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1. Select the art connoisseur who were honored 1. Toier =i wiflg & w9 e &

with Padmashri award for development and _
preservation in the field of Folk-music of TR W S S T e aﬁﬁ‘q

Rajasthan: i S S WER i, ey &
i. Devi Lal Samar ii. Ramesh Borana < ¥y iii. RROTene Tav v, B e
iii. Chiranjilal Tanwar iv. Komal Kothari ~ 3.7.% (1) a4 ii. iii (2) a1, ii. iv
(1) Only ii, iii (2) Only i, ii, iv 51" [ ) &
oot e (3) @aet i, i, iii (4) Fae i, iv
(3) Only i, i, iii (4) Only i, iv
(5) Question not attempted (5) srgaia we
2. What is present in the Ragas which are sung after 2. %f¥) w&rer 711 & arg 71 Wit arat 991 & &
Sandhi Prakash Ragas? g —
(i) Re Dha Shuddha .
(ii) Ga Shuddha is necessary EE}ZH%E BT HEEE 2
(iii) Singing hour 7 to 10 morning and evening ) YT T W 7 9§ 10 79 T
(iv) Shuddha Madhyam is always present in () Wk = SBIBLE, L
evening Ra (iv) SIS I H g8 7 8 Bl &
(1) (i), (iv) (2) (i), (i1), (iii) (1) (i), (iv) (2) (i), (i1}, (i1i)
(3) (ii), (iii) (4) (ii),(iii),(iv) (3) (i), (iii) (4) (in), (i), (iv)
(5) Question not attempted (8) armia wee
3. Select the Raga which — 3. 99 W # 5U9 B —
(i) belongs to Audav-Shadav Jati (i) Rt anfar .Iaa‘rga*._q@a 8l
(ii) includes Teevra Ma (ii) forert & = &

(1) contains'Ni Dha Sa Ni Re Sa'phrase (i) Fores “Fy 5.8 R ar

(iv) has ‘Re-Pa’ as ‘Vadi-Samvadi’ _I:l'..J—. (iv) forea _-ﬂ-?rg EL, |
(1) Surdasi Malhar (2) Ramdasi Malhar (1) Txe™l FeeR (2) s AeEr
(3) Shuddha Sarang  (4) Nand (3) 35 R (4) e
(5) Question not attempted (5) sraie we
4. Which ‘Anga’ appears equally in all the & 0 TS — USN § FHE ST, GHA WY
‘Kanada — Prakaras’? ¥ fewrg g &7
(MMNP-GGMR Mg — T893
(2 MPNDPGR @ruFaggwy
) DDPMPGMGR GaugygggayqR
MRGMPGR @WITHG T
(5) Question not attempted (5) srpafta we=
5. According to Narad, which ‘Gram’ will be 5 9R% & ER ‘S§w-uW # &
obtained when the shruti-swara is changed in the AR —FaR—siaRTd Fr=ran B ar e am
‘Shadaj-Gram’, as given below - Wit gnfr?
(1) When Gandhar takes one shruti of Rishab (i) 519 THR, F99 B UE g w

(ii) Gandhar takes one shruti to Madhyam :':l.' (ii) TR, AW B U 4R o o
(iii) Dhaivat takes one shruti of Pancham  ™*° (iii) &ard, Tuq P UH g o

(iv) Nishad takes one shruti of Dhaivat (iv) FFare, daa 97 te gfa o & iR

(v) Nishad takes one shruti of Shadaj (v) e, U@ A0 v & § o

(1) Gandhar Gram  (2) Madhyam Gram (1) TR T (2) wer U7

(3) Shadaj Gram (4) Sapt Shruti Gram (3) wsw T (4) wgfa o -
(5) Question not attempted (5) afeiiRe wee
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6. Who is the founder of ‘Bhartiya Sangeet & 2wl # wrdiy wifia Rrmr & war & #9 A
Mahavidyalaya’ London in the year 1929, in awdm wfd wefdenea-ced ad 1929 &l
order to spread music — Teaching abroad? g s gnr @ TE?

(1) Pt. Ravi Shankar ~ (2) Ali AkbarKhan 314 (1) . ¥R wiaw (2) et srpar W
(3) Udai Shankar (4) Vishnu das Shirali* "% (3) 957 7T (4) Ry = fIRTeh
(5) Question not atlempted (5) s v

7. Which Parmel Praveshak ragas are sung before 7~ ®IF9 U0 W WaOd W SAA T-H el i
and after the category of night ragas, having FTefr I @ Al B gset oo 9% # T S
Komal Ga-Ni? a7
(1) Bhatiyar-Multani (1) wieaR—ATI
(2) Marwa-Ahir Bhairav (2) ARa—ERg
(3) Multani-Jaijaiwanti (3) Herari—srasadd]
(4) Jaijaiwanti-Lalit (4) SrasHE—dfera
(5) Question not attempied (5) srgele we

8. Match the following — frafafaa &1 gafea io@ —

Dance Origin T4 o W

A. Kathakali (I) Andhra Pradesh A. TUFA (1) 3T weer
B. Kuchipudi (I) Odissa B. FAIgS! (IN) Frar
C. Bharatnatyam () Kerala C. ¥ A1ea (111) et
D. Odissi (IV) Tamil Nadu D. anfE (IV) aﬁsﬁpg
(1) A-I1, B-11L, C-1, D-IV (1) A-I1, B-I11, C-1, D-IV
(2) A-IV, B-1I, C-I11, D-1 (2) A-IV. B-11, C-T11., D-T
(3) A-IIL, B-1, C-1V, D-1I (3) A-111, B-I, C-IV, D-ll
(4) A-1, B-1V, C-11, D-1I (4) A-L, B-1V, C-11, D-111
(5) Question not attempted (5) il we

9. Choose the odd one - . fi= w1 g -

(1) Gulam Mustafa  (2) Chintamani Mishra (1) T FETHI (2) e s
(3) Behram Khan (4) Chandan Chaube (3) FEx == (4) g5+ g
(5) Question not attempied (5) srgwive we

10. Assertion (A) : Ahobal has considered 19 out of . GBI (A): FETES A ‘29 WA Hamel A @
his ‘29 Swaras’ as inapplicable in this Raga 19 1 T weor Frd § awga A |
Lakshan instructions. . . ‘ HRO (R): HETae ZR I Wﬂﬂ‘ﬁ ]
Reason (R) : There were 5 “Samsthanik
among the names of notes that had been ummg H WS I S 8l
Ahobal in his Ragas”. e (1) (A) o (R) <7 w& 78 €|
(1) Both (A) and (R) are false. (2) (A) WE & U (R) WEl 7Tel £
(2) (A) is true but (R) is false. (@) (A) W& 7 ¥ oeeg (R) WY 2|
(3) (A) is false but (R) is true. (@) (A) TT (R) 2T wE ?I
(4) Both (A) and (R) are correct. @ ¥
(5) Question not attempted SR
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11. Select the content of ‘Sangeet-Samay-Saar’ out
of the following -
(i) Vadi-Prativadi Lakshan
(i1) 7 Gamak Lakshanas
(iii) 6 Kaku Lakshanas
(iv) Aalapti bhed and Lakshanas
(1) Only (i)
(2) Only (ii)
(3) Only (i), (ii), (iii)
(@) All (i), (i), (iii), (iv)
(5) Question not attempted
12. ‘Which of the following types of ‘Dhruvas’ are
considered on the basis of ‘Rasa’ and ‘Guna’?

1. frafafaa # | wha v v # fyaeg
F TYT WY —

i) ardt-ufaand o

e(ii) 7 TTHE TETOT

iii) 6 FTd T

(iv) aefeT 9& vd ey

(1) @ad (i)

(2) 94 (ii)

(3) Faet (i), (ii), (iii)

(8) =41 (i), (i), (iii), (iv)

(5) srgeif¥e 9w

T Y IO $ AR W ganht @ e d |

BITH UHN 7 Y &7

g

12.

(i) Addita (i) 3rfger
(ii) Uddhata (i) Igar
(iii) Anubandha (iii) 3rgaen
(iv) Praveshiki (iv) urafdra
(v) Vilambita (v) et
(1) Only (i), (i), (iii), (v) (1) @ae (i), (i), (iii), (v)
(2) Only (iv) (2) g4 (iv)
(3) Only (i), (ii), (iii) (3) @9 (i), (i), (iii)
(4) Only (i), (iii), (v) "N @) @ (i), (i), (v)
(5) Question not attempted (5) sigafta wea
13. According to Sangeet-Ratnakar, what is the 13. ¥iffd woma @ quR oW alteq, g
number t::-f KnntTa.mas of ‘Audav’, oy a— /Tt @) e T 8
‘Chatuswari' and ‘Triswari' Swar-Prastaras
respectively? (1) 720, 120, 24 (2) 720, 540, 120
(1) 720, [2{]. 24 (2) ?Eﬂ, 540, 120 (3! 5[]40' 54ﬂ+ 54 (4) 12{}, 24. 6
(3) 5040, 540, 54 (4) 120,24, 6
" (8) Question not attempted (5) srgite 5e
4. Which out of the following factors are 14 TEEwEy Wfla i 4 Pr=faRen & & &
mentioned in Damodar's Sangeet Darpan? dedl @ W €7
(i) Types of Nadotpatti (i) e veR
(ii) Swara Lakshanas (ii) =7 w8
(iii) Vadi-Samvadi bhed (iii) ATt HaT1 A5
(iv) Murchana ~ (iv) T
(v) Koottaan P (V) TEaE
(1) (i), (iii) and (iv) only T ) G, G e ) e
(2) (i), (ii) and (v) only (2) (i), (i) T (v) Paa
(3) (i), (ii), (iii), (iv) and (v) all (3) (i), (ii), (iii), (iv) =T (v) T4t
(4) (i) and (ii) only (4) (i) @2 (ii) Pae
(8) Question not attempted (5) srgeia we
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15. Which of the following statement is false? 15. FPr=fefag § o $uT s 87
(1) The Saptak consisting one to six Harmonics () us 9§ v smEde—wad 9 Affa gos &

is a Natural-Scale. Wﬁ)ﬁ’ qAEAFH -E I
(2) The Saptak made of 3 major chords — S — G/ 4 (9

. . ol T, TG, T-F-X, 3% Wl
=EM-D=35,P-N-R b {dumenilly ¥ Pifif e T sradet § waE # |

related to harmonics.

(3) The three major — chords of a Saptak are the Sl R i A
similar form of ‘S — G — P* harmonics as well. 3 8w E
(4) The prevalent Saptak of Pythagorus and (4) TrEUTIE @ YA BT e W
Ramamatya is basically a Natural - scale e WIPad WY s ol 6|
(5) Question not attempted (8) argeiiver we
16. In which of the following tworagas GMRS,N 16 Prafafaa # &t o e A ww Y W, M @
PMP, S DN P, phrases are used? Hu, g g & 9, W@ & ug e 87
(1) Darbari — Adana (1) gaardt — =T
(2) Shahana — Jaunpuri (2) zrern — Sftgd
(3) Bahar — Miyan Malhar (3) g8 — Ml AR
(4) Asawari - Vrindavani sarang : (4) srETEad — geeTael W
(5) Question not attempted ﬂ';'a‘ () sraifta wes
17. Identify the ‘Raga’ on the basis of following 7 117 Freiffas FEel & SR W W yEaiy -
characteristics — ()X g Hd, a1 4
(i) R D Komal, both M

(i) TR 1, Harg-9

(ii) Vadi-Taar S, Samvadi-P (iif) T e Y o

(iii) Morning Sandhiprakash Raga \
(1) Purvi, Lalit (2) Bhatiyar, Bhankhar () 0. wfera @) mitay, s
(3) Gauri, Ramkali  (4) Basant, Paraj (3) T, (4) =%a, Tt
(5) Question not attempted (8) srgeRer e
18. Match the following — 18. wpifers AR —
A. Natwari i. Bharatnatyam A. FEad i. A ad
B. Ojapali ii. Manipuri B. airaimafes ii. AT
C.Lai Haraoba iii. Satriya C.og eYear i WEE
D. Dev Dasiyattam iv, Kathak . D. %9 Tflered  iv. Y&
(1) Aviii, B-iv, C-, D-ii 3= (1) Adiii, B-iv, C-i, Dii
(@) A-iv, B-ii, Ciii, D-i T @ Adiv, Beii, Cii, D
(3) A-ii, B-i, C-iv, D-iii (3) A-ii, B-i, C-iv, D-iii
(4) A-iv, B-iii, C-ii, D-i ' (4) A-iv, B-iii, C-ii, D-i
(5) Question not attempted () aﬁﬁﬁﬂ' Ll
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19. In which city of Rajasthan is the Headquarter of ~ 19.

one of the Zonal Cultural Centers established by
the Ministry of Culture of the Govt. of India?
(1) Bikaner (2) Jaipur
(3) Udaipur (4) Jodhpur
(5) Question not attempted

« How many ‘Khand’ as of Matta — Taal are there?
(1) 7 (2) 10
(3) 8 @) 9
(5) Question not attempted

20.

