1) 299 (2) yeHza)
(3) Kameshwari (4) Jogeshwari (3) P (@) SIS
(5) Question not attempted (5) sraRa T
21. Indicate the types of ‘Nishabda-Kriya’ among 21 =faRag & &, Fwe—fhar & yaR &
the following — A IR —
(A) Dhruv (B) Taal (A) gd (B) dT
(C) Pravesh (D) Vikshep (C) a9 (D) IGEL)
(1) (B) and (C) (2) (A) and (D) (1) (B) qoIr (C) (2) (A) g (D)
(3) (A) and (B) (4) (C) and (D) (3) (A) T (B) ) (C) @ (D)
(5) Question not attempted (5) SR we
22. According to Vadyadhyaya of Ratnakar, how  22: XT@R & AT & IWR, fha= ‘el yser
many ‘Vadya Prabandha’ are there? S §?
(1) 47 (2) 62 (1) 47 2 62
(3) 27 (4) 43 (3) 27 (4) 43
(5) Question not attempted (5) e,rg'ﬁﬁa g
23. Assertion (A): At a certain temperature the 23 BT (A): UHHEd dushd H, g9 &1 el
velocity of sound is greater in liquids than in zal ¥ = @1 97 e BT 2
solids. BN (R): & &1 I, == g § i
Reason (R): The velocity of sound varies in BT B
different substances. (1) (A) @7 (R) 29} T2 ¥
(1) (A) and (R) both are correct. (2) (A) T (R) 2T s/ ¥ |
(2) (A) and (R) both are false. @ (A) & & W (R) o |
(3) (A) is correct but (R) is false. (4) (A) ereT 3 R (R) 6 2|
(4) (A) is false but (R) is correct. (5) W
(5) Question not attempted 3
24. Assertion (A) — In the late medieval period, new 24 3@ (A) - SR 7T FT H, W66, JRRIR
forms of playing methods emerged in the anfe 7 qrea—fafy & =9 wul @7 g@uﬁ—q BT |
instruments like Rabab, Sursingar etc. BRI (R) — 841 IareeT § WRIg den fyar anfe
Reason: (R) — In the Eighth Century, new forms .
of playiné nzethods devegloped in Sit);r and Sarod * are-fafy & T w9 e g
etc. S () (A)FE R WY (R) 9T B
(1) (A) is correct but (R) is false. (2) (A) T2 (R) 1 WET & |
(2) (A) and (R) both are correct. (3) (A) s § WG (R) Wl 2|
(3) (A) is false but (R) is correct. (4) (A) @ (R) A arded ¥ |
(4) (A) and (R) both are false. (5) i
(5) Question not attempted 3
21 - & Page 5 of 28




25.

What is ‘Katapayadi’ method related to?

(1) Method to know ‘Mela’ and its ‘Swaras’
(2) Parmela Praveshak Ragas

(3) Raga and Time Theory

(4) Raga classification

(8) Question not attempted

25.

‘Heue ggfa o dau feay 287
(1) 9 U9 99 TN ST B Ugia

26. Small phrases of a Raga explaining and 26 I % JRIA BIC—BIC A& Sl I WHY WL
clarifying Ragas are known as - Pd & Te 9O ded o7
(1) Sthay (2) Bahutva (1) Iy (2) 95
(3) Alpatva (4) Akshiptika (3) areug (4) arrferfeaeT
(8) Question not attempted (5) s e
27. Aaveg, Traas and Unmad are - 27. T, AN AT SHE § —
(1) Bhav (2) Sanchari Bhav (1) 91 (2) F= 9
(3) Vibhav (4) Anubhav (3) fawra (4) argTa
(5) Question not attempted (5) IrgaIRa ye
28. According to Alice, total value of a scale is - 28. gford & IR, IS & Hl A fher 82
(1) 360 Severt (2) 1300 Cent (1) 360 99 (2) 1300 ¥e
(3) 1200 Cent (4) 301 Severt (3) 1200 e (@) 301 Qg
(5) Question not attempted
29. Choose the odd one -
(1) Naishkramiki (2) Akshepiki (1) SpTfRST (2) eyt
(3) Prasadiki (4) Ashwakranta (3) yrefea (4) ar9esrT=aT
(8) Question not attempted (5) argaie e
30. Identify the Instrument on the basis of the 30- fFr=foiRad wervll & SMUR WR, a@ &1 -TH
following characteristics — ERIEN
(1) The Instrument is played by a person with () U Ifdd grRI, ol Sfeal & Iorr e ¢ |
_ two sticks. o o (i) 39 dTE BT HPBR < HeRl @ T Bl
(1) The shape of this instrument is like two
bowls. gl
(i) The larger bowl is covered with buffalo (iil) I8 PR R HF TAT BIC R S B Glel
leather and the smaller bowl with camel Al S B |
~leather. (iv) ST Ber g @ FAffT 8 )
(iv) Both the bowls are made of metal. ) 2% @ &
(1) Deru ) (2) Kundi @ g S B TR (@) T
(3) Pabu ji ke maate  (4) Nagara 5) o
(5) Question not attempted EIPabl 3
31. Mexolydian Mode note is equivalent to which 1. faeifsas Al & W) 59 g & 9=
Thaat? =
(1) Kalyan (2) Khamaj (1) HoToT (2) =T
(3) Kafi (4) Bilawal (3) BTET O ERIER]
(5) Question not attempted (5) orgaRa T
21- &3 Page 6 of 28



32. Which western music notes are similar to Indian ~ 32- HIFH YA FHT D WR GRGE G T, ¥
‘Sa, Ga, Re, Ma’? H P GH 8°

(1) Do, Fa,Mi,Re  (2) Do, Fa, La, Si (1 =1, 7, 4, 3 @ =1, w1, @,
(3) Do, Mi,Re,Fa (4 Re,Fa,Mi,Do [+ (3) < # ¥ wr (@)X, BT, A, S
(5) Question not attempted (5) IR ueA

33. Assertion (A) : ‘Drut laya Jhala’ is prevalentin 33 3if¥fperT (A) : 9y amEr—ara # ‘g

the modern Instrument-playing. ST’ &1 Y=l ¢ |

Reason (R) : Under the ‘Trividh Veena-Vadan’, HROT (R) : g &1 G gg e Bfayg
specified to accompany the song, ‘Anugat’ was A—areT’ $ 3, "SI BT qTEA, g
played in Drut-laya. The modern ‘Drut-laya- # OB oT| AME dE-ared @ gaed §

Jhala’ comes under ‘Anugat’.
(1) (A) and (R) both are false.
(2) (A) is correct but (R) is false.

T, ‘ST & Jfaid & 3 2 |
(1) (A) @1 (R) SFT 7T & |

(3) (A) and (R) both are correct EHAYwE S g, ) T £
_ _ ' (3) (A) @ (R) ST |ET &
(4) (A) is false but (R) is correct. @ (A) i 2 g (R) W &)
(5) Question not attempted
(5) argiRa g
34. Match the following — - gaferd sifog —
Instrument Category 1 qrel Aofy
(2) Kapishirsh (I) Ghan (a) i (D) =
(b) Panav (I1) Sushir OREES D g
(c) Pava (III) Tantri (c) gmar (IIT) <=
(d) Kalpataru (IV) Avnadha (d) FHTH (IV) 3rag
Code - B —

(1) a-11II, b-IV, c-1I, d-I
(2) a-111, b-11, c-1, d-1V
(3) a-I1, b-I1L, c-IV, d-I
(4) a-1V, b1, c-II1, d-11

(1) a-1I1, b-1V, c-II, d-1
(2) a-I11, b-11, c-I, d-IV
(3) a-I1, b-111, c-IV, d-1
(4) a-1V, b-1, ¢-1I1, d-11

(5) Question not attempted (5) R e
35. ‘Gotu Vadyam’ is known from which other 35. TIic a=m’ &I, &9 ey @l & ) ST SIan
names also? ®, 3T PIY —
(A) Bal Saraswati oy o2 (A) 91T AR é’Wﬂfi
(B) Mahanatak Veena (B) #eTIC
(C) Surbeen oo () W
(D) Swara mandal (D) ¥R Asd
(1) B), (C)and (D)  (2) (A) and (B) (1) (B), (C) qAT(D)  (2) (A) T (B)
(3) (B) and (C) (@) (A), (B) and (C) (3) (B) @1 (C) (4) (A), (B) @1 (C)
(5) Question not attempted (5) SrgiRe U
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36. Match the following artists with the instruments ~ 36-
played by them —
Artist Instruments
(a) Jotin Bhattacharya (D) Flute
(b) Robin Ghosh (II) Violin
(c) Indraneel Bhattacharya  (III) Sitar
(d) Panna Lal Ghosh (IV) Saroda
Code -

(1) a-IV, b-II, ¢-I1I, d-I
(2) a-II1, b-1, ¢-I1, d-IV
(3) a-IV, b-I11, c-1, d-1I
(4) a-II1, b-1V, c-II, d-I
(5) Question not attempted

37. The one who is well versed in both Matu and

Dhatu but not well versed in Prabandh Rachna is

called —

(1) Uttam Gayak (2) Adham
Vaggeyakara

(3) Uttam Vaggeyakara (4) Madhyam

Vaggeyakara

(5) Question not attempted

‘Kartari’ and ‘Ardha-Kartari’ are used in which

‘Vyapar® of Veena-Vadan? “

(1) ‘Sanyukta-Vyapar’ of both hands

(2) Left hand ‘Vyapar’

(3) Types to hold Veena

(4) Right hand ‘Vyapar’

(5) Question not attempted

38.

