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It is mandatory to fill one option for each question.

All questions carry equal marks.

Only one answer is to be given for each question. If more than

one answers are marked, it would be treated as wrong answer.

4. The OMR Answer Sheet is inside this Question Booklet.

When you are directed to open the Question Booklet, take out

the Answer Sheet and fill in the particulars carefully with Blue

Ball Point Pen only.

Please correctly fill your Roll Number in OMR Answer Sheet.

Candidates will themselves be responsible for filling wrong

Roll No.

6. Use of Correction Pen/Whitener in the OMR Answer
Sheet is strictly forbidden.

7. 1/3 part of the mark(s) of each question will be deducted
for each wrong answer. A wrong answer means an incorrect
answer or more than one answers for any question.

8.  Each question has five options marked as 1, 2, 3, 4, 5. You
have to darken only one circle (bubble) indicating the
correct answer on the Answer Sheet using BLUE BALL
POINT PEN.

9. If you are not attempting a question then you have to darken
the circle *5°. If none of the five circles is darkened, one third
(1/3) part of the marks of question shall be deducted.

10.* After solving question paper, candidate must ascertain
that he/she has darkened one of the circles (bubbles) for
each of the questions. Extra time of 10 minutes beyond
scheduled time, is provided for this.

11. A candidate who has not darkened any of the five circles in
maore than 10% questions shall be disqualified.

12, If there is any sort of ambiguity/mistake either of printing or
factual nature then out of Hindi and English Versions of the
question, the English Version will be treated as standard.

13. Mobile Phone or any other electronic gadget in the
examination hall is strictly prohibited. A candidate found
with any of such objectionable material with him/her will
be strictly dealt with as per rules.

Warning : If a candidate is found copying or if any unauthorized

material is found in his/her possession, F.LR. would be lodged against

him/her in the Police Station and he/she would be liable to be prosecuted
under Rajasthan Public Examination (Measures for Prevention of

Unfair means in Recruitment) Act, 2022 & any other laws

applicable and Commission’s Rules-Regulations, Commission may

also debar him/her permanently from all future examinations.
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Indicate the correct option depicting
the number of Vikrit swaras
according to the following scholars :

Ahobal Sharangdev Vyankatmakhi

(1) 29 19 12
(2) - 22 12 5
(3) 12 7 2
@) 7 7 7

(5) Question not attempted

The singer who used the Prohibited
notes during the singing is called —
(1) Avyavasthit (2) Upswar

(3) Prasari (4) Avyakt

(5) Question not attempted

What does
represent ?

the following table

SIRIGIMI|-E.I DY N

112 (3] 4 S 6 7

112 (6 |24 |120 720

Ragalakshanam
(2) Ragas originated from varicgs
Jaties
(3) Koot-Taan . (swara  prastar)
according to Sangeet Ratnakar
(4) ‘Khandmeru’ according to
Natyashastra
(5) Question not attempted

(1) Katpayadi according &o
b

Through which swaras has Bharat
explained the origin of Hasya and
Shringar rasa ?

(1) Shadaj, Rishabh

(2) Gandhar, Nishad

(3) Madhyam, Pancham

(4) Dhaiwat, Nishad

(5) Question not attempted

According to Manjarikar, at what
length of string is Komal nishad
placed ?

(1) 20 inches (2) 20% inches
(3) 21%inches (4) 22%inches
(5) Question not attempted
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Which pair doesn’t match according
to Nardiya Shiksha ?

Swar Position
(1) Krusht — Murdha
(2) Chaturtha - Kanth
(3) Dwitiya — Nabhi
(4) Atiswaar - Hridaya

(5) Question not attempted

Indicate the instruments played by
Krishna in Mahabharata —

i.  Panchjanya (Conch shell)

ii. Sammohini (Flute)

ili. Aadambar (Veena)

(1) Onlyi (2) Only i, ii

(3) Only ii, iii (4) Alli, i, iii

(5) Question not attempted

Which of the following lakshana of
‘Mandra’s’ ‘Trividh-Gati’ is not
included in the ‘Jati-Gayan’
according to Natyashastra ?