21. 21,

Indicate where the differences in Raga Bhupali
and ‘Deshkar’ are reflected -

(A) Thaat

(B) Time of singing

(C) Shuddha and Vikrit swaras in Aaroh-Avroh
(D) Vadi-Samvadi

(E) Notes omitted in Aaroh-Avroh
(MACE () BEF
BIDEA (4) ABD
(5) Question not attempted
Arrange the artists of Gwalior Gharana
according to their seniority of age -

(i) Vishnu Digambar Paluskar

(ii) Vasudeo Rao Joshi

(iii) Balakrishnabuwa Ichalkaranjikar

(iv) Omkar Nath Thakur _

() (i), (@), Giv), GI) () (i), (i), (@), (iii)

(3) (i), (iid), (1), Gv) (@) (i), (D), (i), (iv)

(5) Question not attempted

1
Pl
=y

22

23. Select the ‘string’ instruments of Rajasthani

HIRA WHR &, TEH A0 g1 @i &y

Hiepfos =l ¥ ¥ 1@ @ qEne e
@ fw wew o &7

(1) SR (2) ST

(3) TETR (4) ey T
(8) sl wea

il @ fo s &7

(17 (2) 10

(38 (4) 9

(5) argafta wes

T Ul Ut SuER ¥ g ®E aitaita
gl € gfa i -

(A) oe

(B) M4 wHa

(C) 3RTE oavE & g fAwa @

(D) ard—ward)

(E) IRE—31avE & od W

(MACE (@BEF

3)DEA 4 ABD

(8) argife e

Y BN B 51 BeAlBRI B A & ARG
w9 ¥4 wpafey Hifw -

(i) fawy famay ygwe

(ii) Trgaa @ S

(iii) ITAPDIGAT SHADIATDHY

(iv) 3BT T BT
(1) (iii), (1), (iv), (ii)
(3) (id), (iin), (i), (iv)
(5) armia we=
AR A Wi Bt aEt @1 aa

(2) (iv), (ii), (i), (iii)
(4) (i), (ii), (iii), (iv)

music - Fforg —
(1) Kendara, Dukako (2) Satara, Bargu () &= W (2) \emy, v
(3) Shrimandal, (4) Kagracha, 3) sfvisa, wiEe (4) BrS wmé’r
Ramijhol Gadgadati . ' -
(5) Question not attempted & e
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7.

Match the following Dance with their respective
parts:
Dance
A. Satriya
B. Mohiniyattam

J i
C. Kuchipudi 3':-.‘.-'3

D. Kathakali

Parts
i. Sevakali and Manjuthara
ii. Laykari presentation while standing on the
edge of plate
iii. Naganam, Jaganam, Dhagnam, Sammishram
iv. Purush ora, Prakriti ora, sam
(1) A-iii, B-iv, C-ii, D-iii
(2} A-iv, B-ii, C-i, D-iii
(3) A-iv, B-iii, C-ii, D-i
(4) A-i, B-iii, C-iv, D-ii
(5) Question not attempted
Assertion (A) : Omkar Nath Thakur was an
artist of Agra-Gharana and a worthy disciple of
Hassu Khan.
Reason (R) : Nathan Peer Baksh imparted the
training of Gwalior-Gharana to Haddu Kh
Hassu Khan and Nathu Khan.
(1) Both (A) and (R) are false.
(2) Both (A) and (R) are correct.
(3) (A) is correct but (R) is false.
(4) (A) is false but (R) is correct.
(5) Question not attempted

|
"ReRePa~, MaGaRe ——, GaRe —— Sa",

(5) Question not attempted

=

. | :-lr I-J

2. fy=fafan g @ S o § gARE

S —

b 152}
A, [
B. Hifefaren
C. FAgS!
D. ®del

T
i, Warnfer aur HoER
i, arell @ PR W ES ey auen] HeeE
iii, S, WA, €, A
iv. GO 3T, WP 3, 6
(1) A-iii, B-iv, C-ii, D-iii
(2) A-iv, B-ii, C-i, D-iii
(3) A-iv, B-iii, C-ii, D-i
(#) A-i, B-iii, C-iv, D-ii

() e wE

. Y (A): SIHEN AT STaY AR ERH ®

HEN O AU T © @ q fre 9
FRY (R) : FA0R q@ 4, aifegy BN $1
ATl wEgEl, Rl auT TR @ 4l

(1) (A) 7T (R) 21 Wl 716l & |

(2) (A) @ (R) &7 Wl €|

(3) (A) Wél & ueg (R) @€ AT €

(4) (A) Wé 78 & uv=g (R) WEI 2

(5) araita weA

AYg AT Y- MY ——w, TG am

depicts which Raga? fwe! eas 87
(1) Pooriya Dhanashri  (2) Basant (1) gftar e=rsh (2) g¥a
(3) Purvi (4) Shree (3) @t (4) =i
(5) Question not attempted (5) sraiia we
What is the order of shruties in Chatu-shrutik . arerd gEiY @ IR Agsfae W@ SR
swara intervals according o  Acharya % gy w9 @ 87
Brihaspati?
(1) Ga, Ka, Kha, Ga  (2) Ka, Kha, Ga, Ka :;:; E:' :' ; ii: :’ : : :
(3) Kha, Ga, Ka, Kha  (4) Ka, Kha, Ga, Kha 37 . £ iRt
(5) Question not attempted (8) argeifa we
. The creator of Raga ‘Malwati’ and 28 Y77 ‘Fiofadfy @ ‘FFiER & vafdar § -
;E;agngmdhar‘ is - & (1) e vt (2) T
1) Bheem sen Joshi Jasraj R ,
(3) Vinayak Rao (4) Kumar Gandharv ® W {9 A e
(5) arqmie weA
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29.

31.

32,

Select “Shruti-Jaties” out of the following -
(A) Madhya (B) Karuna (C) Marjani(D) Madanti
() Band C (2) Aand C .
(3) Cand D (4) Aand B
(5) Question not attempted

» Which symbols will be used to write North

Indian ‘Tritaal’ in Karnataka music systems
*Chaturashra Jati*?

(1) 0101 (2) 1101

(3) 1100 (4) 1111

(5) Question not attempted

Which out of the following facts is true regarding
‘Teevra-Madhyam' of *‘Raga Hameer” according
to Bhatkhande?

(1) Used in Aaroh only

(2) Used in Avroh only

(3) Used in Aarch and Avroh both

(4) Teevra M@ i not used

(5) Question not attempted

What is the reason to describe the 4 ‘Dandas’ =L ;!
Alap, Thaay, Geet and Prabandha distinctly 3‘-".

‘Chaturdandi’?

(1) Gandharva and Gaan are the two types of
‘Geet’ and ‘Prabandha’ is described under the
‘Gandharva-bhed” of ‘Nibadha', hence,
Prabandha is a subtype of Gandharva,
according to Sangeet-Ratnakar.

(ii) Only ‘Salag-Sudas’ are mentioned in ‘Geet-
prakaran’ by Vyankatmakhi.

(i) Only simple and popular forms are
considered as geet in Chaturdandi, as
compared to Prabandhas.

(iv) Concept of *Chaturdandi’ is misleading and
faulty according to the contemporary-
scholars.

(1) Only (i), (iv)

(2) All (i), (i), (i), (iv)

2. frafufe & W, gR-ofal 1 g S

(A) 7T (B) @0 (C) A1 (D) Hewi!

() BamC @) AaRC
(3 CarD (4) A3 B
(8) sfeiler wee

TR RO e @, odes ard gy @
b ol 4 wqey wnfa & e foma
SR
(1) 0101
(3) 1100

(5) sreifa wes

(2) 1101
(4) 1111

- HIOEE & IFEAR, T AR B dm wew @

Way ¥, Fr=fefad & @ qun w8 22
(1) @ amdE # wyE e &

(2) Faa v ¥ wgaw g & |

(3) IRE—sraRtE <1 waE gar & |

@ @ % 1 v @ gy

(8) el we

Hqafts & 4 e—aiey, o/, Md aur ye §,

| qur ya B - aftfa e @

IR T 7Y

(i) Wi voa | Hig & | 4 e v e
& @ wed @ Ye-fEg @ aiafa gaw
aftfa & s e @1 ewiE e #)

(i) FHeHEl 5 Md y@wer § dae TS
&1 &1 oot far 2

(ii) TS # waet &1 spem Weel awy el
Wi w1 W ®er &)

(iv) FHSTEA UqSN & AN Agans @i
AR HTHE T Qg & |

(1) ®ad (i), (iv)

(2) = i), (i), (iii), (iv)

(3) @aet (ii), (iii)

(3) Only (ii), (iii .
(4) Dn]i {[n} ¥ Wy @ P ()
(8) Question not attempted T O STRE e
33. In which text is the names of constellations and 33 W—waul & 1= vd Ul @1 geora g Ty
Zodiac signs mentioned for Sapt-swaras? § aftfa 87
(1) Brihaddeshi (2) Sangeet Makrand (1) geeeh (2) wfie waig
(3) Sangeet Ratnakar  (4) Bharat Bhashyam (3) i v (4) wee W
(5) Question not attempted (5) arqafea wem
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-

34. Which pair is not matched correctly regarding
the harmonics obtained by considering the main
— string as ‘Madhya — Sa’ -
(1) 'Shatkhandi' Vibration - Ati Taar Pa
(2) 'Chaturkhandi' Vibration - Ati Taar Ga
(3) 'Dwikhandi' Vibration - Taar Sa
(4) 'Trikhandi' Vibration - Taar Pa
(5) Question not attempted

35. Assertion (A) Matang has given 15
characteristics of ‘Ansha-swara’.
Reason (R) :
*Jati’ only if it has 10 characteristics e.g. Grah,
Ansha etc. in the *swara-saptak’ of “Murchana'.
(1) (A) and (R) both are false.
(2) (A) is false but (R) is correcl.
(3) (A) and (R) both are correcl.
(4) (A) is correct but (R) is false.
(5) Question not attempted

36. Which among the following pair in not matched
cormrectly?
(1) Rukmani Arundel' — Bharatnatyam
(2) Bal Saraswati — Bharatnatyam
(3) Sanyukia Panigrahi — Bharatnatyam
(4) Mrinalini Sarabhai — Bharatnatyam
(5) Question not attempted

37. Match the artists with their dances —

Artists Dances
A. Madhavi Mudgal (i) Odissi
B. Kumudini Lakhia (i) Manipuri
C. Darshana Jhaveri  (iii) Bharatnatyam

D. Meenakshisundaram (iv) Kathak
(1) A-iv, B-iii, C-ii, D-i
(2) A-iii, B-i, C-iv, D-ii
(3) A-i, B-iv, C-ii, D-iii
(4) A-ii, B-iii, C-i, D-iv
(5) Question not attempted
38. Which work is not related to Sangeet Natak
Academy?
(1) Grants for scientific research
(2) International cultural exchange
(3) Inter state cultural exchange
(4) Book publication and preservation of art
(5) Question not attempted

According to Bharat, it is called a

34. weaR 1 A YSS A W OUTE SEdel
IR fFreffen § A s Gec gafea
A8 87
() yeud og — ) ar ©
(@ ggddieeT— afyar 7

(5) sraiRa u

ﬁgﬁm{hy:nﬂ#ﬂm—m%limaﬁm
|

BT (R): G & AR, El & WR-awd

¥, 7, 3w gofe 10 @&t § ga e w® E

a8 Wifa Hedrd 2 |

(1) (A) T2 (R) S [l =18l 8|

'2) (A) W& TET € U (R) wal 2

(3) (A) 71 (R) &1 |EL & |

(4) (A) w8 2 uvg (R) el <181 &)

(5) srgafta e
36. Pr=iferflaa # @ g gafem =80 87

(1) TPy IFwvSd — WRa ACaH

(2) arel |¥Eal — W¥d Aean

(4) wonferd wRraE — HXG A

E-- uiﬂiﬂqammﬁmﬁ Y Aead

(5) iR W
37. FeHRI DI T9B TAFEN GHlera DI
A. HIEIET HEITE (i) S
B. aifaft @it (i) wogd
C. &1 el (iii) "RETTEAH
D. Wit g=ed (iv) AP

(1) A-iv, B-iii, C-ii, D-i
(2) A-iii, B-i, C-iv, D-ii
(3) A-i, B-iv, C-ii, D-ii
(4) A-ii, B-iii. C-i, D-iv
(5) arpafa wesl
38. @i wrEl Aiia Aed SHE § g T

&
(1) dsnfaa o 8q SEET

E" “ 5 (2) i ARgpia® STEE-waT
- (3) TR WiRpla® AMeF-HaT
(4) q¥Teh WepTIE QA el aiNeEv
(5) arqafta ue=
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39. According to Chaturdandi Prakashika ‘Varali 39 wqefes wafer & HTOR, agHfos g9
Madhyam' is formed by taking how many et sfeai Sy el wemy g 82

‘Shruties’ of ‘chatushrutik-Pancham'? M1 ) 2 @) 3 @) 4
(1)1 (2) 2 (3) 3 (4) 4
(5) Question not attempted (5) SrgeiRe e

40. While starting both the ‘Taalas’ at a time, 0. weperer 7 Brare 1 tE weww e W e
how many Aavartans the ‘Sam’ of both HET & GEEN 1 Al o WH, U WY
ant Tritaal will come on the same time? 3T?