39. Match the following — 39.
(a) Saptak (1) Kolkata
(b) Dover lane (i1) Jalandhar
(c) Harvallabh (111) Ujjain
(d) Kalidas (iv) Ahmedabad

(1) a-(iv), b-(i),
(2) a-(iv), b-(ii),
(3) a(ii), b-(iv),
(@) a-(iv), b-(ii),

c-(ii), d-(iii)
c-(ii1), d-(1)
c-(iii), d-(i)
c-(1), d-(iii)
(5) Question not attempted

37.

f=fIRed FeaTeRl & S8 gRT g9 W
arel T | At aiferd —
CISICARS qared
(a) SferT Hgramd () 9rgNT
(b) Ifa= =y (1) grafer
T (c) STEATS MR (I1D) frar
(d) =TT ofTel &9 (IV) RIS

(1) a-1V, b-11, ¢-I11, d-I

(2) a-111, b-1, c-II, d-IV

() a-IV, b-II1, c-I, d-IT

(4) a-II1, b-1V, c-1II, d-1

(5) SrTIRT T

ST AT SR G QB ST 8 U g

o & favg § gRuea gt 8, 98 & —

(1) 39 TI6 (2) 31 AP R
(3) I AFIIBHR (4) T DR
- (5) argIRa uwA

. droT—aTee @ e TR B it B der

‘FAGHA BT TN ST AT /Y
(1) S gl & HYa—aaIR’
() 1} T B IR

(3) g yRe—fAf & A

(4) g1fg 819 & TUUR’

(5) SR ge

gAfera g —

(2) A<D (i) PG
(b) SIAR &+ (ii) STTefeR
(c) BT (iii) Soui
(d) Brferem (iv) TEHGEE

(1) a-(iv), b-(i), c-(ii), d-(iii)
() a-(iv), b-(ii), c-(iii), d-(i)
(3) a-(ii), b-(iv), c-(iii), d-(i)
(4) a-(iv), b-(ii), c-(i), d-(iii)

[E.<[5 (5) FLTRT ue
40. The Samvadi or Anuvadi Swar of Ansh Swar_ 40 3 WR BT HATG! AT ?ﬂquﬁl R el W) A
where first ‘Vidari’ ends is called — B gH faqRl” \AT Bl 8, 98 § —
(1) Antarmarg (2) Sanyas (1) afaamet (2) g
(3) Apanyas (4) Vinyas (3) =y 4) fo=m
() Question not attempted (5) srgaRe wed
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41.

Which of the following Indian music scale is
similar to ‘Minor Scale’ of western music?
(1) Kafi (2) Bhairav
(3) Bhairavi (4) Asavari

41

- e | 9 @991 9RAY 9Wid, g
T & AR W' B T 87

(1) BT (2) g

(3) = (4) 3Ty

(5) Question not attempted . (5) e e

42. Indicate the ‘shruti-swara’ interval of 42 mH-IM @& ‘i) IR @ 3Fa
‘Madhyam-Gram’ — DI —
(1) 4,3,3,3,4,3,2 (2) 4,3,2,4,4,3,2 (1)4,3,3,3,4,3,2 (2) 4,3,2,4,4,3,2
(3)4,3,4,2,3,2,4 (4) 4,3,4,2,4,3,2 (3) 4,3,4,2,3,2, 4 (4)4,3,4,2,4,3,2
(5) Question not attempted (5) FgaRd e

43. When the finger of the left hand is rubbed 43 dom—ared # 4 I T BT W[ IR W
repeatedly on string while playing Veena, it is IR—IR ol Il 2, AT SS9 $ed & —
called - (1) @R (2) T PRy
(1) ‘Khasit’ (2) ‘Nakh Kartari’ (3) gux’ @) 31E =T
(3) ‘Bhramar’ (4) ‘Ardh Chandra’ 5) srRa
(5) Question not attempted 2 I

44. T Bilawal and Major scale of western music, the 44 fdeaa T ureaT ST & HoR—bd |, g
difference of opinion is found on the frequency R BT IMEAT—E IR AqNE 87
of which swara? (1) 1 Komal (2) T Komal
(1) Ni Komal (2) Ga Komal @)Y (8) 5
(3) Re (4) Dha (5) @ﬂﬂﬁﬁ e
(5) Question not attempted

45. In which ‘Baaj or ‘Gharana’ of Sitar the 45 AR & &9 ‘o7 o1 “=RET A 'SIF T
performance ends with ‘“Thok Jhala’. It is played RaR @1 ggfa F9I Bkl 27 I8 g T @
after the fast ‘Gat’? qTe ST ST © |
(1) Jaffarkhani (2) Maihar (1) STHTEHET (2) fex
(3) Senia (4) Vishnupur (3) @fﬁﬁﬁ (4) fsrR
(8) Question not attempted (5) araRa T

46. Which ‘Samvad’ is there between ‘Ma-Ni’ notes ~ 46- ‘Hegdq—u™ #, 7 WX #§ WER HF
in ‘Madhyam-Gram’? Fare' g7
(1) Sa-Ma (2) Sa-Sa (1) 91—-% (2) |H—a1
() Sa—Ga (4) Sa—Pa (3) T—T7 (8) -1
(5) Question not attempted (5) araRa T

47. Assertion (A) — If marital functions are to be  47- 3ify@me (A) — afe darfed &HT &1 Fod AT
indicated, then the instruments like-Nagswaram, 8, d AFREGRH 9 e enfe arell &1 ared
Shehnai are played. T ST 2
Reason (R) — The special purpose and use of -] @R (R) - el &7 499 gaIs SR 9ANT €
musical-instruments make them symbolic. g 3= UdiehrcH® 91 ST © |
(1) (A) is correct but (R) is false. (1) (A) 98! € IRg (R) 3/ B |
(2) (A) and (R) both are false. (2) (A)T2T (R) SFT 3RTT & |
(3) (A) and (R) both are correct. (3) (A) derm (R) SHT T&T &1
(4) (A) is false but (R) is correct. (4) (A) 39T & WY (R) 9l & |
(5) Question not attempted (5) oraRe U
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48.

Total number of right, left and ‘Sanyukt veena

48. TR, 9 qor wgad v TN ARl B q{e

hast vyapar” is - & § —
(1) 10 (2) 24 (1 10 (2) 24
(3) 33 (4) 22 (3) 33 (4) 22
(3) Question not attempted o5 ,,,_5(5) (ﬂaﬁﬁﬁ 79T
49. How many Aarohi Varna Alankars are 49 9q Ioa) & fhad aRIE! avf arcieRi @1
mentioned in Sangeet Ratnaker? Soelg &7
(1) 26 (2) 21 (1) 26 (2 21
(3) 63 (4) 12 (3) 63 4 12
(5) Question not attempted (5) aﬁﬁa TS
50, A ONa O Db B DUl 50, .. BR. B H L E BT = A
1s an example of — TE TR —
(1) Kuaad (2) Tigun (1) Fare (2) %T‘T
(3) Aad (4) Biaad (3) 3T (4) fdarrs
(5) Question not attempted
51. Sound cannot pass through - &I BT FaR fHad 781 8l dHare
(1) Vacuum (2) Solid (2 a9
(3) Liquid (4) Gas 4 9
(5) Question not attempted (5) arfaRd ued
52. What is the interval between A and B notes of ~ 52- Uecd Ye—aR TS H, A TAT B NI &I
western ‘Shudha-swara sapatak’? IRER 3faRTe & —
(1) &= (2) 18 (1) 15 (2) 16
16 15 16 15
(3) 10 42 (3) 10 42
9 8 9 8
(5) Question not attempted (5) aﬂﬁﬁ'ﬁ gIq
53. Interval between Ga-Ma and Ni-Sa in Cent 93- 92 Ugfd & AR, T4 TAT 1 H e
System is - JRTA 8?7
(1) 182 (2) 112 (1) 182 @ 112
(3) 204 (4) 301 (3) 204 4) 301
(5) Question not attempted e o (B) JITART TR
54. Who is the founder of Indore Gharana? 3 SAR IRH & IRTTdH i 87
(1) Miyan Bande Ali(2) Halim Zafar Khan | () i 2 sl @ (2) 2| SHv W@
Khan 1
o _ _ _ (3) fRaer st (4) eRfdT U™
(3) Nikhil Banerjee (4) Arvind Parikh
(3) Question not attempted (5) argeike we
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535.