(1) Upto the Ansh swara

(2) Upto the Nyas swara

(3) Upto the Sanyas swara

(4) Upto the Apnyas swara

(5) Question not attempted

Use of ‘Swar-Sadharan’ is depicted
by which notes according to
Natyashastra in ‘Jati-Gayan’ ?

(1) Chyut Ma, Achyut Pa

(2) Vikrit Re, Vikrit Dha

(3) Sadharan Ga, Kaishik Ni

(4) Antar Ga, Kakli Ni

(5) Question not attempted

Which of the
‘Swarashrit-Geeti’ ?
(1) Sadharani

(2) Maagadhi

(3) Ardha Maagadhi

(4) Prithula

(5) Question not attempted
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15.

Which ‘Shadav’ type of Matsarikrita
Murchna is false ?

(1) MPDNSxG
(2) MPDNxRG
(3) MPDxSRG
4 MPxNSRG
(5) Question not attempted

Which term is used to indicate the
category of Avnaddha Vadya in
Natyashastra ?

(1) Aatodhya

(2) Bhand Vadya

(3) Turya Vadya

(4) Aadambar Vadya

(5) Question not attempted

In ‘Nardiya-Shiksha’,
termed as :

(1) Shruti .
(2) Swar-Sadharan

(3) Murchna

(4) Gram-Rag A
(5) Question not attempted )

Indicate the musical
mentioned in Ramayana —
i. On the occasion of ‘Putreshti
Yagya’ by Shringi Rishi in
Ayodhya
ii. Inthe inner palace of Kishkindha
and Lanka
ii. In the
Hastinapur
iv. Inthe ‘Raas-Leela’ of Gokul
(1) Only i, iii, iv  (2) Onlyii, iv
(3) Onlyi,ii (4) Alli ii, iii, iv
(5) Question not attempted

Pancham is

references

Assembly hall of

Where has Bharat mentioned the
elevation of swara for ‘Swar-
Sadharan’ ?
(1) Between G-M and N-S
(2) AfterMand S
(3) Between R-G and D-N
(4) Before Gand N
(5) Question not attempted
13
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18.

Indicate the first ‘Richa’ and its deity
of Saamveda :

Richa Deity

(1) Agn Aayahi Vitye ..., Agni
(2) Tyamushu Vajinam

Dev..., Pavman
(3) Bhadram Karnebhi

Shranuyam..., Indr
(4) Ya Samganam

Prathmah Veno..., Surya

®)

Which statements are true regarding

“Bhumi Dundubhi” ?

i. Played by tail of bull / ‘Aahnan’

ii. A hole dug in the ground and
covered with leather

iii. The hairy part of bull's skin was
used to be on the top

iv. A steel wire was placed over the

Question not attempted

leather
(1) Onlyi,iv (2) Only i, iii
(3) Only i, ii, iii  (4) Alli, ii, iii, iv
(5) Question not attempted
Match the following :
A. Stom i.  Varnas usedin
addition to Mantras
B. Stobh ii. Term used for swara
in Vedic period
C. Yam iii. Mantras used in
praise of deity
D. Udgata iv. Chief Ritwiz of Saam
Codes :
A B C D
(1) i iii i iv
(2) iii i ii iv

(3) i iv i iii

4) iv i iii i

(5) Question not attempted

If “Ya __ Yi" is pronounced instead of
“Ye” in Main, ‘Richa’ of Saam Gayan, it
will be called which ‘Saam-Vikar’ ?

(1) Vikar (2) Vishleshan
(3) Viram (4) Vikarshan

(5) Question not attempted
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21.

22,

23.

24.

Vedic — instruments :

(1) Dundubhi, Aaghati,
Veena

(2) Karkari, Godha, Ping

(3) Sarangi, Kinnari, Sitar

(4) Kamayacha, Darbuka, Surbahar

(5) Question not attempted

Saraswati

‘Hallisak’ mentioned in ‘Harivansh
Puraan’ indicates :

(1) Alankar

(2) Quality of Gandharva

(3) Gamak

(4) ‘Raas-nritya’

(5) Question not attempted

The order of Gaatr-Veena ‘Swaras’
in Naradi-Shiksha is —

(1) PMGRSN

(2) MGRSND

(3) MGRSDNP

(4) SNDPMGR

(5) Question not attempted

‘Sutandra’, ‘Mrigkrant’, ‘Matkokilvadi’
and ‘Alambupeshta’ specified in the
Vayu-Purana are —