(14-3 (2)4-4 (1) 4-3 (@) 4-4

(3)3-3 (4) 3-4 (3)3-3 (4)3-4
(5) Question not attempted (5) smie we=
41. Match the following ‘Taalas' according to their 41 Pr=ifaiflag arell @1, 998 @ aur fm
‘Bol” and *Vibhag' - TR GAfera Fifod —
‘Taal’ E
a. Ektaal a. Yahdrel
b. Jhumar b. SFERT
c. Teevra c. oar
d. Chautaal d. Hare
“Bol and Vibhag’ arer ar s
I. ‘Dha Dha in first Vibhag L& o7 ugel fawmr §
1L Tit, Kat in second Vibhag I [ife ®a 7o e
I11. Tu Na in third Vibhag ML & =1 o s %
IV Dhin Dhin Dhage Tirkit in fourth Vibhag 1 W.ﬁ:ﬁr@ﬁl@ =y T A
Code - Jorl -
(1) a-1V, b-1IL, c-L d-11 A (1) a-IV, b-II1, ¢-1, d-11
(2) a-111, b-1V, ¢-11, d-1 (2) a-I1, b-1V, ¢-11, d-1
(3) a-1V, b-11, ¢-I11, d-1 (3) a-1V, b-1I1, c-111, d-1
(4) a-II1, b-1, c-1V, d-11 (4) a-I11, b-1, c-1V, d-T1
(5) Question not attempted (5) sl wes
42. Indicate Thumri-Singers out of the following - 92 Fr=ifaiftas § @ - @1 e Fifere —
(A) Ganpatrao Bhaiya (B) Maujuddin (A) ToOE @ A4 (B) Higee
(C) Bindadin (D) Nirmal Shah (C) RErE= (D) e W=
(MABC @BCD (MMABC (2BCD
3ABD @4 ACD 3)ABD M ACD
(5) Question not attempied (5) srgeilta we
43. Symbol of ‘Plut’, according to Sangeet Ratnakar 43 ¥ifia vomaw & IR, "o @1 e @ -
15 -
(1) X (2) S| (3) 8§ (4) ‘*-{.-J’ b 5 é e = ‘h}
(5) Question not attempted . (5) Sk sy
84 “Teevratam-Nishad’ of Ahobal is equivalent (9-<43. sEiae o1 digem-Frure, amfie R
which Modern Hindustani Music note - iy e @ e W @ T A7
(1) Komal Re (2) Teevra Ga (1) e ¥ (2) g
(3) Komal Ga (4) Shudha Re (3) e 7 (4) 7= ¥
(5) Question not attempted (5) argeifta wem
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45.

The name of 5 ‘Akshar’ ‘Jati’ Roopak Taal is - “-;ﬁﬁﬂlﬂﬂﬁjaﬁﬁ' wifer arelt e @ AW
(1) Shrikar Taal (2) Aadi Taal i
Sk ; (1) #fa T (2) anfe e

(5) Question not attempted (5) sreila we
46. What is per project grant amout under “Cultural 46, T¥FHRT FaATerd ERT "Foaval T2 (U8 e
Function and Production Grant Scheme” e @ (CFPG) & oea wia afarasn sges
(CFPG) by the Ministry of Culture? i faes &7
(1) 3 Lakh (2) 2 Lakh - 1) 3 orE (2) 2 o=
(3) 5 Lakh (4) 4 Lakh E@l 5 (@) 4 o
(5) Question not attempted 5) eifte wee
47. Which out of the following pair is not matched  47. grig #pf arcif & auER WU § ®@ g™
correctly in the "Yathakshara® form of ancient gAfera gl &7
‘Marg-Taalas'? 1 £ 2 [
(1) Chachaput - 6 (2) Chachatput - 8 :3: 38— 6 :“: H'WIH%ET:EE ¢
(3) Shatpitaputrak - 10 (4) Sampakveshtak - 12 Sefiags — 10 - 12
(5) Question not attempted (5) argeia W
48. Which out of the following pair is not matched  48. Fyp=ifrfeae % @ gm whfem =81 &7
correctly - . -
o S 8 e o s e | WA mﬁg T
|'a." Dhruv |mtumm Laghu, Drut, Laghu, Laghu 14 bi _ﬁ%-%:ﬂ H%WM - | >
il |“""”_"__'“"'h“'"'t Sl o | % | fm ag%_@_@_ 18
Bl e e I G ol ilpy” 0] o] [d [ Pge | wowi [og sg g | 20 |
[ e L AT Me @a ®d @b
(¢ (2) a (3) d (4) b ®)
(5) Question not attempted AR o
49. Match the ‘Chaturvidh® pars of acting in dance: A8 # sfima & wgfda st &1 gofem
o Fizsoen
a. Aangik 3
b. Vachik a. Hif®
¢. Aharya b. afars
d. Satvik ¢. JEH
Act d.wrfas
1. Acting out a specific ‘rasa’ through gestures. aferg
I1. Display of emotions through appropriate L. e Al @1 s @ e @ @1 veeE
attire. 1. 3 JuEr | wrg gee
I11. Expression from the words of the song. L fra & o=t | A uey=
IV. Expression of emotions through body-parts. 1V, 307wt | o9 wee
Code: e
(1) a-1V, b-11, -1, d-I1 (1) a-1V, b-11, ¢-1, d-M1
(2) a-1V, b-1II, c-11, d-1 (2) g-1V, b-1I1, ¢-11, d-1
{3] a'ﬂt h'W| C-H-I'l d"I sges Ea} 3'114 b'w; C‘-m. d‘I
(@) a-1, b-TI1, c-1V, d-11 E‘,‘-—t (4) a-1, b-1IL, c-IV, d-1
(5) Question not attempied 2l (5) FERT ue
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50. Statement (A) : Method of ‘Samgaan’ and
education — system are mentioned in ‘Nardiya-
Shiksha' and *Lomshi-Shiksha’.

Statement (B) : Appointment of music teacher
and appropriate arrangement for music-training
was there in every Royal-court in the Medieval-
period.

(1) (A) is true but (B) is false.

(2) (B) is true but (A) is false.

(3) (A) and (B) both are false.

(4) (A) and (B) both are true.

(5) Question not attempted
51. Match the following —
Guru Disciple
(A) V.D. Paluskar (i) Kesar Bai Kerkar
(B) Alladiya Khan (i1) Sawai Gandharva
(C) Faiyaz Khan (iii) Dilip Bedi

(D) Abdul Karim Khan (iv) Omkar Nath Thakur
(1) (A)-iv, (B)-i, (C)-iii, (D)-ii
(2) (A)-ii, (B)-i, (C)-iv, (D)-iii
(3) (A)-i, (B)-ii, (C)-iii, (D)-iv
(8) (A)-iv, (B)-iii, (C)-ii, (D)-i
(5) Question not attempted
52. The ‘Prabandhas’ whose composition is not
according to the rules, are called -
(1) Dvipadi Prabandha
(2) Niryukta Prabandha
(3) Aniryukta Prabandha
(4) Dvipathak Prabandha
(5) Question not attempted
53. Which of the following (Raga- Similar factors)
pairs is not correctly matched?
(1) Vibhas, Abhogi - Jati
(2) Lalit, Bhimpalasi - Vadi-Samvadi
(3) Hanskinkini, Multani - Gayan Samay
(4) Jhinjhoti, Madhukauns - Varjit swara

50. e (A) : wTE @ fafy T fen womel &
1 aRE fwr 7 e Ber § &)
HUH (B): 7IFT H ylle svan # 9
R @1 Fafe aur o B @& sfm
2y of |
(1) (A) a0 2 o=y (B) 3w &)
(2) (B) &0 & WYg (A) HHH 2|
(3) (A) T (B) T areeg £ |

(@) (A) T (B) S wea #)

b

oL (5) arafta wes

51. <pfere oy — o

(A}g“t TEY (i) B qTE PP
(B) areenfedr @M (i) Warg e
(C) HaTs @ (iii) fferg ¥
(D) el 99 @ (iv) SR 71 SR
(1) (A)iv, (B)-, (C)-iii, (D)-ii
(2) (A)-ii, (B)-i, (C)-iv, (D)-iii
(3) (A)-i, (B)-ii, (C)-iii, (D)-iv
(4) (A)-iv, (B)-iii, (C)-ii, (D)-i
(8) saRa we
52. o v=en el @ orER A€ @R, 4 ey
HEATT & —
(1) fEadY waw

oy (@) Pl wEw

&ﬂlﬂﬁé’ﬁm

5 l5(8) feus way

(5) srpafe we
53. Frfofaa # @ @ @E—wwm @) g™
gafera =8t 87

(1) fsra, amarft — oy

(2) wifera, Wmoemd — ar-ward)
(3) Ewfbfeol, gearh — e W
(4) fBisndt, myeta — aftfa &

(5) Question not attempted (5) srpefe we
54. | 54, [
"PaMaPa,GaMaGa.-' Combination  of UHY, TH T, - " g8 W@, Frefafaa |
‘Swaras” is used in which of the following A wgE B &7
‘Ragas’?
, : : (A)afear  (B)gd  (C) W
{A) Bhatiyar (B) Purvi (C) Paraj
(D)Bihag  (E)Kedar (F)ShivmatBhaiay  (P)REFT  E)F2R  (F) R #va
(1) ABD @QBCD ,-'..:: (DABD @BCD
(3 ADF @ BDE L% B ADF (4 BDE
(8) Question not attempted (5) argelea we
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55. Assertion (A) : Just opposite to Bhairav anga,

prominence of Pa, Ni and lack of ‘andolan’ on
Re Dha is the ragang of Kalingda.
Reason (R) : Sankirna Ragas created from
Bhairav e.g. Ahir Bhairav, Nat Bhairav, Anand
Bhairav always contain Kalingda ragang
(1) (A) and (R) both are correct.
(2) (A) and (R) both are wrong.
(3) (A) is correct (R) is wrong. d
(4) (A) is wrong (R) is correct.
(5) Question not attempted

-

- Match the following —

Baaj of Tabla
A. Delhi Baaj

B. Ajrada Baai
C. Lucknow Baaj
D. Punjab Baaj
Characteristics
i. ‘Band-Bol' of Pakhawaj
ii. Khula and Jordar Baaj
iii. Patakshara of Aadi Laya
iv. Prominance of Peshkar playing
Code -
(1) A-iii, B-iv, C-ii, D-i (2) A-iv, B-iii, C-ii, D-i
(3) A-iv, B-iii, C-i, D-ii (9 A-iii, B-i, C-ii, D-iv

both Gandhars are used?