Match the following —

Disciple Guru
(a) Arvind Parikh (I) Ashiq Ali
(b) Mushtaq Ali Khan (II) Imdad Khan
(c) Inayat Khan (III) Amir Khan
(d) Barkatullah Khan (IV) Vilayat Khan
Code -

(1) a-11, b-IV, c-111, d-1
(2) a-1V, b-11, c-1, d-III
(3) a-III, b-1V, c-1II, d-1

(4) a-IV, b-1, c-I1, d-11I
(5) Question not attempted

gaferd &I —
fRrsg T®
(a) 3RfdE UIRw (1) 3nf3rep 3rell
(b) FeT® 3relt Wi (I) SH&TE T
(I11) 3R =
(d) Repgoel @ (IV) faemaa 9=
e

(1) a-11, b-1V, c-111, d-I
(2) a-1V, b-11, c-1, d-III
() a-IIL, b-1V, c-11, d-1
(4) a-IV, b-I, c-I1, d-1IT

(5) Srg<IRe WA

56. Which swara is used as, Vivadi swara in Rag  56. f=foRad # & @91 WR-IMT <9 #, faard
Des? ® W0 H Ugad fbar S 87
(1) Taar saptak Komal Gandhar (1) IR 996 FEd TR
v Madhya Saptak Teevra Mla (2) e 9qd dig ‘«'lf
(3) Komal Dhaiwat (3) ama g
(4) Komal Rishabh (4) BT FETq
(5) Question not attempted (5) areiRa ue
57. ‘Sukshma’, ‘atisukshma’, ‘Vyakt’, ‘Avyakt’ and ~ 57- ‘g&q', ‘Jfcged, &Ry, Sfad AT ‘FHiHT
‘Kritrima’ indicates - sy SR B 27
(1) Types of I.\Ia.cl (2) Types of fI‘(aku’ o1 e (2 e o
(3) Characteristics ~ of(4) The qualities of an °
Vaggeyakara Instrument player @ S T @) TEE S I
(5) Question not attempted (%) SFFeRT T
58. Which of the following scripture has a first ever ~ 58- \dyem &y Uy # wg dvm &1 Scord et
mention of ‘Rudra Veena’? &y
W s;a;(t:s?;? %) Samveda (1) u.gcflrﬁs Hfbll?lfhl (2 W
(3) Sangeet Makrand  (4) Sangeet Parijat (3) W "N () ¥t iRt
(5) Question not attempted " (5) SrTae e
59. Which of the following is a type of Tat Vadya - 89 Fr=ifafaq # @ @I9a 9=f & ofRIR & o
(Stringed instrument) mentioned in Vedas? S el BT UBR 87
(1) Karkari (2) Panav (1) FHY (2) gorg
(3) Bheri (4) Dimdim (3) 9 () foufey
(5) Question not attempted (5) SR ue
21-$3 Page 11 of 28



60. Match the following — 60.
j Sthayi Bhav Ras
(a) Utsah (1) Shringar
(b) Rati (ii) Raudra
(c) Shok (iii) Veer
(d) Krodh (iv) Karun

(1) a-(iv), b-(i), c-(ii), d-(iii)
(2) a-(iv), b-(ii), c-(i), d-(iii)
(3) a-(iii), b-(iv), c-(i), d-(ii)
(@) a-(iii), b-(i), c-(iv), d-Gii)
(5) Question not attempted

g -
IR 919 kSl
(a) S8 (i) TR
(b) =fax (i) =
() A (iii) 9%
(d) P (iv) BEIT

(1) a-(iv), b-(1), c-(i1), d-(iii)
(2) a-(iv), b-(ii), c-(1), d-(iii)
() a-(iii), b-(iv), c-(i), d-(ii)
(4) a-(iii), b-(i), c-(iv), d-(ii)

(5) SrIRT %

61. Which part of the ear has an ability to identify  61- &M & &y &y & U a1 I=AT Uga=
frequency? B &HAT BT 27
(1) Pinna (2) Cochlea (1) = (2) Praeia (Hidaiien)
(3) Basﬂa.r membrane (4) Eustachian tube (3) IR == () gq%fgmq ERG
‘ (5) Question not attempted (5) SrEIRE T
| 62. Behind the ‘Taar-Sa’, establishing the fifth note ~ 62. ‘AR—3T ¥ Ur® T 3R Urgar wW@x sreifd AT
; i.e. ‘madhyam’ and thus completing the entire T aRD, TAT 54 PR TS—HeTH—HId’
| saptak with ‘Shadja-Madhyam-bhav’, how much q# T T B B A T ¥,
| interval is reduced in the ‘saptak’ while doing . o )
| this process? 1 T RISt 9 ST, FrEA?
(1) 25 (2 8 Mz (2) 2
50 80 a0 ad
(3) 16 (@) 256 @ = ) 28
S = 15 243
(5) Question not attempted (5) argaifva we
63. The measure of ‘Trishrutik-interval’ is - 63. ‘Rgfre—aiaNral’ &1 AY T —
(1) 300 Sevart (2) 38.8 Sevart (1) 300 #ae (2) 38.8 A<
(3) 28 Sevart (4) 45.8 Sevart (3) 28 g (4) 45.8 9
(5) Question not attempted (5) rgaRa oo
64. The '13 shruti-interval’ between ‘Shadja- 84 ‘Weo—v=® @& d/= & ‘13 fo—iawre,
Pancham’, according to Phonetics is - e & SRRIN fopaT 87
(1) 3 (2) 3 (1) s 23
4 2 2 2
(3) = (4) 26 (3) 4 (4) 16
3 15 15
(5) Question not attempted ;
65. “Charm Madhyo Jako Mukhar Vitat Su Kahe 783 “a¥ #eal ! J&R fadqd  $8 T@M S
Bakhan” is quoted from which treatise?
(1) Natyashastra (2) Sangeet Samay Saar (2) g ¥ ¥R
(3) Brihaddeshi (4) Sangeet Sar 8) wifig 9r
(5) Question not attempted
21-5 Page 12 of 28



66.

According to the ‘Cent-System’, the interval of ~ ©6-

‘Shudha-Ma’ from ‘Sa’ in - Hindustani music 1s-

fegmar Wi o, We—ugld’ & IR,
A Y& BT R 7 —

(1) 498 (2) 386 (1) 498 (2) 386
(3) 500 (4) 450 (3) 500 (4) 450
(5) Question not attempted (5) raIRT T
67. ‘Overtone’ or upper ‘Partials’ are known as - - AMEAE’ AT TRAX BT Had & —
(1) Vivadi swara (2) Swayambhoo swara (1) e = (2) T W
(3) Tonic (4) Samvadi swara (3) IR "R (8) Hard "R
(5) Question not attempted (5) srgaRa W
68. Babu Khan (Beenkar) and Mohammad Khan 68 g @i (§9eR) T2l gg™e @ $H - A
were associated with which Gharana? Hafag 2o
(1) Alipur dwar(2) Jaipur Gharana (1) oeliqR R SR (2) SIqR &R
Gharana (3) TR ERTT (4) TR TRET
(3) Bishnupur Gharana (4) Indore Gharana (5) araRa e
(5) Question not attempted
69. Which gap is there for most dissonancy of note? ~ 69- 3ifie ®R & forg HI=wT AR &7
(1) 18 (2) 3 25
15 4 4
@) 3 4) 4 4) %
2 3 3
(5) Question not attempted
70. Match the following —
(a) Vistar Dhatu (1) Pushp, Kal, Tal (1) I9, &d, T
(b) Karan Dhatu (i1) Vistaraj, Sanghatak, (b) BT €Y (ii) s, Horae,
Samvayaj THARIST
(c) Aaviddha Dhatu  (i11) Ribhit, Udich, Niratit (c) Mg I (i) R, sfe=, Prfea
(d) Vyanjan Dhatu  (1v) Kshep, Plut, Atipat (d) =S &g (iv) &1, &, STfTe
{0 G, (o)), (e-v), (-0 (1) (@)-(i), (B)-(i), (©-(iv), (@)
# (@)-Gi), ©)-0, (e-v), (@-(i) (@) (@)-(i), (6)-(0). (©)-(iv). ()i
G} (@)-(v), G}, (340, (@)-(i) (3) (2)-(iv), (B)-(iD), (0)-(0, ()~
o ot (@) (2)-(5), (b)-Ci), (€)1, (@)-Gv)
uestion not attempte (5) Gﬂﬁﬁﬁ Teq
71. Which quality of ‘Vaggeyakara’ is described in ~ 71- “®ral &1 \whal Afveafdd 3 Sfaod vl &
‘Sangeet-Ratnakar’ for the “Quality of choosing = = =9 @& oI, Glg—<=eney H  affq,
appropriate words to express emotions”? IHIGR’ & e o7 B SRTT HRal 27
(1) Abhidhan praveenta (2) Rasa bhav parigyan (1) e ydorar (2) vgarg gl
(3) Shabdanushasan  (4) Cha-nd prabhed 3) T @ o= g R
Gyan veditva ¢
(5) Question not attempted (5) SrgeRa W
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72.