(1) ‘Gram’ (2) ‘Murchna’

(3) Instrument (4) ‘Taan’

(5) Question not attempted

Indicate the Rishi Murchanas

mentioned in Nardiya-Shiksha —

(1) Uttarmandra, Abhirudgata,
Ashwkranta, Souviri, Hrishyka,
Uttrayta, Rajni

(2) Nandi, Vishala, Sumukhi, Chitra,
Chitravati, Sukha, Vala

(3) Aapyayani, Vishwabhrita,
Chandra, Hema, Kapardini,
Maitri, Warhati

(4) Bhadra, Nand, Som, Jit, Greev,
Bhaal, Prakash

(5) Question not attempted
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25. ARG fiem H mud % 3t=aia, e @ur ; 25. Which ‘Shruti Jati’ is used in ‘Udatta’
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i

27.
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e e e § |
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fafirearsti % sgEr R a2 |
(1) (A)au (R)SHI g 2 |
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(4) (A)3EI R, T (R) T2 |

(5) 3 ¥

and ‘Swarit swaras’  under
‘Gandharva’, in Naradi Shiksha ?

(1) Deepta (2) Aayata

(3) Mridu (4) Madhya

(5) Question not attempted

Assertion (A) : ‘Swara’ presentation
on ‘Gaatr-Veena’ is mentioned
in Naradi Shiksha.

Reason (R) : There is a consensus
in all the Shiksha-Granthas that
the pronunciation of swara and
performance of swara should be
presented simultaneously.

(1) (A) and (R) both are true.

(2) (A)is true, but (R) is false.

(3) (A) and (R) both are false.

(4) (A)is false, but (R) is true.

(5) Question not attempted

Select the ‘Ragas’ mentioned by

Naradi-Shikshakar amongst the

following :

A. Shadav

B. Shadaj Gram

C. Kaishik Madhyam

D. Madhyam Gram

(1) Only C

(2) OnlyBandC

(3) A,B,CandD all

(4) A, BandC

(5) Question not attempted

Assertion (A) : Naradiya and Lomshi
‘Shikshas’ are prominent in the
‘Shikshas’ of Samveda.

Reason (R) : Shiksha Granthas of

different Vedas vary according

to their specialities.

(A) and (R) both are true.

(A) is true, but (R) is false.

(A) and (R) both are false.

(A) is false, but (R) is true.

Question not attempted

(1)
2)
(3)
4
®)
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31.
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karishta abhinaya’ are

i 29. Match the following parts of
§ ‘Bahirgeet’ with their correct meaning
according to Natyashastra :

: A Nandi i. Singingina
medium voice i.e.

a voice that comes
naturally from the
throat.

. B. Shushkap- ii. ‘Aangik’ and Vachik-

i 30.

R (R) : AIITE | ATl o JMih
gefaE 3nfe fidl & aer-favme aen |

T |
(1) (A) & (R) ST E |
(2) (A)FT®, TG (R) T |
(3) (A) @1 (R) I IHAE |
(4) (A) A8, TG (R)TF 2 |
(5) e =T

Trem-ze =, ﬁnﬁaﬁaﬁﬁﬁﬁnﬁw
&1 Fregu e man 2 2

A. 9o B. &R

C. == D. 9™

(1) $a=1A, B (2) %I B, C

(3) sat A, C, D (4)ABCD1~Tiﬁ'

(5) Al g

C. Rangdwar iii.

presented at first.
Only ‘stobha-kriya’

needs to be
performed.
Codes :
A- B C
(1) i ii iii
(2) i i iii
(3) i ii i
4) i iii ii

(5) Question not attempted

Assertion (A) : ‘Kanishtha’, ‘Layantar’,
‘Madhyam’ and ‘Jyeshtha’ are the
four types of Vardhman-Geet,
mentioned in the Natyashastra.

Reason (R) : In the Natyashastra,

apart from Dhruvageet, in the

‘Geets’ like Vardhman etc. many

types have been specified

according to ‘Taal Vibhag' and

‘Akshar Vinyas'.

(A) and (R) both are true.

(A) is true, but (R) is false.

(A) and (R) both are false.