"'L...i
i

(5) Question not attempted T
- In which ‘Malhar-Prakar’, shuddha and kﬂ"h!:ﬁ?'

afFeE (A): ¥va s & & AuRa o A &
ANE H# UEe, ¥ 9 W Arsed
&1 WNTE, HIfGTE D I B

HWOT (R) : #Rg A &= gren @@t I o9

FER a7 WRE, IS Awa # i

gy R <o &

(1) (A) T (R) BT |8 &)

(2) (A) @ (R) FT1 TTere 1

(3) (A) WEl g (R) Terd £ |

(4) (A) TTd @ (R) HEI &

(5) A wvA

. Prefories =1 gifer T —

A. faeell F191
B. HoWTST 4T
C. FE-% a5
D. aiTE a1l
e
i, gETad @ 495 4l
ii. g1 7 WRGR T3
iii. AT U B UERR
iv. T¥I@T a6 &1 W
aE' =
(1) A-iii, B-iv, C-ii, D-i (2) A-iv, B-iii, C-ii, D-i
(3) A-iv, B-iii, C-i, D-ii (4) A-iii, B-i, C-ii, D-iv
(5) srreRa we
fpe AeeR—uER ¥, & qUT DA ST TER]
w1 g fhar e 87

(1) Ramdasi Mathar ~ (2) Surdasi Malhar (1) IHETT HeER (2) FRERT Hoaml
(3) Megh Malhar (4) Miyan Malhar (3) A9 wEER (4) i AeER
(5) Question not attempted (5) arfeiive weA
In which ‘Geeti’, Sharang Deo has included  58. srvar 3@ &1, wm ¥ ffavor #, fhw Mfify &
maximum number of ‘Gram-ragas’ under his st wates am—Ir @ aftafew fear 27
ﬁ;‘mﬂaga classification? _ (1) w1 (2) Tt
Shuhdha (2) Gaudi

(3) Vesara (4) Sadharani (3) Fw=1 (4) TRt
(5) Question not attempted (8) srgaiRa wes

. In which three languages has ‘Sangeet Darpan’ 59 “wfig v @7 fam 1 wrareli # arqare o
been translate? T 87
(1) Assamese, Konkani, Kashmiri (1) amardl, FiHo, HIEN
(2) Kannada, Marathi, Punjabi (2) H~1s, ANIS), GoirdE
(3) Tamil, Bengali, Maithili | A (3) afire, srer, #feeh
(4) Persian, Hindi, Gujarati : r“ (4) wreeh, f2=), e
(5) Question not attempted (5) sraita we
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60. According to the characteristics of three sections

of swaras described in Bhatkhande's Time-
Theory, which ‘Mela’ has the mixed
characteristics of different sections considered as

Waﬂmwﬁm#aﬁhﬁﬂa?maﬁ

® TEUAR B GHY a8 gaa dd,
THY AT T AGIE HIET AT 87

an exception to the time-system? (1) wRar (2) v
(1) Marwa (2) Bhairavi (3) ' (@) 1
(3) Purvi (4) Todi ‘{ﬂ s
(5) Question not attempted (5) SR v
61. ‘Chyutpanchammadhyam’ of ‘Swara melay., 8. ‘Woie@ea i &1 ‘wgauewem, 5
Kalanidhi® is equivalent to which Modem!; -'E mﬁq; fageartt v 3 wAE 27
Hindustani ‘note’? {1} . ) T
(1) Pancham (2) Shudha Madhyam g€ :
(3) Teevra Madhyam  (4) Teevra Gandhar (3) < w2 (4) ¥ e
(5) Question not attempted (5) ﬂjﬂﬁﬁ il
82. Which of the following books are written by 62 fipsy % 9§ N1, vggway grr foifea g & —
V.D. Paluskar? (A) Hifta & o
(A) Sangeet Bal Bodh (B) W] WYl
(B) Raag Pravesh (C) 3ifdTa 3T o
(C) Abhinay Raag Manjari - :
(D) Sangeet Tatvadarshak {g} <P
(E) Thumri Tarangini (B) T
(1) AHABCDE {ﬂﬂnlyABD (N HABCDE (2) #959 AB D
(3) Only BCDE (4) Only CE (3) HaTBCDE (4) FaCE
(5) Question not attempted (8) arjeiRer v
63. Arrange the following Taals in ascending order  83- Fr=ifoflga areli & w3 =3 &9 ¥
of beats — -
(1) Mani (II) Brahma (TII) Pashto (IV) Laxmi (1) =y (IT) &&1 (101) gt (1V) et
(0 IV, IL, 1L, 1 (2) m, 1, 1, 1V (1) IV, I, 111, 1 (@) 1, 111, 1, IV
(3 1L v, 1 @) L 1v, 11, m egeeg GV HLILIV, TI () LIV, I, 1
(5) Question not attempted -"I".'-: (5) s wea
64. Identify the raga from the S e R Sl ) B 1
‘mmgﬂﬂ'- Ir?giﬂﬂq S B E . T = Sp—
8 DN P~ —MGR G MR- & (m ¢ - Blw v % 9|57 af IS
B 5 % M 3 X - y 2"
{331 *] N . M M G g M B N . D MD 2 i
(1) Jaunpuri (2) Jogkauns (1) sy @)
(3) Nayaki Kanada (4) Kaunsi Kanada (3) At rvet (4) TR Frist
(5) Question not attempted (5) srgofRe we
85. Which scheme is included in the work-plans of 65 &1 Wafs =i H Af= FE—goER
the Zonal Cultural Centres? ¥, Frfafen F S g w22
(1) Guarantee of Govt. Job (1) FeErl far & TR
(2) To organize workshops (2) STeey e B
(3) Leave encashment (3) sE®Hre A THw el
(4) To establish Govt. Colleges (4) | HErfdenanl &) ey
(5) Question not attempted - (5) Q]a-‘l-'lﬂﬁ rod
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66. [f the ‘Shuddha — Rishabh’

is considered as
‘Vadi" in Raga ‘Shuddha Kalyan', then it will be
sung -

(1) Before Yaman (2) After Yaman

(3) Before Lalit (4) Afier Lalit

(5) Question not attempted

- *Ghan’ and ‘Samput’ indicates which activity?

(1) Laggi of Thumri (2} Alapchari
Dhrupad

(3) Taan of Tappa (4) Demerit of Singer

(5) Question not attempted

Indicate the correct notation of the line -
‘Ghoomar Ramba Mhe Jaasya® of the Folk —
song ‘Ghoomer’, as per the singing of Allah Jilai
Bai -

e

SMPFSIGIITG L 2D 3 R 541:,3___
(E} !l;i-ll"ﬂl'lllﬂl‘ﬁ'“'-ﬁ n.n-p«!r;m:p B GRS NE
— - 2 L

(3) ‘ray: IHS AM D IME 8 B8 0 RG RGOS Gk HN
ey

REQTHE RN PN ME G RS S P EG ]

{41 -‘—u"--? '----—--'I"'—"ﬂ : E\-\_,—EII‘-E"'_'-L

(5) Question not attempted

. Statement (A) : According to ‘Ashiotiarshat
Taal’ of ancient period, ‘“Taalas” containing only
one ‘Anga’, can not be formed by ‘Kakpad’,
‘Plut’, ‘Guru’ and ‘Anudrut-Angas’.

Statement (B) : ‘Prastaras’ from ‘Kakpad’

‘Plut’,’Guru’,'Laghu’ and ‘Anudrut’ were no

accepted in ‘Taalas’ according to ancient
*Ashtottarshat Taalas’.

(1) (A) is true but (B) is false.

(2) (A) is false but (B) is true.

(3) (A) and (B) both are false.

(4) (A) and (B) both are true.

(5) Question not attempted
- Match the following —

Musicians Pen Name
(A) C.R. Vyas (i) Sujan
(B) Jitendra Abhisheki (i) Nadpiya
(C) Shrikrishna Narayan (iii) Gunijaan

Ratanjankar

(D) V.R. Athavale (iv) Shyamrang
Code -

(1) (A)-iv, (B)-ii, (C)-i, (D)-iii
(2) (A)-iii, (B)-iv, (C)-, (D)-ii
(3) (A)-ii, (B)-iii, (C)-iv, (D)-i
(4) (A)-i, (B)-ii, (C)-iii, (D)-iv
(5) Question not attempted

66. vz weuvl YT F ard), afy gE W 8@, @

iz

TE YT AR —

(1) 79+ & 98el (2) 799 & 418

(3) wferd & ural (4) wferg & ag

(5) srmRa we

g o wge, 6 e @ g s 87
() g &1 @ (2) gaug ot rETTEN
(3) =01 &1 9 (4) s & a9

(5) sgaRa we

68. Troverr e e EEe @Y ufde — “gEe v

ll‘I

I.-t

w® orer, #1 98 wR o o g el
ad @ MIE B AR 3 A —
SHRSHT| VA WS 45 (88 snts:.'-ﬂmmﬂtsm
(1)
(2)
(3) -m
(4) -
ts}aaaﬁﬁam

HYF (A) : UTHE FRITY TG G D AR,
Wﬁﬁﬂfﬁﬁm@wﬁﬂ%ﬁﬂﬁ
3T B aI AR AR T |
FUT (B) : U AN G T D AR,

FIHUE, T, 6, oY 9 IVFd B N HER,

- T g | w0 Sty o b

.m'rhm"% LT R

arar # " Ael far wan|
(1) (A) T & uvg (B) WEI 781 &
(2) (A) 5 8 & uig (B) w8 B |
(3) (A) T (B) B4 W@l A8 €|
(4) (A) 7 (B) BT wél §)
(5) sl weA
70. gafer @i —
(A) Hlame. = (i) g™
(B) forerg sifgast (i) Are T
(C) 4 T AT (iii) AFGTH
EGRLT
(D) AR, amEas (iv) TR
._L:_.._m_
=L

(1) (A)-iv, (B)-ii, (C)-i, (D)-iii
(2) (A)-iii, (B)-iv, (C)-i, (D)-ii
(3) (A)-ii, (B)-iii, (C)-iv, (D)-i
(4) (A)-i, (B)-ii, (C)-iii, (D)-1v

(5) srgaia e

42 %%
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7.

Which of the following are the combined “Bols"
of both the hands?

(1) Tin, Kat (2) Na, Ta, Tit

(3) Dhin na, Dinnak (4 Kit, Din

(5) Question not attempted

72. Select the Kriti of Shyama Shastri -

74,

75.

(2) Prahlad
i Vijay
(3) a Kriti  (4) Navratna Malika
(5) Question not attempted

(1) Pani:-h.r‘a.ma Kriti Bhakti

- Which Raga has the following characteristics?

(i) Originated from Khamaj Thaat

(11) Use of both Gandhars

(i1i) Use of Shuddha and Komal Nishad both in
Aaroh and Avroh

(iv) Pa Re Sangali

(1) Chayanat (2) Des

(3) Jaijaiwanti (4) Tilak Kamod

(5) Question not attempted

In the year 1935, the broadcasting service was

started under which name by Mysore State?

(1) Prasar bharti (2) Doordarshan

(3) Akashvani (4) Vividh bharti

(5) Quigsstiom not attempted

Whighiéfishe following statement is incorrect in

the context of Ashtottarshat Taal?

(1) None of the Taal starts from ‘Anudrut-Anga’.

(2) In any of the ‘Taals’ more than 2 ‘Drut-
angas’ are not used continuously.

(3) More than one ‘Anudrut’ cannot be used in a
continous order.

(4) In any of the *Taals’ more than 4 ‘Laghu-
angas’ are not used continuously.

(5) Question not attempted

76. Arrange the following swara — combinations

according to ‘Kedar’, *Kamod® and ‘Chayanat’
respectively:

(A) PPS -SRS5-,GMPGMRS

(B) PPS - SRS— ,RgmMPGMRS

EcwE’fé—.nmPM—,
M A . 2BCA

(BICAB (4)CBA
(5) Question not attempted

71.

74.

75.