Dhruva, which is used to remove defects arising ~ 72-
in drama and used in the states of ‘regret’,
‘forgetfullness’ etc. is called?

(1) Antara (2) Naishkramiki

(3) Praveshiki (4) Abhogi

(5) Question not attempted

A1 YA H I QIS B R IRA TAqT T,
fawgfer anfe srqvemell & wgaa & arell g

(2) TepTfA@T
(4) I

73. Rameshwar Pathak is associated with which  73- YH¥aR Uo® b9 TR ¥ Hefda €7
Gharana? (1) s~ =T (2) ST TR
(1) Senia Gharana (2) Darbhanga Gharana (3) N1y T (4) geTar TRT
(3) Mewati Gharana  (4) Etawah Gharana (5) argafa W
(5) Question not attempted
74. Choose the odd one - 74. =1 3 R —
(1) Sahabdad Hussain  (2) Imdad Hussain (1) wrggeTs g (2) gHeTE g
(3) Inayat Hussain (4) Latafat Hussain (3) 3 g8 (4) FTHa g4
(5) Question not attempted (5) IR T
75. Who for the first time did classify the 75 Oq, 8favig, 'O, R 39 UK 3 4R arell
instruments in four categories namely ‘Tat’, &1 TITHRoT FayeH feas faan?
‘Avnadha’, ‘Ghana’, ‘Sushir’? (1) SCHaeT (2) 77T
(1) Jagdekmall (2) Matang (4) vTRTeg
(3) Bharat (4) Sharangdev
(5) Question not attempted
76. Those who make it possible to experience the 76 &I 3fiffi’ 7 \iftas’ Af=a & gRT < @I
CRaali:dtf_lrough ‘Aangik’ and ‘Satvik’ acting, are eﬂﬂﬁf e A R
(1) Sambhav (2) Lakshya Bhav (1) F791g (2) sz 19
(3) Anubhav (4) Sthayi Bhav () 3rgHTa (4) il 919
(5) Question not attempted (5) 3rg<iRe we
77. Assertion (A): In Israj, the Baaj-string is tuned ~ 77- JfAHAT (A) : TR H, 997 & TR @I
to ‘Mandra-Madhyam’, and the fourth string is A—wed H AR Sar @ a1 91 dR @
tuned to ‘Mandra Saptak Shadja’. HE—TTd © TSl H |
Reason (R): Israj contains seven main strings. DR (R) : ARSI ¥ I I dR BT B
(1) (A) is false but (R) is correct. (1) (A) I & TNg (R) W %l
(2) (A) is correct but (R) is false. @ (A)wE 8 WY (R) 3 gl
(3) (A) and (R) both are correct. (3) (A) T (R) T W&l € |
(4) (A) and (R) both are false. (4) (A) TAT (R) THT 37T 2 |
(5) Question not attempted 1(5) SrgeIRa ued
78. Which scholar has placed ‘Ati Ati Komal-Re’ on =78 gamadfi—¢ftr W ‘aifty ity ®mer— @ vermon
Dayawati-Shruti? fba fagre = @1 27
(1) Bharat (2) V. D. Paluskar (1) 1=a (2) 1SN UgERY
(3) Bhatkhande (4) Helmholtz (3) ¥Tavgs (4) THETeTS
(5) Question not attempted (5) gRe e
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79. Identify the name who has not created any
notation system of his own -

(1) Bhrigunath Lal(2) Nasir Ahmad Khan
Munshi

(3) Maula Baksh (4) V.N. Bhatkhande
(5) Question not attempted
80. Choose the correct option for Ravanhattha —

(a) Used by Bhopa community people of

Rajasthan for reciting folk stories.

(b) Tarab strings are used in this instrument.

(c) It is played with fingers.

(d) Bamboo and coconut shells are used to make
this instrument.

Option —
(M a,cd (2) a,b,d
(3) b, c,d (4) a,b, c

() Question not attempted

81. Swar Mandal instrument was shown in ancien

times as -
(1) Mattkokila (2) Nakuli
(3) Rabab (4) Yantra

(5) Question not attempted

82. Which of the following pair of notes has an
interval of a Tone?
(1) D-D* (2) F-G
(3) B-C (4) G-A
(5) Question not attempted
83. Which one out of the following (Instrument—

According to ‘Rasa-Bhaav’) pair is not matched

correctly?

(1) Vanshi — Shringar  (2) Dundubhi — Battle
field

(4) Shehnai —
Auspicious sound

(5) Question not attempted

(3) Bheri — Marriage

84. Who is the disciple of Mushtaq Ali?
(1) Devvrat Chaudhury (2) Budhaditya
Mukherjee
(3) Nishat Khan (4) Amrit Sen
(5) Question not attempted

79. ffafed § 9 feaa el wWda WA
gl ol 9E?

(1) Tt g2 (2) TR 38 W
(3) Arcmaa (4) 9o, AeEe
(5) Jrg<IRe ued

80. vgurEeT & Hed H Wel fadbeu gy —
(a) BT TANT YR & ¥ ST & AT
Al e M H B § |
(b) 94 TR & IRI BT I 8T B |
(c) SHST T &1 SR | I o 2 |
(d) 39% fmior § S99 g RIS @ &

TINT BT 2 |
weT —
(1) a,c,d (2) a,b,d
(3) b, c,d (4) a,b, c
(5) argaRa e

81. TqAvse are @ g wHg H fed AW 9

SIET SATaT 2977

(1) AT (2) gt
(3) x99 @) g
(8) Srg=IRT U

82. fy=forRad & | @Y WRI & WISl | 9 &1
T 87

(1) D-D* (2) F-G
(3) B-C 4 G-A
(5) 3rgIRa U

83. fr=rfoarRad # | SiaT (Fre— T ame’ WAN)
I Al T8l 87

(1) g3 — =R (2) g5 — gg &
(3) W — fame (4) TrETg — HirerA
(5) 3rg<IRT wed
4. TyaT arclt Wi @ sy ¥ —
(1) Qe At (2) gerfeca gat
(3) e @t (@) sga a4+
(8) raRa U=
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85.

86.

87.

Who was the famous Sitar maker of renowned

firm ‘Rikhi Ram’?

(1) Poorbayan
Chatterjee

(3) Apooch Pathak (4) Gopal Chakravarti

(5) Question not attempted

(2) Bishan Das

Which ‘Yati® will it be called, if the first section

has a lot of ‘Aksharas’, the middle section has
less ‘Aksharas’ and the last section has minimal
‘Aksharas’?

(1) Gopucha (2) Pipeelika

(3) Sama (4) Strotogata

(5) Question not attempted

Assertion (A) : Used metal-strings indicate
development in their sound in terms of pitch,
intensity and quality.

Reason (R) : In ancient times, “Taant’ (Tantri)
was used whose amount of sweetness was not
lesser.

(1) (A) and (R) both are false.

(2) (A) and (R) both are correct.

(3) (A) is correct but (R) is false.

(4) (A) is false but (R) is correct.

85.

(1) gafme =t
~ (3) gD uTeH

1 (5) IrgaRd ue

86.

87.

uRig B8 RERW & foraa Rar Afar oF
o7

(2) foe= T
(4) TITS Fhad

T TS faqW ‘SR’ arell, 72l IHA BH e
el e oW e =EaH #er’ arem @, ol
g8 Bl Al DEelrdifl?