(A) is false, but (R) is true.

Question not attempted

(1)
(2)
(3)
#)
()

Which of the following topics are
covered under the ‘Shiksha-
Granthas’ ?

* A. Varna

C. Matra

(1) OnlyA, B
(3) OnlyA,C,D (4) A B,C,Dall
(5) Question not attempted

B. Swara
D. Saam
(2) OnlyB, C

13



32.

33.

34.

35.
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mﬁmwmmﬁaww,

T HT 8 ; TR 8 -
(1) raTieeht

(2) Iau

(3) amafushi

(4) st

(5) Frgaia S

WAl HERUHA {EeAIst H,

FTTHIH & ?
e T dad Brygfae
= qUT d9d Iafas
TR Sy
D. fwre =gyfas
(1) AT B

(3) AquiC

(5) g A

FAeH T I J=fed  “3ieare a?r
RTa hifT —

(1) =g Siifer Frge et

(2) 7Y Tl TIH aTA

(3) Tz wfa o9 a1

(4) @ fa 73T

(5) JgaiE I

‘IurE T Wegdted foRR 3fia g ¢
(1) Ishiar (2) mRAT-TH

(3) sme-FaE  (4) T=-3feE

(5) Irgafd ww

o w >

(2) cauTD
(4) BauD

32.

33

34.

' 35,

The ‘Dhruva’, which is used by
violating the order in a drama is
called -

(1) Prasadiki

(2) Antra

(3) Akshepiki

(4) Naishkramiki

(5) Question not attempted

Which elements are the most
essential in Bharat's Sadharankrita
Murchnas out of the following ?

A. Madhyam and Dhaiwat trishrutik

B. Pancham and Dhaiwat
Chatushrutik

C. Gandhar Chatushrutik

D. Nishad Chatushrutik

(1) Aand B (2) Cand D

(3) Aand C (4) BandD

(5) Question not attempted

Indicate the prevalent ‘Aadi Taal' of
Karnatak music -

(1) Chaturashra Jati Triput Taal

(2) Trayashra Jati Rupak Taal

(3) Mishra Jati Jhamp Taal

(4) Khand Jati Ath Taal

(5) Question not attempted

‘Upohan’ and ‘Pratyupohan’ indicates —
(1) Shushkakshara

(2) Gaatha-Gaan

(3) Aad-Kuad

(4) Nashta-Uddishta

(5) Question not attempted



36.

37.

38.

39.

Tf-Hiid % EATY HEEADAD 7 |
(1) T A e S
(2) T Mg fe s
(3) T ¥R
(4) T 3 & Sf
(5) 3T s |
fegwrl W5 daa & e AR i
T3 o1 934 Hifed :
(1) o, T e
(2) weyft fam, Hhme frrg
(3) Fore, weufer dar ’
(4) el G, whrehed e
(5) ST S
e i L
(1) T& 3 12
(2) @Y | -og |
@) g U1
4) 3@ O 16
(5) e we
72 i e % fo s figsit 1 |
£fira $ifere —
i 12T H Y 7w A
i, T 0 O A S e A ||
i, efter o o A g Frow  AbER R 1]
iv. 3,3, T, ndwEerauny, g, 1, ﬁﬁ
HIE T AT F |
(1) i, ii, iii, iv &+t
(2) wHae i, i, iii
(3) e i, i, iv
(4) e i, i, iv
(5) 3 s 5
10

36.

37.

39.

Who is the author of ‘Dasham Granth'’
of Gurmati Sangeet ?

(1) Guru Nanak Dev Ji

(2) Guru Govind Singh Ji

(3) Guru Angad Dev Ji

(4) Guru Arjun Dev Ji

(5) Question not attempted

Select the names of ‘Swaras’ given
by Vyankatmakhi which are
equivalent to Hindustani Shudha —
Dhaiwat :

(1) Nishad, Panchshruti Dhaiwat

(2) Shatshruti Dhaiwat, Kaishik

Nishad

(3) Nishad, Shatshruti Dhaiwat
(4) Panchshruti  Dhaiwat,
®)

Nishad

Question not attempted
Indicate the correct group -

Anga Sign  Matra

Guru 3 12
Laghu | 2
Anudrut v 1

Kakpad O 16
Question not attempted

Kakli

(1)
(2)
()
(4)
©)

Indicate the essential

creating 72 Melas —

i. Out of 12 swaras, 7 swaras
should be in sequence.

ii. There mustbe ‘Sa’, ‘Pa’ and any
one ‘Ma’ swara.

iii. Shuddh Ni is essential with
Teevra Ma.

iv. There must be any two in R, R,

G,GandanytwoinD, D, N, N.