ﬁ@%ﬁaﬁﬁﬂﬁgﬁa’fﬂfﬁ?ﬁwﬂaaﬁﬂ
|

(1) fo=, ®a (2) =1, @, foe

(3) &1, B5s (9) fre, fas

(5) smia ue

- T @ R B e Sifag —

(1) gavet i (2) vears Wi Ao
(3) g aof Ffar (4) FaveT AiferaT
(5) wefea we

- Frrafaias @eo & qE v g -

(i) EHETA e ¥ I

(i) 19T TN &7 wAET

(iii) Y& 21 B [ A I AN e §
A

(iv) O% il

(1) BaFEe (2) 29

(3) T (4) e e
(8) sr=oie avA

1935 #, ‘Aew RAOwT gmr oy 9HRo
fe A & g @ 18

(1) g8R AR (2) gxeei
(3) smamTeTaToR (4) Rafg—wre
(5) srgefer wet

YT T ar @ s, Fefafea § s

FYF HE TE B7

(1) 51 1 eer 7 UTT arvpge o | A8 e
S |

@) f&=f oft o d 2 9 afom ga ot @
BHITAR T 81 fEar e |

(3) v | frw svga I BT 0 T B |
o w8 o o)

(4) et o ot & w9 | 4 g I | Al
&1 YA =8 e @

(5) a7wiRa wea

- Frefofan ot & s #er, ok

BAFE & &9 ¥ aaier St —

(AT T — T XH —TH YT 7Y
BIITH - FIG - ITHG TR
Quuar—w ¥\ - a9 FgH -

(MABC Q) BCA
BICAB @ CBA
(5) eIl W

42
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- Choose correct Raga group from the table:

77. Select the parts of ancient “Geetak™ which have

been counted as the basic elements of ‘Dhruva
Geets’ -

(i) Mukh (i1) Pratimukh (iii) Pravritt

(iv) Aashravna (v) Kalhans

() All (i), (ii), (iii), (iv), (v)

(2) Only (i), (iii) (iv)

(3) Only (iii). (iv), (v)

(4) Only (i), (ii), (iii)

(5) Question not attempted

‘Ga Dha Ni komal’, Rest of the swaras Shuddha,
Gandhar omitted in the Aaroh, Avroh-Sampurna
and ‘Pa-Ga Swara-Sangati’ are the features of
which Raga -

(1) Abhogi Kanada (2) Nayaki Kanada

(3) Jaunpuri (4) Desi of Kafi Thaat
(5) Question not attempted

- Match the following —

Terminology of Classical Dances
A. Namghar

B. Kalari
C. Atibhang
D. Natuvanar
Explanation
i. Teachers of Bharatnatyam
ii. Main posture of Mohiniyattam
iii. Specific place of Satriya Dance
iv. *“Akhadas’ for exercises in Kathakali
(1) A-ii, B-iv, C-iii, D-i
(2) A-iv, B-iii, C-ii, D-i
(3) A-ii, B-iv, C-ii, D-i
(4) A-i, B-ii, C-iv, D-iii
(5) Question not attempted

W Shuriifhe Gakomal | Noin Ma Dha = Ry Ml
| ikt
[zl Bihag l".-l-ln-.p mm_'-_ Boairpiai] Chayenut
A abyam
3] wrindavani Rhatmipnias Yarnian vah Kodu
Sl il
T Thaf b Wl Bagieihirne T M hanknrm Angmivw et
Earaida Wihag |
4 Ay i ay Tt “hesditha EHargs HAIHEER
St B
(11 (2) 2 (3 3 4) 4
(5) Question not attempted

77. wrdis e @ R st 1 R, g el

s ll.ll.I

@ IEreE e B WY A fhar & 99 e
g —

(i) 59 (ii) afer® (i) wg
(iv) STATEEN  (v) BEH

(1) ¥4 (i), (i), (i), (iv), (v)

(2) @aa (i), (iii) (iv)

(3) @& (iid), (iv), (v)

(4) @& (i), (i), (iii)

(5) argeilE wea

- 71 € A SiHe, 9 WY gE, e ¥ mur aftf,

FAVE-HYOT TAT G- W HR | gaw
&

(1) srrft ST
(3) S

(8) srgoiva wem

(2) Fraast T
(4) FE gre B W

. v @R —

M LA e R A G
A. FTTHTER
B. TN
C. arfes
D. fgae
i. WRaeas I @ R
ii. Hfe=flarz o1 @1 e qa
iii. | g & Ry e
iv. FYHT T A AEH © W@
(1) A-ii, B-iv, C-iii, D-i
(2) A-iv, B-iii, C-ii, D-i
(8) A-iii, B-iv, C-ii, D
(4) A-i, B-ii, C-iv, D-iii
(5) araRa we
TRTSTHER W8 W &1 999 B —

! RE WA R LR R
fay | Teem W REG R
I
] = g ™ T i
L] A
(3) | ool ad | ww WeW | wen | wgade
Lok
(4) | #wdw | w@ | gawo | gW TR

(11 (2) 2 (3) 3 4 4
(8) argafa wea

42 - %
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B1. Who established ‘Prayag Sangeet Samiti’, in
Allahabad?
(1) Acharya Brihaspati (2) Pt. Bhatkhande
(3) V.A. Kashalkar (4) Omkar Nath Thakur
(5) Question not attempted

82. Samvad between Re-Pa swaras is found in which
*Gram'?
(1) Madhyam Gram  (2) Shadaj Gram
(3) Pancham Gram (4) Gandhar Gram
(5) Question not attempted

B3. Which titles were conferred upon Faivaz Khan?
(i) Gayak Shiromani (ii) Sangeet Ratnalankar
(11i) Aftab-e-Mausiqui (iv) Gyan Rama
(1) (i), (iv) (2) (i), (i1), (i), (iv)

(3) (i), (iii) (4) (1), (iii), (iv)

(8) Question not attempted

84. Arrange the following texts in chronological
order -

(i) Rag Tatva Vibodh (ii) Swar Mel Kalanidhi

(iii) Rag Vibodh (iv) Brihaddeshi

(1) Gii), (i), i), (iv) () (1), (i), (iii), (iv)

(3) (i), (i), (iv), () (B (iv), (i), (i), ()

(5) Question not attempted

85. Which out of the following statements is not true
regarding Bilawal-Mel-Janya "Raga Durga’?

(1) Shadow of Raga ‘Shuddha-Malhar’ is
eliminated by using the ‘Swara-Sangati’
‘DMRP".

(2) With the omission of 'Gandhar-Nishad,’
*Sorath-anga’ does not appear in this raga.

(3) *Vakratva' in the descent makes Raga Durga
clear.

(4) Use of ‘Teevra-madhyam’ as ‘Vivadi-swara’
is considered acceptable in this raga.

(5) Question not attempted

86. Maich the Raga with swaras of Aaroh -

(a) SaReMaPaDhaSi (i) Gunkali
(b) SaReMaPaDhaSa (i) Asawari
(¢) SaReMaPaNiSh (iii) Shree
(d) Sa Re Ma Pa Ni Sa (iv) Bairagi

(1) a-(ii), b-(iii), e-(iv), d-(i)
(2) a-(i),b-(i1), c-(iii), d-(iv)
(3) a-(iii).b-(iv), c-(i), d-(ii)
(4) a-(iv), b=(i), c-(ii), d-(iii)
(5) Question not attempted

81. zoeme #, ‘warr Wi Wity &t we

e 917
(1) sremed gewafa (2) 4, wEwEs
(3) & v medy  (4) AHER AR STHY
(5) arpafa we
82. 31 Wl & W warg fw um A umn e
2o 87
'.l" 1) 7e9 I (2) 5391 T
3) g5 umH (4) 7R U™
(5) srgefta we

83. Hure @wE @ e Swiemy & s T ar?
(i) TaE R (ii) T TeTeieR
(iii) IMBATA-T-HITH  (iv) §H T
(1) (iii), (iv) (2) (i), (id), (iid). (iv)

(3) (ii), (iii) (4) (i), (iii), (iv)
{5) FpmivG wed
84. prenmaTgan Teil $1 amafer #Hfm —
()T T faEw (i) W@ Ad e
(iii) Ir7 fommE (iv) geesit
(1) Gii), (i), Gi), Gv) (@) (1), (i), Gii), (v)
(3) (i1), (). v), (1) (9) (iv), (ii), (i), (3)
(5) srfeiie weA
85. fagmad e W I g @ Hew #, Ao
¥ B BIEET TUA GE AL 87
" () §9 I A YE "N W oR F FErv
TR TR i 9§ s #
(2) TRR—free afste 8 9 s9H WiRe am
uftefee =&l &
(3) JaeE & whcd & ERT IFT—gAI W= Bl
=
(4) Fra 7w & w5 Rerd ' e w9
Hqam |
(5) srgafa we
86. IRIE & T@RI ¥ X0 GAfeTa DA —
(@) WA U (i) T[oTEAT

(b) W YW 9w (i) STEE
(©) Hilllqﬁ"ﬂ.? (iif) =ft
@ SR afE (iv) &

Lo 21 a(ii), b(ii), c-(iv), d-(i)
4 ) a-(1),b-(i1), c-(iii), d-(iv)
) a-(iii),b-(iv), c-(i), d-(ii)

(4) a-(iv), b-(i), c-(ii), d-(iii)

(5) Faia ue

42 - %
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B7. Statement (A) : According 1o the ancient texts,

the time spent in rendering ‘Hriswa-aksharas” at
a time was the measurement to determine the
‘Matra- Kaal', based on the number of those
‘aksharas’.

Statement (B) : The time spent to speak — 'Ka,
Kha, Ga, Gha, Na' depicts the ‘Plut-Matra-
Kaal®, according to ancient text authors.

(1) (A) is true but (B) is false.

(2) (A) is false but (B) is true.

(3) (A) and (B) both are true.

(4) (A) and (B) both are false.

(5) Question not attempted

+ Who was the Dance-Guru of Wajid Ali Shah?
(1) Thakur Prasad (2) Raja  Chakradhar
Singh

(3) Ganpat Rao (4) Bhairo Prasad
(5) Question not attempted

+ Which of the following statement is false?

(1) In all Asawari-Thaat ragas, Sa, Ma or Pa are
considered as Vadi-swara.

(2) Ragas having Sa, Ma, Pa as Vadi-swara are
sung in the *Tritiva-prahar’ of the day and
night.

(3) Madhyam and Pancham swaras are accepted
in Purvanga and uttaranga saptak both,

(4) Sa, Ma, Pa are considered as Vadi in
‘Sarvakalik-ragas’.

(5) Question not attempted

- Which out of the following statements is not

correct regarding ‘Mela'?

(1) Bhatkhande has classified all the ‘Ragas’ into
10 ‘Melas’,

(2) The *Swaras’ in a ‘Mela’ should be in the
same order.

(3) The system of classifying ‘Ragas’ into
‘Melas’ came into existence in the modemn
era.

(4) ‘Mela’ is considered as an originator of
‘Raga’.

(5) Question not attempted

87. Y (A): WHEH TS & FTER, T IERT B

UE W /e # R e e a4 99 SR
H W @ YMR W A we Fided
T

TYF (B): WEH AEGRI & IGUR — T @
TH T & e & Bl B AE HE o

peadV) (A) F & WY (B) I B
:[542) (A) 39T 8 99g (B) § 2|

E‘%{A}Hﬁﬂ(ﬂ]ﬁ?ﬂﬁ?l

(%) (A) T2 (B) 14T a9 & |
(8) srita e

88. FfAT A E B T T & —

(1) STaR W= (2) Yo =EER e
(3) 7rorge 3 (4) #4%1 waTg
(8) el wee

89. frafoifida % s seq swaa &7

(1) siramas gre &1 ft uf & ad-—ae WL A
oM 9 £ |
(2) 57, %, 9 grEi—vax aret 9 2= T afy @

Atk qﬂvmﬁwmﬁ gl

b

RIS FIH TR UEH WR, 6w @ qaiT oo

SN EF A A we #
(4) wdeifers ot &1 97 WL oA, 9 H 9 e
2

(8) srgwiier e

90. A & way ¥, Prefafas 4 #wa wom g

TE ¥

() waEe F e Iwi B 10 et F i
famar 2

(2) Fer ¥, W B FATaR 8 =Ry |

(3 I B HT F arfipa s @ aEen,

- P 7T 3 st # o |

=~ 38) FST B T BT SIS T TAT B

B

| 42 -
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91. Match the following —

Musician
{a) Balaknishnabuwa
(b) Raja Bhaiya Poonchwale
{c) B.R. Deodhar
(d) Ashok Ranade
Work
(I) Author of Lok-Sangeet Shastra

(IIT) Author of “Tan-Mali ka’

(IV) Gayan Samaj established in Bombay

Code -

(1) (a)-11, (b)-1, (c)-TV, (d)-HI

(2) (a)-TV, (b)-I11, (c)-11, (d)-1

(3) (a)-IL, (b)-IV, (c)-1, (d)-INI

(4) (a)-IV, (b)-IL, (c)-II1, (d)-1

(5) Question not attempted

. Assertion (A) : R84 Murchanashrit Taans
mentioned by Maharishi Bharat are originated
from Shuddha Murchana.

Reason (R) : According to Sharangdev,
Shuddha Murchanas are known as ‘Taan’ when
they are made Shadav or Audav.