(1) Tg=sT (2) fadiferer
() T (4) T
(5) IR we

JAABIT (A) : TOHE H WA o B an,
I e § qRar, dear @ 9 #ogfie |
fae™T @ @de g1

RO (R) : U &1t H, G (@) & g1
o irar o, e Argd 3 B & T8 o
(1) (A) @1 (R) SIF1 39 £ |

1(2) (A) TT (R) ST R € |
203 (A) W&l ® WY (R) IR B |
(4) (A) 3T } W (R) 9L &1

(5) Question not attempted ) &g LA
88. Which of the following is an example of 88 fy=faRaa & | @iad ‘e A’ @1
‘Dissonance’? IETERV &7
(a) Sa and Teevra Ma (ar g dg |
(b) Re and Pa OEEE
(c) Sa and Ma ()T T H
(d) Sa and Komal Re (d) 9T T e ¥
(1) (b) and (c) (2) (b) and (d) (1) (b) &R (o) @) (b) 3R (d)
(3) Only (c) (4) (a) and (d) (3) BT (o) 4) (@) 3R (@)
(5) Question not attempted 5) B et
89. Indicate ‘Sapttalashrit-Alankaras’, according to 89 fy=feiRed # ¥, sEd & T A—THRI
Ahobal — a1 EFa B —
(A) Kokil i
oki :
(B) Sadanand i (2) £
(C) Anandit : giD))
(D) Tripucha 3
(1) (C) and (D) (2) (A) and (B) (1) (C) = (D) (@) (&) T (B)
(3) (B) and (C) (4) (A) and (D) (3) (B) 711 (C) (4) (A) 2 (D)
(5) Question not attempted (5) 3rgaRa e
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90.

91.

92.

93.

94,

Assertion (A) — At present, ‘Maihar Band’ is
under the control of Madhya Pradesh State
Govt., where the artists are appointed by the
State Government.

Reason (R) — Creator of Maihar-Band is
Alauddin Khan.

(1) (A) and (R) both are false.

(2) (A) is false but (R) is correct.

(3) (A) and (R) both are correct.

(4) (A) is correct but (R) is false.

(5) Question not attempted

In ‘Madhyam Gram’ 21 ‘Shadav-Prakaras’ of
“Moorchanashrit-Taan” are created by omitting
which ‘swaras’ respectively?

(1) Sa, Re, N1 (2) Ga, Pa, Dha

(3) Sa, Re, Ga (4) Re, Ga, Pa

(5) Question not attempted

When three strings are plucked with the little

finger and thumb of the right hand, this ‘Kriya’™

is called?

(1) Avmrishta (2) Tal
(3) Pushpa (4) Kal
(5) Question not attempted
Select the reasons of ‘Samwad’ and ‘Vivad’ in
the following —

(i) ‘Moulik swar’

(11) ‘Up swara’

(iii) ‘Parinami swar’

(iv) ‘Shaishik swar’

(v) “Yogik swar’

(1) Only (1), (ii), (iii)

(2) All (i), (i1), (iii), (dv), (V)

(3) Only (ii), (iii), (iv)

(4) Only (ii)

(5) Question not attempted

According to Bharat, which of the following is a-

Moorchhana of the ‘Shadja Gram’?
(2) Uttarayta
(4) Hrishyaka
(5) Question not attempted

(1) Sauveeri
(3) Pauravi

90.

91.

93.

92.

BT (A) — TdHH H, HER—ds wEuey
e @ i # B, WEl GoaRi @1 Fgf
YT AT §RT &I I & |

BRI (R) - TeR—T & S & — 3rclees |
(1) (A) T (R) ST 319 2 |

(2) (A) T § WY (R) F&T © |

(3) (A) @I (R) &1 W&l & |

@) (A) 9 § WY (R) 399 2 |

(5) IR w2

HFRH—UT H HHI: fha R B T o,
“HESHIG—a” & 21 WSa—THR' a1 SId
27

ML =

@799
@ =N T @3 77
(5) raiRa g

IR &1 &1 wiftedmr deor S ¥ o9 dF
Tt @1 BT oI €, @ 98 fhar Fuerdl -

(1) 3/ (2) et
(3) g (4) Te
(5) Srg=IRe U=

for=foRad & 9 Hare' a1 faae’ & SR @1
T HITT —

(i) Hiferd wR

(ii) ST—wR

(iii) TRV =R

(iv) 3If¥® =R

(v) T @R

(1) Faa (1), (i), (i)

(2) = (1), G), (i), (iv), (V)
(3) ®aa (i), (iil), (iv)

(4) ®ad (i)

(5) SR U

87

(1) FERT

(3) U

(5) SR wed

(2) SaRTIdr
(4) g=ghT
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85. Which of the following elements effects pitch of
sound?
(1) Length of wire
(1) Tension of strings
(1i1) Thickness and thinness of string
(iv) Density of the metal used in the wire
(1) Only (i1), (iii), (iv) (2) Only (ii), (iii)
(3) Only (1), (ii) (4) All (i), (ii), (ii1), (iv)
(5) Question not attempted

95.

FforRad § | 1T @) dRT BT BT <
gTfad Heal 87

(i) TR I TS

(ii) IR &7 Ragra a1 7919

S(iii)ﬁREh‘[IﬁET—thquq
 (iv) AR H UgE Grgel a1 e

(1) &I (i), (iii), (v) () I (ii), (iii)
(3) Had (1), (ii) (@) =1 (1), (ii), (iii), (iv)
(5) IR weA

9. In Western Music, Minor, Augmented and 96- WRI & MR W U Gfid d AER,
diminished are formed on the basis of the IrTes 3R R¥fAfres @1 i g 81
interval of notes. When its expansion exceeds SCTCll T 6 Teh Hih W AoH € W b
from one octave (Saptak), they are known as - g -

(1) Lento (2) Moderato () et ‘ (2) TrsveT
(3) Andante interval ~ (4) Compound interval (@) T STt (4) DTS SfeTe
(5) Question not attempted (8) SrgefRer e

97. According to Sharang dev, how many Adhuna) ARIST & JAR, AT & Feia fha- s
Prasiddha Ragas come under Bhashang? g I 3 87
(1 27 @9 27 (2 9
(33 4 13 (3) 3 4 13
(5) Question not attempted (5) TR W

98. ‘Uttam’, ‘Madhyam’ and ‘Adham’ classification 98- ITH, ‘Heg®' qAT ‘1H' a1 H XTI BT BT
for Ragas is given by which scholar? fog fagm 7 faram 27
(1) Damodar (2) Sharang Dev (1) emMEx (2) IR <9
(3) Ramamatya (4) Bharat (3) I @) =
(5) Question not attempted (5) AR W

99. “Treble-Clef’ and ‘Bass-Clef’ are respectively — 99- 'Cqo—doi%’ 3R 'STI—Tel®’ P HHIT: T el
called - ST 27
(1) D & B Clef (2) C & E Clef (1) DT B 9% (2) C9 E %

(3) A & E Clef (4) G & F Clef ) AT E % @) G 9 Fam
(5) Question not attempted (5 sraRa W

100. Maximum number of instruments were created: 100 9 e & i, waifde e # 999 aren
in which Gharana? g7 Pmfor g
(1) Maihar (2) Darbhanga (1) =7 (2) T
(3) Jaipur (4) Indore (3) SR @) TR
(5) Question not attempted (5) araRa we
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101.

102.

103.

104,

105.

Assertion (A): When “beat” is created between
two notes, it causes dissonance and creates
dissonating sound.

Reason (R): According to Helmholtz, when the:

interval between the two notes is 33 beats pé
second, then it will be considered as the most
dissonating sound, which is presently considered
23 beats per seconds.

(1) Only (R) is true

(2) Both (A) and R are true

(3) Only (A) is true

(4) Both (A) and R are false

(5) Question not attempted

Name the Moorchhana of Shadaj Gram starting
with Gandhar -

(1) Ashwakranta (2) Uttarayata

(3) Matsarikrita (4) Uttar Mandra
(5) Question not attempted

According to Bharat, which of these statement

is true?

(1) ‘Apanyash Swar’ of ‘Gandhari Jati’ is
Dhaiwat

(2) “‘Ansh Swar’ of ‘Naishadi Jati’ is ‘Pancham’

(3) “Nyas Swar’ of ‘Aarshabhi Jati’ is ‘Rishabh’

(4) ‘Aarshabhi Jati’ has Gandhar and Pancham
as Apanyas swar

(5) Question not attempted

Brahti, Madhyama and Laghavi are the varieties

of which Veena?

(1) Kacchapi (2) Kalavati

(3) Kurmi (4) Kinnari

(5) Question not attempted

Which of the following is not a Surbahar player?