Alli, ii, iii, iv

Only i, i, iii

Only ii, iii, iv

Only i, ii, iv

Question not attempted

points for

13



40. wa-wm 1 3fE 9, fmfafea 4 8 %9 | 40. Which of the following pairs is not

41.

42,

43.

44.

13

o1 g gufera T8 8 7
(F1c%) (Teger)

(1) geaed — gl

(2) ®ETH - G

(3) @l - Sifffn

(4) wead - yyadt

(5) g s

TERIq-Ef o 3ATd, <gar A el =
TfGq Ma g -

(1) 3=t (2) gTq’l‘q’Uﬂ

(3) I} (4) =d

(5) e S

Ta o 318 & M UG A & ol
T wifia 4 form g w1 M B 2 2
(1) s 2) O

{3 = 4) v

(5) i e

5
{

& (A) - TasA1r 3w 1fia 4, ged
T £ 91 & S0 i SFd Sagie |

R (R) : rﬁwﬁrﬁmﬁmaﬁ
THEAT IEH H1 2 |

(1) (A)TuT(R)SHiac 2 |

(2) (A)EAE, W (R) U |

(3) (A) Tl (R) 3HI JEA ¢ |

(4) (A) IEAE, TG (R) T & |

(5) gafa
Il o gfaolt YdE i 3 sefod gae
T TT A TS 36 T 1 =3 Shifore —
i, =TI i. ST
jii. ST iv. fawmsm
v. SEagER
(1) Haet i, i (2) == i, iv, v
(3) sadi, ii, v (4) =i, iii, iv

-~ (5) FigaRd A
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41.

42.

43.

44.

correctly matched in view of the
similarity of notes ?

(Karnatak) (Hindustani)
(1) Shudha Saaveri — Durga
(2) Kalyani — Todi
(3) Saveri - Jogiya
(4) Madhuwanti  — Dharmawati
(5) Question not attempted

In Gurumati Sangeet the song
dedicated to god or ancestors is —
(1) Anjali (2) Mundavani
(3) Vaar (4) Chhant

(5) Question not attempted

Which symbol is used in Ravindra-
Sangeet to put ‘Avagraha’ after the
letter of the song ?

(1) s 2 ©

Q) — 4) v

(5) Question not attempted

Assertion (A) : Ravindra Nath found
it appropriate to use always the
same ‘Taal' in a song.

Reason (R) : Ravindra Nath has

given importance to the

emotional aspect in songs.

(A) and (R) both are true.

(A) is true, but (R) is false.

(A) and (R) both are false.

(A) is false, but (R) is true.

(5) Question not attempted

Select the ragas having same
names and similar notes, popular in
north and south Indian music —

i. Charukeshi ii. Vachaspati
iii. Jogiya iv. Vibhas

v. Basantmukhari

(1) Only i, ii (2) Onlyiii, iv, v
(3) Onlyi, ii,v  (4) Onlyii, iii, iv
(5) Question not attempted

(1)
(2)
3)
(4)



45,

46.

47.

48.

49.

SheAfg % 19 ol # 4§ fpu U & 45.

(1) Ferd (2) e
(3) s (4) Sl
(5) S A

g % wen § el # A Fo | 46,

EHEE R

(1) FAAFAAFA T TTEA S |

(2) e o JTraet 1 =T Ea1 2 |

(3) mea 37K ga 7 A TR At 2 |

(4) fau-w 3R @ T é‘ﬁi
SRR AT 3 TIH Al B |

(5) I S

s 3 Ty aun vegfo-fw | 47.