(1) (A) is wrong and (R) is correct

(2) (A) and (R) both are correct

(3) (A) and (R) both are wrong

(4) (A) is correct and (R) is wrong

(5) Question not attempted

- Indicate the correct example of the ‘Swara’
which despite having used in the ‘raga’ always
remain with the shadow of another ‘swara’ and
has lesser use in that raga -

(1) Chayanat - Re (2) Kedar - Ga

(3) Hameer - Dha (4) Kamod - Pa

(5) Question not attempted

» Match the artists with their Gharana —

Gharana Artist
(A) Gwalior (i) Jagannathbuwa
(B) Kirana (ii) Bhurji Khan
(C) Agra (iii) Baba Dixit
(D) Jaipur (iv) Menaka Shirodkar

(1) (A)-1, (B)-iii, (C)-ii, (D)-iv
(2) (A)-ii, (B)-i, (C)-iv, (D)-iii
(3) (A)-iii, (B)-iv, (C)-i, (D)-ii
(4) (A)-i, (B)-ii, (C)-iii, (D)-iv
(8) Question not attempted

I'IIL

FI
= =

. gifer AR —

wifrast
(a) STTF™T 41
(b) TG HAT @A
(c) IR, TR
(d) 3TNEH TS

(o= = B
E r"::I£ (D) & wie o @ oE®
(I1) Author of Raga bodh Kramik Pustak Mali

(IT) T & e ¥ Aferd] & oEd
(L) @ — Ao & ofad

(IV) 9@ # T — §Hra &1 @I

@ i

(1) (a)-I1, (b)-1, (c)-1V, (d)-T1

(2) (a)-1V, (b)-1I1, (c)-10, (d)-1

(3) (a)-I1, (b)-1V, (¢)-L (d)-I11

(4) (a)-TV, (b)-11, (c)-I11, (d)-I

(5) iR weA

92. gfeem (A) : e s g SR 84
wedeTim art g el & e #)
HRY (R): AT & JAR Y& B 919
a7 sitsfa a9 ) 9 FEant €
(1) (A) 7o & (R) W&l B
(2) (A) T (R) ST ad! &

(3) (A) T (R) BT TTeld €
(4) (A) HET & (R) To9a0 &
(5) srqeiiva e

- AT W wgEd B W 6 W @R o Rl @l

Ol ¥ 291 Wwal & 9 framr 99 9§ e
war BT B, 999 We 9wy ifha

(1) BT — ¥ (2) HEgR — T

(3) gk — © (4) ®tg — U

(5) araiRa wed

- ERTHT P D FATBRI | Gl DT —
BRI HATHN

(A) Tarferay (i) SEr=ed g4

B) fERmr (i) el @i

(C) T (iii) 9T SHfEm

(D) STaq (iv) #@1 BREE

(1) (A)-i, (B)-iii, (C)-ii, (D)-iv
(2) (A)-ii, (B)-i, (C)-iv, (D)-iii
(3) (A)-iii, (B)-iv, (C)-i, (D)-ii
(4) (A)-i, (B)-ii, (C)-iii, (D)-iv

(8) sl wea

42-%
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95. Match the following — 95. yufer wford —
GIGH

Taal Musical form wififas et
a. Teevra L. Khayal a. TirEr 1. W
b. Ada chautal IL. Folk Song b. 31%T e II. wie e
. Jat 1. Dhrupad ¢. O 1. gg
d. Kaharva IV, Thumri . d. TEar V. gast
Code - e —
(1) a-111, b-1V, c-II. d-1 :.:_:.:_E (1) a-I11, b-IV, c-I1. d-1
(2) a-1V, b-I11, c-1, d-11 (% (2) a1V, b-1I1, c-1, d-T1
(3) a-1, b-1V, ¢-TI1, d-1I (3) a-1, b-IV, c-I1, d-TI
(4) a-111, b-1, c-IV, d-TI (4) a-111, b-1, c-1V, d-11
(5) Question not attempted (5) argafia w1
96. Who is credited for bringing Kuchipudi to the 96 FHIq&! &1 e @ &1 4w fwar 2
stage? ST 27
(1) Kelucharan (2) Sitendra Yogi
Mahapatra () wg=rer wemE (2) Rdeg anf
(3) Shrimat Shankar  (4) Keral Verma (3) #iper T 29 (4) Hvet anf
Dev
(5) Question not attempted Oy e
97. From the following indicate the composition of  97- Freifeifaa # 9, wfag— &1 vam1 71 2
*Anibadha-Gaan’ - HIfoTg —
(A) Ragalap (B) Rupakalap (A) IETTATT (B) Sq&Teig
(C) Akshiptika (D) Alapti Gaan =g () st (D) 3Tt
(MABC 2)BCD - (MABC @BCD
(MABD @ACD (3) ABD 4 ACD
(5) Question not attempted (5) srafta wee
98. Match the following - 98. F=ifaiaa ®1 wfer Ffdm —
Dances Origin T b G
A. Gair L. Bharatpur AR L RagR
B. Gindar  II. Shekhawati B. ffigs IL. $rarad)
C. Bam 1. Kishangarh C. w9 1. fserrre
D. Chari IV. Barmer D. 53 IV. argR
(1) A-I1, B-1, C-IIL, D-IV (1) A-I1, B-1, C-I11, D-1V
(2) A-1v, B-11, C-I, D-111 (2) A-1V, B-I1, C-L D-11
(3) A-IIL, B-IV, C-IL, D-I (3) A-IIL, B-1V, C-I1, D-I
(4) A-1, B-11, C-1V, D-11 '.l_‘,...'_E (4) A-L, B-TT, C-1V, D-TI
(8) Question not attempted E.':K (5) sgeifia v
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99. Select the statement which is not correct - 99. Fr=ifarfaa # AW Hud U T8 87
(1) All the ancient musicologists have (1) g urls gusR | tEeg | w1 @

unanimously mentioned Ateet and Anaagal st i @ ST T See R &
under the category of ‘Visham-'Graha', : '

(2) ‘Sam’, *Ateet’ and ‘Anaagat’ Grahas are also (@ v, st s sFP wE B owwA A
mentioned as ‘Sampaani’, ‘Avpaani’ and FwuIfer, st dur SuRaer ARy wE
‘Uparipaani —Reeti’ in the Texts. T &

(3) In Sangeet-Darpan, ‘Visham-Graha' is ‘{'31 A ¥ Frn-Tet @ s Seoia e
] I‘
E |} E

independently mentioned under which the
four ‘Grahas’ of ‘Taal'-‘Sam’, ‘Visham', aTe @ =R TE—uw, [, rdld, AT &

‘Ateet’, ‘Anaagat’ are explained. Feera far T B |
(4) ‘Sam Graha' is related to ‘Madhya-laya’,’ (@) wiftg Y=ae B IgER, WEIE-Tead,
Ateet Graha' to ‘Drut-laya’ and ‘Anaagat adfia TE—gaerd, AT U8 & fadted @
Graha' 1o ‘Vilambit-laya' according (o & wd 2
Sangeet-Ratnakar.
(5) Question not attempted () SrgaRa ¥
100. A5 per musicology, which swara is considered  100- @HIW oTE & WS 3T I it 7 e TR w
“Vadi® in the Sorath-Anga Ragas of Khamaj- afes gfa o |99 &7
fhinsad (1) frare (2) fae
(1) Nishad (2) Dhaivat @ ®
(3) Gandhar (4) Rishabh e e
(5) Question not attempted (8) SrgeiRe e
101. Akashvani and Doordarshan come under which &= qul gYEYH fw HAE @ et
Ministry? i 14
(1) Ministry of Law and Justice ) fafer vd =g HHe
(2) Ministry of Home (2) 77& waEa
(3) Ministry of Information and Broadcasting (3) SE= UE WENOT AT
(4) Ministry of Tourism (4) gfes Hare
(5) Question not attempted (5) el ueA
102. Match the following — 102. yofora #ifoe —
Text Author T AET
(a) Raga Pravesh (n E;:::Eiuu (a) R AT M f T §
(b) Sangeet Pravesh  (II) Vishnu Digambar (b) Ffier s (I fe Rfay ages
- Paluskar (c) a1l Hifie (111) AR AREER &R
(c) Bal Sangeet (IIT) Narayan Moreshwar (d) e A R (V) FWI @ ]
Khare S
(d) Sangeet Bal Vinod(IV) Krishnarao Pandit =
Code - (1) (a)-111, (b)-L, (c)-1V, (d)-TI
(1) (a)-H1, (b)-1, (c)-1V, (d)-11 (2) (a)-I1, (b)-IV, (c)-1, (d)-IT1
(2) (a)-11, (b)-1V, (c)-1, (d)-1II 3 .
(a)-11, (b)-111, (c)-TV, (d)-1
(3) (@)-11, (b)-IIL, (©)-V, (@) e ot g [;} i o X ;
(4) (a)-111, (b)-IL (c)-I, (@)-TV (&) (erL ok
(5) Question not attempted 1) sl we
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103. What is the number of ‘Alankars’ according to
‘Sangeet Samay Sar’?
(1) 63 (2) 13
(3) 33 (4) 69
(5) Question not attempted

104. Match the following —
Book Author
(A) Sangeetopasna (i) Mallikarjun Mansur
(B) Raga ane Rasa  (ii) Kishori Amonkar

(C) Swararth Ramni  (iii) Omkarnath Thakur
(D) Rasa Yatre (iv) Raja bhaiya
Poonchwale
(1) (A)-ii, (B)-ii, (C)-iv, (D)-i
(2) (A)-iv, (B)-i, (C)-ii, (D)-iii
(3) (A)-iv, (B)-iii, (C)-ii, (D}-i
(4) (A)-iii, (B)-iv, (C)-ii, (D)-i
(5) Question not attempted
105. What is the maximum number of ‘Ansha-
swaras’ that can be used in ‘Jati-gayan’',
according to Natya Shastra?
(12 (2) 1
(3 4 @5
(5) Question not attempted

108. Which element is equally present in ma:pa]as:,
Hanskinkini and Patdeep?
(1) Dhanashri Anga
(2) Use of Komal ga Ni
(3) Use of two ga and two ni (Shuddha and

Komal)

(4) Use of Komal ga and Shuddha Ni
(5) Question not attempted

107. Chaugun of which taal will be in one avartan in

3 beats?
(1) Shikhar (2) Rudra
(3) Gaj jhampa (4) Laxmi

(5) Question not attempted
108. While singing Raga-Narayani, when ‘Durga’ is
felt from the *Swara-Samooh’-

”

103. 'wifi w70 WX & FER, SeRi @ wem
e

(1) 63 (2) 13
(3) 33 (4) 69
(5) sreifa wem
104. Fr=iferRea &1 gafera Hifrg —
Pl AL
(A) AT (i) wfesrmTof #eay
(B) T 3+ ¥ (ii) feveid sy
(C) wwrd v (iii) TR o1 ITEy
(D) ¥ 413 (iv) X1 T gwarel

(1) (A)-iii, (B)-ii, (C)-iv, (D)-i
(2) (A)-iv, (B)-i, (C)-ii, (D)-idi
(3) (A)-iv, (B)-iii, (C)-ii, (D)-i
(8) (A)-iii, (B)-iv, (C)-ii, (D)-i
(5) argeier wee
105. e & SR, Wifa—Taa ¥ aifean

e sfo—vav Wy "W g 87

(1) 2 ) 1
) 4 (@) s
(8) srgaRa e

Wﬁ-m exfbfa aur vedy # s a9
HHE w0 § faeme #7
(1) gersit s
(2) ®et 71 7 w1 v
(3) &1 7, 37 &+ g
(4) T 7 @ gg A &1 g
(8) sl ue
107- 23 amn % fbw w17 @ va omad &
B o e

(1) Rraw (2) vg
(3) 75 T (4) et
(5) smiRe e

108. Srr—=rrareft ey e, 9 9 T AW Wy g
W i g BT e e &, @ Suwr Far,

"DPMR Sa I?S“, then it is resolved by the u '.._; R R @ A @ g 27
‘of which ‘Swara"? - (1) g @) FHa &
(1) Shuddha Ni (2) Komal Ni al
3 4 :
(3) Shuddha Ga (4) Teevra M3 N T @ S
(5) Question not attempted (8) srgafar west
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109. [ndicate the ‘Shuddha-Jaties’
Gram’ among the following -
(A) Aarshbhi (B) Gandhari (C) Madhyma

of ‘Madhyam-

(D) Panchmi (E) Dhaivati  (F) Naishadi
(MMCDE (2)ABC
B) CEF 4BCD

(5) Question not attempted
110. Who among the following is not the disciple o
Nisar Hussain Khan?
(1) Shankar Rao Pandit
(2) Eknath Pandit
(3) Ramabhau Kundgolkar
(4) Ramkrishna Bua Vaze
(5) Question not atiempted
111. Which of the following texts are written by
Maharana Kumbha?
(i) Sangeet Raj
(ii) Eklingamahatmya
(ii1) Pancham Saar Sanhita
(iv) Rasik Priya
(1) All (i), (ii). (iii), (iv) (2) Only (i)
(3) Only (i), (ii), (i) (%) Only (i), (ii), (iv)
(5) Question not attempted
112.To lower down the ‘Pitch of Pakhawaj, th

amount of flour applied on Pakhawaj’s face -

(1) is reduced. (2) is increased.