(a) D.K. Datar

(b) Annapurna

(c) Kartik Kumar

(d) Irshad Khan

(1) (b) and (c) (2) (¢) and (d)
(3) (d) only (4) (a) only
(5) Question not attempted

101.

102.

104.

105.

HWBH (A): 59 < WRI & dF S’ Ul
BT 2, A B Bl 9Ud BT UgAdl 8| W
WRI T |3 3 il 2 |

HRYT (R): TRIeCS] & IIAR, T4 &1 @Rl B
i # 33 St ufdr Ads B §, al 9% i
waite s g, O™ 9@ 23 i ufd dds
AT ST 8§ |

(1) ®ad (R) 9T ©

(2) (A) @ (R) &I |9 &

3) Bat (A) T ©

(4) (A) 9T (R) I 3T &

(5) 3R wed

e UM & B ol & IR F RA il
g, 98 FHEA & —

(1) ergashr= (2) STRTET
(3) AP (4) IR HaT
(8) 3R e

<R B IR, DITAT AT TEl 87

(1) TR i @7 U= WX S9d §
(2) AuTeT SIfa @7 3fe WR UeE §
(3) ‘3l WY’ BT N W), R ©

(@) TIR 9 ggH /A o H U B W’
-4

(5) e e

gedl, T I TEdl R 9o @ yeR €2
(1) el (2) Fefradiy
@) i (@) fareréy

(5) IrgaRa ued

=1 § 9 BIF GRaER 9ed T8l 87
(a) S B. TR

(b) Sr=Tgort

(c) BIfdier FAR

(d) EXEME @H

(1) (b) 3R (c) (2) (c) 3R (d)
(3) Bad (d) (4) B9 (a)
(5) 3raIRd U
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106. Match the following —
Instrument
(a) Maadal
(b) Khanjari
(c) Nagada

Method of Playing

(I) Played by sticks

(II) Played by blowing

(III) Played by fingers of both

hands

(d) Paavika
single hand

Code -

(1) a-11, b-1, c-IV, d-11I
(2) a-I11, b-1V, c-1, d-1T
(3) a-IV, b-1II1, c-I1, d-I
(4) a-1, b-I1, c-III, d-IV
(5) Question not attempted

107. If the frequency of ("d) Sa is 240, then what will

be the correct frequency of ‘Komal Dhaivat’ in
Hindustani Music?

(M 351 2
17
(3) 380

(2) 386

(4) 3923
4
(5) Question not attempted

108. <Ashravana’ and ‘Vaktrapani’ indicates -
(1) Gram Raga (2) Moorchna
(3) Prabandha (4) Bahirgeet
(5) Question not attempted

109. Point out the types of ‘Karan’ among the
followings —
(A) Ribhit
(B) Anubandha
(C) Triruttara
(D) Neeratita
(1 (A), (B), (D) (2) (A), B), (O)
() (A), (C), (D) (@) (B), (C), (D)
(5) Question not attempted

110. Which pair
correctly?
(1) Imdad Khan — Inayat Khan
(2) Aziz Khan — Shahid Parvez
(3) Mohammad Khan — Rais Khan
(4) Imrat Khan — Shujaat Khan
(5) Question not attempted

(Father-Son) is not matched

(IV) Played by the fingers of a *

106. afarg wIRTT —
qre qre1 fafer
(a) ATS () B9 | aqre+
(b) GO (1) B ERT d1e
‘ (III) <47 g @ Sfferl &
qred
(IV) To &1 &1 Ffordl | a1

(1) a-11, b-I, ¢-1V, d-TIT
(2) a-IIL, b-1V, c-1, d-IT
() a-IV, b-I11, c-I1, d-I
(4) a-1, b-I1, c-IIL, d-1V

(5) JrgIRT U

107. gfe |1 & aered 9T 240 2, 9 YRA™

T § ‘BT gad’ B FEl IfieieT W ol
BhfT?

(M 3812 (2) 386
17
(3) 380 (4) 38732
4
(5) rgaRa T

SISO AT “gaaror e g wwa 87
() T (2) TesT
(3) Teer (4) gfEfa
(5) 3rgiRa U

109. fAforRag & & "o
FITA—
(A) R
(B) argad
(C) BreeR
(D) Rfed
(1) (A), (B), (D)
(3) (A), (C), (D)
(5) =ik o

110. f=foRad § 4w g (fUar—g=) gaferd
eI 87

() gETE - e

@) o f — Wit wEw

(3) Ge™E @ — |d T

@) 3RA @ — YT &

(5) SR U<

B UBRI B IR

(2) (A), B), (©)
@) (B), (C), (D)
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111. Which of the following Taals have only one

112,

113.

114.

115.

116.

117.

Matra in each Vibhag?
(a) Gaj jhampa (b) Basant
(c¢) Shikhar (d) Rudra

(1} (a) and (c) (2) (a) and (b)
(3) (b) and(c) (4) Only (c)
(5) Question not attempted

According to Naardiya Shiksha, a Group of 7
‘Swars’, 3 ‘Grams’, 21 ‘Moorchhanas’ and 49
‘Taans’ is called —

(1) Shruti Mandal (2) Swar Mandal

(3) Raag Mandal (4) Naad Mandal

(5) Question not attempted

Match the following —
Veena No. of Strings
(a) Nakul @@ 9
(b) Chitra (ii) 21
(c) Vipanchi (iii) 2
(d) Mattakokila av)7

(1) a-(iii), b-(iv), c-(i1), d-(i)
(2) a-(iii), b-(iv), c-(i), d-(ii)
(3) a-(iii), b-(d), c-(iv), d-(ii)
(4) a-(iii), b-(ii), c-(iv), d-(1)
(5) Question not attempted

‘Thumri ang Gatas’ created by Nawab Hashmat
Jung of Lucknow are known as -

(1) ‘Zafarkhani Baaj” (2) ‘Firozkhani Baaj’

(3) ‘Purab Baaj’ (4) ‘Pashchimi Baaj’

(5) Question not attempted

Which of the following Veena is also known as
‘Dakshinatya Veena’?

(1) Pinaki Veena (2) Vichitra Veena

(3) Rudra Veena (4) Tanjouri Veena

(5) Question not attempted

Indicate the Instrument, which doesn’t come
under the category of ‘Sushir-Vadya’?

(1) Jhallari (2) Tunav

(3) Godha (4) Naali

(5) Question not attempted

According to Paluskar, Paddhati ‘Sa’ means -
(1) ‘Sa’ is of 2 Matras  (2) «g, is Ofl Matra
4

®) ‘Sa’ is Of% Matra (4) ‘Sa’ is of 1 Matra

(5) Question not attempted

111.

112.

113.

114,

115.

116.

Rt

Fr=fofad ¥ ¥ SR 9l @ Udd [a9RT H
Bael TP ATAT Bl &7
ORISEL (b) g9
(c) Brar (d) s
(1) (a) TAT (c) (2) (a) TAT (b)
(3) (b) eI (d) (4) ad (c)
(5) 3rgaRa U
TR R @ oER, 7 @R, 3 UM, 21
' A &R 49 TEI DI WIE T By
87
(1) iy dea (2) TR e
(3) X7 HeA (4) 91E Hed
(5) Jrg=IRT W
gufera HIfoy —
o ARl @ Ger
(a) Tl (i) 9
(b) fZ=n (ii) 21
(c) fau=i (iii) 2
(d) FIPIfheT (iv) 7

(1) a-(iii), b-(iv), c-(ii), d-(1)

(2 a-(iii), b-(iv), c-(1), d-(ii)

() a-(iii), b-(i), c-(iv), d-(ii)
(4) a-(iii), b-(ii), c-(iv), d-(i)

(5) araiRa weA

TGS B 4 BT S gRI Yo A 30T
@1 A B 59 AW 9 SIET S 87

(1) ST g’ (2) RIS Tt

3) R qre (4) af¥=Hr 91oT

(5) IRT we

fr=foRag & 9 @I don <rfeone dom &
B BvI R v e

(1) fO=Tesr Jrom (2) fRafem drom
(3) g drom (4) TSR o
(5) IR wed

Frefafead 4 | o g, giiR—arEr” @
AN & T Srar?