SRR e R 7
™) &, = (2) @, & i
(3) & & (4) T, @
(5) 3T SR

377 (A) - FATes ATl UGl HrEE- | 48.

arell & S, gA U Y P |
R (R) : T, A 3 HTehag 1 FAM A |
108 i H BT &, S A H B 2 |
(1) (A)aa1 (R)SHIHAE |
(2) (A)TAT (R) THT 3T £ |
(3) (A)F= 2, WY (R) 3EA & |
(4) (A) 3T, W (R) T2 |

(5) 3raRd g

g g v e e % ReRm | 49.

“FUHS] ATt i 8 A3 o T HH-Ee

ferstrort 1 $fa HIRA -
(1) 3123 (2) 4|4
(3) 4122 (4) 2142 !
(5) 3T S
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In which of the 19 ‘Thaatas’ of
Vyankatmakhi, the maximum number
of ‘Janya-ragas’ are mentioned ?

(1) Mukhari (2) Gaul

(3) Ahiri (4) Bhairvi

(5) Question not attempted

Which of the following statement is

not correct in the context of ‘Kriti’ ?

(1) Kriti has atleast three parts
(angas).

(2) Neraval is used in Kriti.

(3) Sung in ‘Madhya’ and ‘Drut-laya’.

(4) Ornamental parts like ‘Chitta-
swara’ and ‘Swara-sahitya’ are
not used.

(5) Question not attempted

Which term is used for Panchshruti-
Rishabha and Shatshrutik-Rishabha
by Vyankatmakhi respectively ?

(1) Ri,Ru (2) Ra,Ri

(3) Ry, Ri (4) Ri,Ra

(5) Question not attempted

Assertion (A) : In the seven ‘Talas’ of
Karnatak ‘Tala’ system, only
‘Anudrut’, ‘Drut’ and Laghu
these three signs are used.

Reason (R) ‘Gury’, ‘Plut’ and
‘Kakpad’ are wused amongst
those 108 ‘Talas’ which are
used in Dance.

(1) (A) and (R) both are true.

(2) (A) and (R) both are false.

(3) (A)istrue, but (R) is faise.

(4) (A)is false, but (R) is true.

(5) Question not attempted

Indicate the correct division of 8
‘matras’ of ‘Rupakda-Taal’
composed by Ravindranath for the

song — ‘Gambhir Rajni’ :
(1) 3123 (2) 44
(3) 412]2 4) 2|42

(5) Question not attempted
13



50. Alesh Tiifd H, W' H ‘Yg- 1 faust | 50.

51.

52.

53.

54.
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(1) 2 2) 51.1
(3) 23.1 4) 412
(5) rgafid e

AT ©S 1 Had 8 —

(1) TmeR (2) WTETER
(3) wgs (4) weH
(5) e e
Ty g are § ®9 @ ﬁm

AT TE & 7
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(3) et (4) wg¥fser™

(5) i e
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51.

52.

| 53,

How many Savarts is the interval
from Sa to ‘Shudha-Re’ according to
Karnatak Music ?

(1) 28 (2) 51.1

(3) 231 (4) 41.2

(5) Question not attempted

In the ‘Varnam’ musical-form, the
section containing ‘Swarawali’ is
known as —

(1) Stobhakshara(2) Patakshara
(3) Aittukad - (4) Padam

(5) Question not attempted

Which option is not matched of Taals
created by Ravindranath ?

(1) Shasti - 2,4
(2) Jhampak - 3,2
(3) Navpanch — 2,4, 4, 4
(4) Ekadashi — 3,2, 2,4
(5) Question not attempted

The following Haveli Sangeet verse
is which type of composition ?
“‘Mekh si hai rahi ati vrish mati
teri aali,
Mithun ke kaje, hamari kaan
keeje.
Karak Mitao aache Singh ke
saran aao,
Kanya ko sujhav so tou baigi taji
dije.”
(1) Tillana (2) Aasa-Di-Vaar
(3) VaarMala (4) Rashi Mala
(5) Question not attempted

Who was the first musician amongst
the Ashtsakhas of Pushtimarg-
Sangeet ?

(1) Kumbhandas

(2) Nanddas

(3) Cheetswami

(4) Chaturbhujdas

(5) Question not attempted



55.

56.

57.

58.

frferfga § 1 w1 foswea gafoa 2 7

(1) 7oAl — o9, 34, 54
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| 55.

56.

; 57.

58.

Which of the following option is
correctly matched ?