(3) is removed (4) is
coated with the saw-

removed —and

dust and coal.
(5) Question not attempted

113. Who is the creator of Raga "Pran vendra-
Madhyam'?
(1) Omkar Nath
(2) V.D. Paluskar
(3) Vinayak Rao Pat Vardhan
(4) Raja Bhaiya Poonchwale
(5) Question not attempted

114. Which note of ‘Sadrag-Chandrodaya’ is
equivalent to the ‘Shuddha-Madhyam’ of
present Hindustani Music?

109. fPrfdiee & @, Aem-TEiE gE—radl
#1 3fha Ffe —
(A) 3T (B) g
(D) uedt  (E) &ad)
(VCDE
(3)CEF
. (8) sFaiRa wE
freferfEag 4 @ 19 For 8§89 @9 @ ﬁﬂﬂ
-1
(1) ¥z g dfea
(2) ga=re dfed
(3) IFTATE: HETIEDY
(4) YT g41 T
(8) argiva ue

M. fpafaflag #§ 9 @94 99 98RO FET EW
forftam &7
(i) T I
(ii) Ul e
(iti) 998 |R Higar
(iv) T
(1) =08 (0). (i), (iii), (iv)(2) ST (i)

(3) @& (i). (ii), (i) (@) T (i), (i), (iv)
(5) argaie g

(C) Heq

(F) a7}
@2ABC
@BCD

1*1ﬂqmaﬁﬁmﬁmaﬂﬂ$mm§am
5 o e A oA @ —

L (M Fw we B oamen) =g gy S 2

2

@ ger Rar o 81 @ae # BET AR
AHE G BEA D
quIe H1 o9 e
G

(5) argaifta we

13, 37 ‘goid=—Hegd § i 87

(1) aimaer A

(2) 931 ygEY

(3) o w9 veass

(4) o 3 g

(5) srgafta weA

11*WWW$@W$W.
. T HEIEd 1 B w87

o -I:
(1) Laghu Madhyam  (2) Laghu Pancham - (1) @Y HeH (2) =g weH
(3) Shuddha Madhyam (4) Panchshruti (3) & HeuH (4) gy mam
Madhyam SR
(5) Question not attempted o Eﬁ
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115. Statement (A) : According to Bhatkhande's
. Time-Theory, due to Shuddha ‘Ma, Bilawal is

I
sung during the day and due to Teevia M 4
Kalyan is sung at night. :T_‘__-i
'TLE

Statement (B) : In the Kalyan Thaat Ragas thal

are sung during the day and Bilawal Thaat Ragas

sung al night; it is natural to have both

Madhyam.

(1) (A) and (B) both are false.

(2) (A) is true and (B) is false.

(3) (A) is false and (B) is true.

(4) (A) and (B) both are true.

(5) Question not attempted

116. Which of the following option is not a correct

order of *Guru-Shishya’?

(1) Ram Marathe — Manji Khan — Vasant Rao
Deshpande

(2) Makkhan Khan — Nathan Peer Baksh —
Hassu Khan

(3) Sangi Khan — Mamman Khan — Chand
Khan

(4) Kale Khan — Karim Khan — Behre Buwa

(5) Question not attempted

115-%{:&}:#@%%%3%%@3

H & R fAedea Ry e dg 'ir &
PR HedTvT AT B |

YA (B): HAM & Fawia qur fAeaa &
R I F ST wem a1 e wmfae @
(M) (A) T (B) ==t sre &

(2) (A) \ew o (B) ey &

(3) (A) 3rF7eg T2 (B) @ew 2|

(4) (A) 7T (B) &1 W & |

(5) il we

6. fFe=frfas 4 & o fawey 1o R @1 v
w9 T8l 87

() 3w W/ — w5 & — awavg e

(2) g @i — e dR Ter - Ty |l
(3) w7t @i — 7o @i — 917 @i

(@) @ret @i — B |l - T8 gan

(5) arqeife wes

7. 1n which Dance-Style, dance is performed :Iq:'la- 17. 5w J0-90 % — =, S, AR 1Y

various ‘Charans’ like - ‘Chaali’, Teln,'""

Chaturang etc.
(1) Kathak (2) Mohiniyattam
(3) Bharatnatyam (4) Manipuri
(5) Question not attempted

118. Which out of the following authors has
mentioned 66  shruti-names  based upon
‘Mandra’, *"Madhya' and ‘Taar-sthanas’?
(1) Sudhakalash
(2) Narad (Sangeet Makrand)
(3) Parshva Deo
(4) Nanya Deo
(5) Question not attempted

119. The following notation is of which Rajasthani
Folk-song sung by Allah Jilai Bai?

1 ¥ 3 4 % & F ELil-2 3 4

- F PP P - DMIP N ND DP -M (Fu=
RG SR iM’ G - % R 8 o
T"-"' - 5 BG M G G| s
(1) Sagar Pani Bharba(2) Ghoomar
Jaau Sa
(3) Panihari (4) Moomal
(5) Question not attempted

fafy ==oit # o0 fvan smar 22

(1) ®erm (2) Hifgferen
(@) wxa AreTw (4) mforgd
(8) sreiRe wes

V8. f=faflaa 4 @ e duww 5 Wz, weg e
TR—IT B 66 HRAl & A affa Ry &

(1) Feaerer

(5) areilRe ww
18, Fr=fafaa wxfaf, seee e o g
U frg e ee—iftg @ 27

L JSA R T S T | I 34 'z
- = [ Fm

e

~ g oW owm Y

(1) |ER 9= HR4T T (2) g
&)
(3) gforeTd

(8) srmifite v

| & -F 8
" Y -my Y .= 7
E L. B |

(4) e
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120.

121.

122.

Which out of the following option (Dances-

Instruments) used is not matched correctly?

(1) Teratali —~Manjira

(2) Kalbelia — Been/Pungi

(3) Gair — Dhol

(4) Chakri — Nagfani

(5) Question not attempted

The ‘Kidangur' and ‘Kulluvayi'

Kathakali dance are related to which places

respectively?

(1) Tanjavur, Wayanad (2) Wayanad,

Ernakulam

(3) Travancore, (4) Vellore, Trichi
Palakkad

(5) Question not attempted

Which factor is prominent in Marwa-Thaat

originated morning-ragas according to Time

120, fyefeifRan # & @i (7 — Wga @) ™

wHfera =181 87
(1) S=TaTel — HART
(2) wreferan — a1 /g

MO R - I
TN (@) gl — el

(5) srgaia wed

styles of 121 Fume 7@ @ R aur Hegad Aot

F1 Hay Haw e WAt 9 87

(1) o, aers (2) Arers, Hide
(3) FvER, Teaws  (4) dee, Bl

(5) argeifee we

122. wwy fgia @ SFEN FRAl 91E & Wi Siei

S e gaw g @1 W 82

Theory, having both ‘Madhyams™? 1
(1) Shuddha Madhyam :2; 3= gﬁq
(2) Shuddha Rishabh i i
(3) Re-Dha, Vadi-Samvadi . :ﬁh 7
(4) Ga Varjit AT, p
(5) Question not attempted g ) AR W
123. “Pran piya tum aise nithur bhaye 7123 giftr g9 o9 fAgR WY
Gunidaas ki aas ganwai” W 3 v

How many Pen-names are mentioned by the
composer in this famous composition of Raga-

mh‘m?ﬁ?zm .
T B =W g T H, XEAER A

frey wiftes ® woem aftfa fg &°

Jogkauns?
(i) Pran piya (i) Nithur piya (iii) Gunidaas
(iv) Daaspiya (v) Aasrang

(i) wror for (i) FreR R (i) e
(iv) g/ foram (v) I =T

(1) Only (i) (1) Pa (iii)
(2) Only (i), (iii) and (v) (2) Paa (i), (iii) 3 (v)
(3) All (i), (i), (iii), (iv) and (V) (3) =4 (i), (ii), (i), (iv) SR (V)
(4) Only (i) and (iii) (4) Das (i) 3 (iii)
(5) Question not attempted (5) argeia WA

124. *‘Mahari’ is related to which dance style? 124, werdy’ fe o0 deht @ gt 87
(1) Kathakali (2) Sattriya (1) e (2) sz
(3) Mohiniyattam (4) Odissi (3) Hre=rarzH (4) anfed
(5) Question not attempted (5) argeife e

125. Match the following — 125. Fr=iferfiam 1 gifom HIfAg —

List-1 List-I1 oY % qd -1
(A) Gobarhari (i) Brijchand Brahmin Fo= (A) (i) sroTe= ATETYT
(B) Dagur (i) Raja Samokhan Singh (B) ST1% (ii) Yrorr wHEE fHe
(C) Khandar (iii) Tansen (C)@sw (i)
(D) Nauhar  (iv) Shree Chand Rajput (D) e (iv) sTra== rerge

(1) (AN, (B)-ii, (C)-iv, (D)-iii
(2) (A)-ii, (B)-iv, (C)-iii, (D)-i
(3) (A)-iv, (B)-iii, (C)-i, (D)-ii
(4) (A)-iii, (B)-i, (C)-ii, (D)-iv
(5) Question not attempted

(1) (A)-, (B)-ii, (C)-iv, (D)-iii
(2) (A)-ii, (B)-iv, (C)-iii, (D)-
(3) (A)-iv, (B)-iii, (C)-i, (D)-ii
(4) (A)-iii, (B)-i, (C)-ii, (D)-iv
(8) argwiiva e
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126. How many Upanga-Ragas are mentioned in
Sangeet Ratnakar?
(1) Purva Prasiddha-4 , Adhuna Prasiddha-16
(2) Purva Prasiddha-15 , Adhuna Prasiddh
(3) Purva Prasiddha-4 , Adhuna Prasiddha .
(4) Purva Prasiddha-3 , Adhuna Prasiddha-27
(5) Question not attempted

127. Match the following music teaching methods
according to the respective process —

usic T thods

A. Exploratory method
B. Dialogue method
C. Immitation method
D. Practice method

i. Teaching through self demonstration by the
Teacher himself

il. To make the students practice

ii.Teaching through exploration of music-
theory

1v. Teaching through dialogue and symposium

Code -

(1) A-iv, B-ii, C-i, D-iii

(2) A-ii, B-iii, C-i, D-iv " hh
(3) A-iii, B-iv, C-i, D-ii ;.:-_'_,
(4) A-iii, B-iv, C-ii, D-i Toen

(5) Question not attempted
128. Which out of the following (Todi — Multani)
pairs is not correctly matched?
(1) Raga : Parmel Praveshak Raga - Ashray
Raga
(2) Vadi-Samvadi : Dha-Ga - Sa-Pa
(3) Gayan Samay : II Prahar of day - IV Prahar
of day
(4) Grah Swara : Shadaj - Nishad
(5) Question not attempted
128. Assertion (A) : According to Omkar Nath
Thakur, ‘shruties’ are not equal.
Reason (R) : Omkar Nath Thakur has given the
Mathematical value of three types of Shruti-

81 256
A la
=
oy

: 25
intervals Pl and -

(1) (A) is false but (R) is correct.
(2) Both (A) and (R) are false.
(3) Both (A) and (R) are correct.

(4) (A) is correct but (R) is false,

126. %ivfiey Yoary W fboer syl 3T aftfe &7
() g4 wfg—4 , e ufee—16
(@ o uftg—15 , s wfig—2s
(3) gd uftrg—d , st uftrg—20

iii. Wit Rrgral & sy g e
iv. HaTg § Mitsal & wreaw | fwmo
@‘_
(1) A-iv, B-ii, C-i, D-iii
(2) A-ii, B-iii, C-i, D-iv
(3) A-iii, B-iv, C-i, D-ii
(4) A-iii, B-iv, C-ii, D-i
(5) argmiRa wee
128. Prafofas % @ @ (@ri—searn) T
Hfora =8 &7
(1) 307 : TRAA Waw® 0T — g
(@) arEi—ward : 9—7 — w1
() s w9y R 1 s — R 1V wex
(4) 78 W : 559 — fAure
(5) s 9w
129. Y (A) : SiwR T BIgR & SR,
HH UHIT @Y 7S] §
®RYT (R) : SBR TR0 @R 4 6 gdR B
T BT TR e :—;,-:égmng—f-aamﬁr
(1) (A) W& =8 & uvg (R) wé 2|
(2) (A) 791 (R) =TT wdr =8f €
(3) (A) T (R) <=1 wdl &
(4) (A) T8l 8 wRg (R) & 180 2

(5) Question not attempted (5) safa wes
130. According to Natya Shastra, group of more than ~ 130. ACIARE & IFEN o4 § dfg 9§ e Feolr
five *Karnas’ in the dance, is called - @ HIE P T DEd 27
(1) Kalapak (2) Anghaar () werw (2) 37TER
(3) Mandak (4) Nritmatrika (3) AvEs (4) 75 =g
(5) Question not attempted (5) srqifte wea
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131. Which out of the following pair (Music Festival
— State) is not matched correctly?