(1) el (2) qua
(3) T (4) =Tl ‘
(5) g U

U Ui |, T @1 31 § —
(1) 91 2 A3 BT B (2)‘Wlwaﬂ%
4

(3)'W%WW%\ (4)’W'1WW%

(5) ar<IRa U=

21-$
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118. 1f the group of ‘S-M-P-$” swaras is formed as
chord. Indicate the false statement -
(1) The interval between ‘Ma-Pa’ will be
considered as vivadi
(2) All the swaras of the chord will have samvad
with ‘Sa’

©) The interval between ‘Ma-Sa’ will beg

8. gfe W—A-—u—d" TR g G Hud IR0
SITAT 2 | 319 S Y A BT —
(1) A-9' PT 3RTel R faare) grm

(@) T P N, Te—Ugd—ddre’ &l

(4) ‘Pa-S&’ interval will be considered as RIS BT
‘Shadaj-Pancham-Samvad’
5 3T 3
(5) Question not attempted ) Sl

119. ‘Chhalikya-Gaan’ is mentioned in which of the 119 'BIfeTRI—TT= &7 Sooikg fr=forRag # & 59

following texts? Tt # faar 2?7
(A) Mahabharat (A) HeT™RA

(B) Harivansh Puraan (B) BRa=r grToT

(C) Sangeet Darpan (C) S fieT ggor

(D) Chaturdandi Prakashika (D) a@—cﬂﬁg PEAIEIE]

(1) (A) and (B) (2) (C) and (D)
(3) (B) and (C) (4) (A) and (D)
(5) Question not attempted

(1) (A) T2 (B)

() (B) @1 (C)

(5) SI<IRT U=
20. AR B HS W AT BN dfoanl’ W)
A B gl Wd B B | A R BT A

(2) (C) Tor (D)
(4) (A) T1 (D)

120. The name of the fourth swara in the order of the
‘Saptak’ starting from ‘Krushtha’ of Sam-swaras
ending at ‘Atiswarya’-

(1) Mandra (2) Tritiya () Hg (2) T
(3) Taar (4) Chaturtha @3) AR (4) =rgef
(8) Question not attempted (5) srRa T
121. Match the following — 121. gafera iRy —
List — I it - 1
(a) Carnatic Shuddha Rishabh (a) Bolled Pg Rew
(b) Carnatic Prati Madhyam (b) BUTeH Tl HETH
(c) Carnatic Shuddha Dhaivat (c) PUITeH Y& &ad
(d) Carnatic Chatushrutic Dhaivat (d ﬁ?ﬁa‘” EEE‘;I gl o
List — II
(i) Hindustani Tivra Madhyam (i) fergRarr e e
(ii) Hindustani Shuddha Dhaivat (i) feger g dad

(111) Hindustani Komal Rishabh
(1iv) Hindustani Komal Dhaivat

(1) (@)~(), (b)), (c)-(iv), (d)ii)
(2) (@)—(0), (b)~(ib), (c)~iii), (d)—(iv)
() (a)(iii), (b)~(1), (c)—(iv), (d)—(i)
(4 (@)(iD), (b)-(ii), (c)~(iv), (d)-()
(5) Question not attempted

(iii) R Brel Ryy

. (iv) R et S
1) (a)—(i), (b)—(i1), (c)—(iv), (d)~(iii)
“(2) (a)(1), (b)—(ii), (c)~(iii), (d)-(iv)

@) (a)—(iii), (b)~(1), ()~(iv), (d)—(ii)
(4) (@)~(i1), (b)(iii), ()~ (iv), (d)-()
(5) SrriRe oo
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122.

123.

124.

125.

126.

127.

The term ‘Pravaal’ indicates which component
of Veena-playing in Bharata’s period?

(1) Fret (2) Pegs

(3) Strings (4) ‘Veena-Daand’
(5) Question not attempted

Select the odd one -

(1) Nobat (2) Turya
(3) Kolambak (4) Kutap
(5) Question not attempted

Which of the following Sitar-Players used 8
main strings on Sitar?

(1) Bahadur Khan (2) Kartik Kumar

(3) Nliyas Khan (4) Nikhil Banerjee

(3) Question not attempted

Under the ‘Vyapar’ of right-hand in Veena-

playing, the term ‘Sandhit’” denotes -

(1) Playing the strings from the tip of the index-
finger inwards. '

(2) Playing the strings with the middle and ring
fingers inwards. :
(3) Playing the strings with the middle and ring-

fingers outwards.

Q.
(=

<

(4) Playing the strings from the tip of the index-
finger outwards.
(5) Question not attempted

Which ‘Ang’ of ‘Prabandh is related to
description and praise of a character as a diety?
(1) Virud (2) Paat

(3) Tenak (4) Pad

(5) Question not attempted

Point out the elements contained in

‘Tripushkar’—

(A) Aalingya

(B) Utkshipta

(C) Ankik

(D) Shukvaktra

(E) Urdhawak

(1) A,B,E (2) A,C,E
(3) A,B,C (4) B,C,D
(5) Question not attempted

122.

123,

124,

125.

126.

127.

WRADTA dIo—ares H, ‘Hard’ &) s 6

g et 27

(1) o (2) &

(3) AR (4) gro—gue’
(5) ar<IRd e

=1 ?1 gy —

(1) dred @ g

(3) Pt (4) Ty

(5) SRS gz

e 1 3 AR ared eue AR | 8
g R WA @R A7

(1) 98IgR @ (2) FIfde HAR
3) sferara @™ (4) fARaer g=7oit
(5) argaRa ue=

dron—ares #, SR B @ @UR’ @ i,

afrd ds fFae eae 27

(1) TSI & 31T 9T ¥, WX @I 3R IR 9911 |

(2) wegHT FAT AT A ¥, HIaR BT AR
GIESIGIT

(3) WeTT oI SFIHGT el W, dIER Bl IR
TR oI |

(4) TS & 3T AT |, 8% BT AR AR IoIT |

(5) argaiRa Uz

TG BT BT ST fR ur A R <aan
@ 7 AT | I G 8?

(1) favg (2) Tre

(3) T ® (4) g

(5) argRe U

Bgesy ¥ di+fed dwal b1 3 &Y —
(A) arfei
(B) Sfeera
(C) sfifhem
(D) Yhaas
(E) Seddh

(1) A,B,E
(3) A, B, C

(5) Srg=IRT we

(2) A,C,E
4 B,C,D
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128. Fill in the blanks in the Minor-Scale —

Sa Re 22 Ga XMa2Pa?DhaNi2l sa
8 15 9 8 8 9

2 (28
8 5
(3) 10 (4) 16
9 15

(5) Question not attempted

129. Which of the following is not a Major Chord?
(1) Re Ma Dha (2) Ma Dha Sa
(3) Pa Ni Ré (4) Sa Ga Pa
(5) Question not attempted

130. Which note is placed at 32” inches on the string
of veena, which is established at 51.1 according
to the Sevart System?

(1) Komal Ga (2) Shudha Ga
(3) Shudha Re (4) Komal Re
(5) Question not attempted

131. Ribhit, Udich, Niradit and Hrid are varieties of
which Dhatu?

(1) Abiddha Dhatu (2) Karan Dhatu
(3) Vistar Dhatu (4) Vyanjan Dhatu

(5) Question not attempted

132. “Trishrutik-Pa’ and ‘Chatushrutik-Ni’, indicate
which ‘Gram’?
(1) Madhyam Gram  (2) Sam Swara Saptak
(3) Gandhar Gram (4) Shadja Gram
(5) Question not attempted

133. Arrange the stages of phased development of
string instruments in their increasing order —
(A) Arrangement of one string separate for each
note.
(B) To produce different notes on the same string
by rubbing it with a hard object.
(C) Installation of frets on Veena.

128. qrgv—whel # U W Rag w©m & ofd
HIfTI—
9 16 10 9 9 10 :
‘wgigw?ng?agﬁ?w
()2 (2) 8
: 8 5

g 1 (4) 16
9 i5
(5) 3R W
129. fopy 9 9 ST WoR B & 87
mxag (594
@) g @ =|rTY
(5) JrgaiRa we

130. oy & AR W 327 ¥ W AT 98 B
TR B, O Hae—vgfd & IFAR 51.1 W Rerd
27
(1) ®\a T

() gg
G gE (4) B X
(8) rgiRa uee

(1) arRg w1g (2) BT oIy
(3) foRaR &g (4) o= org
(5) IR U=

132 Ryyfoe—v qen ‘agfae—f, g am &
3 @ 2
(1) 7egw U™
(3) IR y™H
(5) IR we

138. FH—ar=ll & =RoEg Qe o sraversil &l
SHP Fgd HH H gafRed HY —

(A) URF R & o gUd T dR Y oqaweT |

(B) U & dR W &l FoR ax] 9 TS &,
-~ ®R ST~ &RAT|

(C) oM U= HIRST Bl wRITT |

(2) M ¥R AdH
4) g1 UH

(D) To put the strings of the ‘Chikari® on the - (D) T @ el @1 w1 ‘goa w w
main ‘Ghudacha’. ST |
(1) ACBD (2) BCDA (1) ACBD (2) BCDA
(3) ABCD (4) DCAB (3) ABCD (4) DCAB
(5) Question not attempted (5) SR W
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134. “Asarit’ ‘Chhandak’ 134.
Natyashastra indicate -

(1) Type of Gamak (2) Chatuh Sarna
(3) Type of Moorchna (4) Type of Geet

(5) Question not attempted

and mentioned in

135. Which Veena was invented by Lord Shiva after 135
being inspired by sleeping posture of Parvati?
(1) Matta Kokila (2) Kacchapi
(3) Rudra Veena (4) Katyayani Veena
(5) Question not attempted
136. Arrange  the following Instruments in 136
chronological order —
(A) Mohan Veena
(B) Vichitra Veena
(C) Aghati
(D) Vipanchi Veena
(MMDCAB 2CABD
) CDBA 4 BCDA
(5) Question not attempted
137. Match the following —
Instrument Category
(a) Kamat (I) Ghan
(b) Bhoongal (ID) Tat
(¢) Tuntuna (II1) Sushir
(d) Shri Mandal (IV) Avnadha
Code -

(1) a-III, b-I1, c-IV, d-1
(2) a-II1, b-1V, c-L, d-1I
(3) a-II, b-1, c-1V, d-I1T
(4) a-IV, b-II1, ¢-11, d-I
(5) Question not attempted

138. If the first ‘vibhag’ of Dhamar, second vibhag of ~ 138

Teevra, second vibhag of Dadra and fourth
vibhag of Punjabi Taalas written:: .
sequentially, then the structure of which Taal. "
will appear according to its Tali-Khali, vibhag'
and the number of Matras?

are

qredes # aftfd — omaiRa sk gE
frae @a® &7

(1) THE YHR (2) =rg: AROM

(3) =TT UBR @) g uaR

(5) areiiRe o

AT TSR el T 2 Gl o URd sy
HITAT o 1 T fBar?

(1) =Tpifebetr (2) Bl

(3) wg dom (4) T grom

(5) argaRa U

f=foad ol @1, BrespagaR  dier
PITT —

(A) AT dom

(B) faferr drom

(C) 3rrare!

(D) fag=i darom

() DCAB (2 CABD
3)CDBA @4 BCDA
- (8) IrgaRa ue

- gAfera aifog —

are Foft

(a) PHC @ =7

(b) Hiret (ID aq

(c) g (11D iR
(d) s " (IV) 3a g
FIE —

(1) a-101, b-11, c-IV, d-I

(2) a-1I1, b-1V, c-1, d-II

(3) a-I1, b-1, c-IV, d-1II

(4) a-1V, b-111, c-II, d-1

(5) JrgiRa W

Al R & Ugel, AT B R, QISR P qUR
g STl drel & DI fAURT @Y ATl B BH
A forg qr fFa drar @1 A== :ue favm,

TATel—Tell 3R A1 6= & AR U 8iil?

(1) Matt (2) Rudra i e
(3) Dhamar (4) Shikar (3) e (#) R
(5) Question not attempted (8) argaika o=
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139. In which systems, numbers are used to write
notations?
(A) Sam-Notation
(B) Cheve Notation
(C) Solfa Notation
(D) Neumes Notation
(1) (B) and (D) (2) (A) and (B)
(3) (B) and (C) (4) (C) and (D)
(5) Question not attempted

140. What is it called when the string is played by
touching once, in Vistar-Dhatu?
(1) Sanghaat (2) Anubandh
(3) Vistaraj (4) Samvaay
(5) Question not attempted

141. The Instrument used by the story-teller ‘Bhopas’
of Rajasthan is —

(1) Nad (2) Nagfani
(3) Jantar (4) Meo ka Chikara
(5) Question not attempted

142. The following example indicates —

S S §|s S $IR R i§ §
Re - R RRa - R RRa - Ra - R R
Ka Ta Ti TaKs Ta Ti n Ka Ta Ka TaTi Ta Ka Tdi

(1) Uchat Ladi (2) Thonk Jhala
(3) Tilawana (4) Kattar Jhala
(5) Question not attempted

143. “Tatva’
(1) “Vritties” of instrument playing
(2) Method of creating Moorchna
(3) Acting skill
(4) Katpayadi
(5) Question not attempted

, ‘Anugat’ and ‘Ogha’ indicates —

144. 1f in one ‘Avartan’ of Trital, one has to catch the

‘Matra’?

(1) Third matra (2) Second matra
(3) Fourth matra (4) Sam

(5) Question not attempted

139. wRl &1 o @ o, F=fofaa & @ fo

Tgicral | 3fdl & YA BT 87

(A) 9 Wil

(B) dg wRfetlU

(C) ATeHT wERfarf

(D) g iU
(1) (B) qam (D)
(3) (B) AT (C)

(5) RS we

(2) (A) T (B)
(4) (C) @erm (D)

140. faeqR &1 @ =iavla o9 d= @, TP IR WY

BB IO 1T &, dl 99 HeEd 8 —

(1) e (2) argeer
(3) fawRs (4) FHar
(5) SRS we
1. I5RAE & FU—arad W §RT Ugad 9T
o
(1) =1 (2) AR

(4) 737t &1 R

gt % Y o-lw oW
T - X [yW T oYW il ;:z 3
waﬁraéma%z}mam—ﬁ;%azﬁa
(1) ST (2) Sid e

(3) feretmarom (4) FR AT
(S)eﬂﬂﬁﬁm

143. ‘g, ‘arga’ an ohw, faw gfe ol 27

(1) are 9 @ “gRmr
(2) gz ARy @ fafy
(3) 1T el &1 BIve
(4) wegare

(8) arg=iRa we

14473 AT & Ud Smad |, Udhdrel @1 A,
‘Sam’ by saying Dugun, Tigun, Chaugun and --
Chhagun of Ektal, then it will start from which -

foR[H, A de BYF @) §H Udedl @l
1Al ST A TR AET | g

(1) =R == Y (2) 578 A3 |
(3) Freft AT W @) =7 ¥
(5) TR T
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145 Re Ga Ma Pa" L

" Swara: Sa
(I
Shruti: 4 2 3 4 )

This shruti-swara-interval indicates ‘Poorvanga’
of which modern ‘Mela’? "

(1) Todi (2) Bhairavi
(3) Bilawal (4) Kafi
(5) Question not attempted

146. Which of the following (With frets-Without 146.
frets) option is not correctly matched?

(1) Nishank - Mattkokila

(2) Rudra Veena - Surbahar

(3) Kacchapi - Ghoshwati

(4) Kinnari - Chitra

(5) Question not attempted

147. Which ‘Swar-Samvad’ does not exist in ‘Shadaj- 147
Gram’?

(1) Sa-Pa (2) Ga-Ni

(3) Re-Dha (4) Re-Pa

(5) Question not attempted

148. Vyapar related to left hand are -
(1) Ghat, Paat (2) Sfurit, Khasit
(3) Kartari, Ardha (4) Sanlekh, Ullekh
Kartari
(5) Question not attempted
149. What is the interval between Re and Ga of Todi 149
Thaat?
M2 @y £
8 9
()75 (4) 16
64 15
(5) Question not attempted
150.If one ‘Palla’ of a “Bedam Tihai” is of 11  150.

“Matras”, how many “Avartan” the “Tihai” will
take to complete, if it is played in Teental?

(M4 (2) 2

()3 4)1

(5) Question not attempted

e X T oF g
N |
gfe: 4 2 3 4 -
A HR—TR—MRe f59 agfe Ad’ & ‘qanT
Bl 3R PR 87

(1) arer (2) TRy
(3) feratraa (4) BB
(5) SrgiRd we

ffoRed 5 ¥ o9 (ARET Jaa—aTRa
Rfed) fadeq gaferd el 87

M) e — FddGar

(2) wg diom —  YREER

(3) Ul — =vad

(@) fF=1 — feEn
() rgaiive W
"JSul—UTH ‘EI hHI Q‘CN—‘{'I‘CHCQ 7|_E?T grdr?
(1) |1—v ) -
(3) >—¢1 (4) -9
(5) JrgaIRa U=
9T B W e R § -
(1) =1a, urd (2) wpiRd, @fd
(3) BN, 3rg daxl  (4) T, S
(5) ST T
TSI A B X T T S 41 BT A<WSA & —
(12 (2) 10
8 9
(3) 7= (4) 16
64 15
(5) 3rgIRd we
e “JeH B &1 Ud ‘Ueadl’ 11 "HET" &1

81, a1 Brare # 39 “REE” & @1 8F # fea
"I A ?
(1) 4
(3)3

(5) TR U

(2) 2
(4) 1
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