(1) Ninad Music Festival — Uttar Pradesh ;

(2) Chand Khan Music Festival — Delhi :-_;?.
(3) Uttarpada Music Chakra -West Bengal ™ **"*
(4) Vasantotsav — Goa
(5) Question not attempted
132. ‘Yathakshara', ‘Dwikal’ and ‘Chatushkal” are
the forms of -
(1) Marg Taal (2) Prabandha
(3) Jati (4) Murchana
(5) Question not aitempted
133. Select the consequent swaras (Shaishik and
Yougik) by getting Madhya Sa (240) and
Madhya Pa (360) of Tanpura —
Consequent swaras
‘Shaishik' swara , Yougik swara
1. Mandra 53 Mandra Pa -
2. Mandra Ga , Taar 5d :.._J .
3. Mandra Sa , TaarGa A
4, Taar P3 , Taar 53
(1) 3 (2) 2 (3) 4 (@) 1

(5) Question not attempted

134. [dentify the raga on the basis of the following

chaz;ac[m.'isﬁﬂs -
()MdS,RNDP
(ii) use of both Madhyams
(i) KNDP,DMPG,
(iviSDDPM,PGRS
(1) Purvi (2) Lalit
(3) Bhatiyar (4) Basant
(5) Question not attempted

135. Select the correct reason of using Komal
Gandhar as ‘vivadi-swara’ in Raga-Des -
(1) Re-Pa considered as Vadi-Samvadi
(2) ‘Shadaj-Madhyam Bhav' from sh

131. Py § i 39 (Ffa warE — e)
waferd =€l 87
(1) fre. Efte wEeRa — 99T WeY
(2) =g @i &g waRE — faoel

(3) TERgTST Wiita 9 — uf¥Ed {e
(4) gEHG — Al
(8) Fgafa weA
132. e, ‘e Ul Aqwha, e w9 87
(1) 5t are (2) e
(3) wrfey (4) e
(8) srpeiRa 9o

133. QY @ #ed W1 (240) T WA mH (360) W
g oftord wx (@fte e dife) 99
g —

qn"lﬂlﬂ?

e ey, difte W
1. 7§ 9 L
2. qE arR =l
3. g ar T
4 @RY GIEd
(1) 3 (2) 2 (3) 4 4) 1
(5) srafa wes

134. fyfafiga @evll & U W T gEE —
Mrawarifay
(ii) ST Fems & wAn
(i) I e g e
(V)ETE S 9H T
(1) i (2) ifere
(3) wiear (4) FHT
(5) areife W
135. 29 ¥ fiard @) & ®9 § $We TER B
AT & Wal HEV B GG HIAY —
(1) ¥ — T & arEi—Hara! B
(2) 75E daa | TEE-HLH g B

Dhaivat i :
(3) “Samvad’ from Komal Nishad z':.-;.:i (3) Hre e & WA &
(4) Shuddha Nishad considered as ‘Grah® swara (4) g From @1 78 WR &
(5) Question not attempted (5) srgaiRa weH
136. [ the Taal ~System if ‘Drut’ is half of ‘Laghy’, 136.7r wgf % AT g &Y &1 w0 g @
then ‘Kakpad' is laghu’s - . TS @Y PR —
(1) Half (2) 1/4 (1) amen (2) <rerd
(3) Double (4) Four times (3) g (4) =g
(5) Question not attempted (5) arqerey W
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137. On Sangeet Ratnakar who has written annotation

in the language Brij?
(1) Singh Bhupal (2) Gangaram
(3) Kallinath (4) Keshav
(5) Question not attempted
138. Select the woman-musicians who are honored

with Padma Vibhushan award in the field of

Folk-Music:

(i) Gulabo (i) Allah Jilai Bai
(i1i) Teejan Bai (iv) Kishori Amonkar
(1) Only i and iv (2) Only i and ii

(3) Only iii and iv (4) Only iii

(5) Question not attempted
138. Which of the following statement is false?
(1) *Udgrah’, ‘Dhruv’, ‘Melapak’ and ‘Abhog’
are the 4 ‘Dhatus’ of ‘Prabandha’.
()5 ‘Dhatus’ of ‘Prabandha' are only
mentioned in 'Sangeet Samay Sar’.
(3) *Antar Dhatu® is mentioned especially in the
reference to ‘Salag-Sudas’.
(4) “Antar’ is in between ‘Dhruv’ and ‘Abhog’.
(S) Question not attempted
140. Select the correct order of Shruties according t
‘Bharat Bhashyam'?
(1) Vajrika, Prasarini, Priti, Marjani
(2) Priti, Marjini, Kshiti, Kshobhini
(3) Aalapini, Sandeepani, Madanti, Rohini
(4) Roudri, Vajrika, Prasarini, Krodha
(5) Question not attempted
141. Assertion (A): In Karnataka Taal system, there
will be as many claps as there will be symbols.
Reason (R): In Karnataka Taal system, to show
the structure of a ‘taal’, there is an appropriate
arrangement of “Taali and Khali™.
(1) (A) and (R) both are correct.

137. ¥t e 1w A feRe S g
B TAHR B &7

() g wurer (2) T
p (3) wfoar=mer (4) B

F=d (8) argafe we

8.5 Wi @ & ¥ ugaleme @ s
Afee—wiftast &1 g9 S R
(i) @t (ii) 3reeTE
(iii) Fror (iv) fFard ammsy
(1) dae i T iv (2) Faer i aurii
(3) ®ae iii Teriv (4) Pad iii
(5) srgeiiva wem

138. fyforflae # & S wu e &2

(1) WY @1 4 €1 SZUTE, ¢F, WIS T>T AT
21

(@) vag 31 5 urgeit @1 Soerd A Wi T
| # aftfa &)

(3) ‘S’ a1y & SeorE weTgs! @ fagy
wed # g

(4) g7 T ST B W ‘A AEE aig f

(5) srafe we

G R e e s e

At Hifee —

(1) afSe, gl §ify, st
(2) ¥ifey, s, e, enfaof

(3) Frenfa=f, wdu, we=h. Tt
(4) s, afet, waRel, e

(5) argeifva e

141. gfimes (A): Bles e el 4 foad frs

51, St & arelt (am) &6

BRI (R): FACH el Ugle 3, ared BT EG=
o M & ol el o Wil @1
faum 21

(1) (A) &1 (R) 291 961 &

(2) (A) and (R) both are false, () (A) @1 (R) 141w 7&f &)
(3) (A) is correct but (R) is false. (3) (A) W8 & W (R) W8 =781 &)
(4) (A) is false but (R) is correct. (4) (A) wEl Téf ® uvg (R) weY
(5) Question not attempted (5) arqefe we=

142. Identify the Raga on the basis of the followin Frefafera wxefedt @ smm o wr @ 2
‘Swarawali’ — ¥ i -
"PR-S,SGMDP,MP—G,GMPDN-PDMP* ' “w3-wm wanaq DM S S
(1) Gaud Sarang (2) Maru Bihag (1) iYs R (2) 7% fagmr
(3) Bihag (4) Nand (3) ferT (4) 55
(5) Question not attlempted (8) srgela wvs
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143. [ndicate the Headquarters of the Zonal Cultural  143- 41v FR@R & Wepla Farerd gy w@nfi, g

Centres established by the Ministry of Culture of WiEHias dal D gzgumu‘i @) St Ao
the Govt. of India: _ A vrR B.@MR  Cawigy
A. Prayagraj B.Dimapur C. Tanjavur 2 Ly D. Zv E I
D. Darbhanga E. Ujjain . i : 3 2
(1) ABD 2 BCE S (1) ABD (2)BCE
3)CDE @ ABC BICDE 4 ABC
(5) Question not attempted (5) sreier we
144. ‘Bhavaiya’ and ‘Gambhira’ songs are related to 144 &y men i fial &1 waw fa gewr & &7
which State? (1) T (2) fewreaa
(1) Gujarat (2) Himachal G
(3) Bengal (4) Maharashtra il (9) wrsiers:
(5) Question not attempted (5) srgeiRa e
145. Match the Institutions working in the Art field 145 wenm @ & ¥ HrRa HwmwRil B S @ ¥
with their locations: wHfera Sifor:
Institution Location T L1
a. ITC Sangeet Research L. Mumbai a AEAW Wi LHaE
Academy Rad tded
b. Shriram Bhartiya 1L Jodhpur b iR R L SR
Kala Kendra HeAl T
¢. National Centre for 1. Kolkata c. J9Fe Hex BRI Siadrdl
Performing Arts NG A"
d. Rajasthan Sangeet IV. Delhi d. e Wi v, f&=h
Natak Akademi 1 ATeE B
Code: oy HlE
(1) a-I1, b-TIL c-1V, d-II T () an, b, oIV, AT
(2) a1, b-IL, c-1, -V (2) a-IIL, b1, -1, d-TV

(3) a-I11, b-1V, c-1, d-T
(4) a-IV, b-1, c-11, d-11I
(5) Question not attempted
146. According to Sharang Deo, the ‘Prabandha’
which has an essential relation to the previous

(3) a-III, b-1V, c-1, d-I1
(4) a-1V, b-1, c-11, d-11T
(5) 3l W
146, gy &9 9 SEN, fore wae &1 qar (3re

(i.e. to what was said earlier) is called which type
of ‘Prabandha’?

qd # PE U qr W) qa" Afvad & 9 we
HEA B —

. ) 9= (2) fauarof
(1) Sood (2) Viprakeerna : :
(3) Alikram (4) Purva Prabandha (3) anferems (4) qaf yae
(5) Question not attempted (5) sreif¥a weA
147.

Rule: “The corresponding swara of every swara

147, o “wera wifta & Tt @ wgEa uele W

used in the Raga of Indian Music is alw HT ard) R o9 W # REme g g
present in that Raga”. : S o @ e, PefoRm A a o &
In which of the following Raga, the Samv Prfe g T WaTdl Ty T A e 27

Swara of the specified swara is available in that
Raga under the said rule?

(1) Samvadi of Re in Marva

(2) Samvadi of Re in Ahir Bhairav

(1) wrear # ¥ @1 HarEd
(2) si€ #vg # ¥ @7 Hard)

(3) Samvadi of Komal Ga in Patdeep 9 Sl & FE 1 3 S
(4) Samvadi Ma in Yaman ) gem # wrward)
(5) Question not attempted (5) ar=gaiee oo
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148- Which of the following pair is not matched 148. fys & ¥ ey g gHfera w181 &7

correctly? ) wg=r - o|S o

(1) Gopuchha - 0|S Xy @ HET —— 050

(2) Mridanga - _ 0So._ s
() Strotogata - . 0|S @ e — —olS
() Sama - |1 _ @ wAr— ]|
(5) Question not attempted (5) :ﬁaﬁﬁ e
149. Select the ‘Marg' of Mridanga out of the 149.fy=rfafag & @ TR @AM W ouad
following — BTy —
(I) Aalipt (IT) Addita (Manfaa (1) sifgan
(I1I) Gaumukh (IV) Vistar (mga av) fawr
(1) I, 11, [ (2) I, 1, v (M) 1,11, 11 (2) 10, 101, IV
31,1, v (@ 1, 11, 1v (@) L1, v (4) 1, 11, Iv
(5) Question not attempted (5) sqaifta wew

150. In which ‘Raga’, the ‘Rishabh’ is omitted in the  150- 7 Pl ¥ 2 foras 71 wam T ARE |
‘Madhya Saptak-Aaroh’, but *Aarohatmaka’ use UL
of ‘Rishabh’ is found in its ‘Taar-Saptaflyn] *9 T W AR wew A (B ¥ 7 ¥

(NR G R Sa) phrase? Sl R TR A sRiEE e 7 ganT 82
' (1) faerrer (2)

(1) Bihagda (2) Multani .o < %E:T"ff

(3) Basant (4) Maru Bihag fagr

(8) Question not attempted (8) sreiRe wem
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