(1) Math Tal —Laghu, Drut, Drut

(2) Triput —Drut, Laghu, Drut
(3) AthTal —Drut, Laghu, Drut,
Drut
(4) Dhruv Tal —Laghu, Drut, Laghu,

Laghu

(5) Question not attempted

In which of the following Thaat's G-N

swara has the interval of S-P
samvad ?

i. Purvi i. Khamaj

iii. Todi iv. Kafi

(1) Only ii, iii (2) Onlyi,iv

(3) Onlyi,ii, iii  (4) Alli, ii, iii, iv

(5) Question not attempted

Which statements are true in the 10

Thaat system of Pt. Bhatkhande ?

i. Komal Nishad is essential with
Teevra Madhyam.

ii. Komal Re the samvadi of
Teevra Madhyam or Shuddh Ga
the samvadi of Shuddh Ni is
essential.

ii. Teevra Ma, with Komal Re is
always mandatory.

(1) Only i, ii

(3) Onlyii (4) Alli, u, ili

(5) Question not attempted

Who established the ‘Tarantaran
Sahib’ for the institutional practice of
Gurbani music and started the use of
Sarinda and Tabla ?

(1) Guru Teg Bahadur

(2) Guru Arjun Dev

(3) Guru Govind Singh

(4) Guru Nanak Dev

(5) Question not attempted

13



59.

60.

61.

62.

63.
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FAeH Tifid § wieEd & éamm
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| 60.

| 62.

g

: 63.
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61.

oo w »

What are the composers of
‘Devaram’ or ‘Tevaram’ a devotional
music form in Carnatic music, called ?
(1) Oduvaar (2) Nayanmar
(3) Nambudari (4) Bhagavatar
(5) Question not attempted

What is the last verse of Keertan
composition, which contains the pen-
name of the composer called ?

(1) Naam Kratim

(2) Chhap Pallavi

(3) Mudra Charnam

(4) Naam Padam

(5) Question not attempted

What do ‘Nd’, ‘da’, ‘Eda’ respectively
represents in Ravindra Sangeet for
‘Ni’, ‘Dha’ and ‘Ga’ ?

(1) Sign of ‘Komal swaras’

(2) Sign of ‘Teevra swaras’

(3) Sign of ‘Mandra-swaras’

(4) Sign of ‘Taar-swaras’

(5) Question not attempted

Match the following :
(Terrréilc;;fsg)ﬂndra (Explanation)

Bhaanga i. Ravindra Geet based

Gaan on Hindi songs

Dhala ii. Aalap without Taal

Gaan

Kali iii. Sections of song

Suranta iv. A song sung in various

swara and taal

Codes :

A B C D
(1) i i iv il
(2) i ii i v
(3) iv il ii i
(4) ii v i ii

(5) Question not attempted

Indicate the languages used in the
‘Panchratnam’ Kriti of Tyagraja —

i. Sanskrit ii. Telugu
iii. Tamil iv. Kannad
(1) Onlyi (2) Onlyi,ii

(3) Onlyi,ii, i (4) Alli, ii, iii, iv
(5) Question not attempted
(m




64.

65.

66.

67.

freferfin § 99¢ % s@m @1 @ 3@ f1 | 64. Select the correct pair depicting the

F AU <A T FqE W HT T |
HIe -
(2r7E @her) (AT )

(1) 2159 =~ . 273

(2) 243 ~! 08
(3) 250.9 - 255
(4) 255 =7 e
(5) I IH

smaTs e & el # B wAw A
‘FeH’ (attack) T H YA FHEfaRaa |
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(4) wted wmg i 10 tem & | !
(5) st we
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65.

66.

: 67.

interval between ‘Sa’ and Shuddh
‘Ni” according to Savart :

(Tempered Scale) (Natural Scale)

(1) 275.9 - RT3
(2) 243 ~ 283
(3) 250.9 - 255
(4) 255 ~ 250

(5) Question not attempted

In the context of voice production,
Dr. Stanley has used the term -
‘attack’, for which of the following ?

(1) Loud voice production
(2) Right start.

(3) Speaking in whispers

(4) Producing very low voice
(5) Question not attempted

Indicate the number of specified
artists under  ‘Kanishtha-Vrind’
according to Natyashastra :

i. Mainsinger ii. Co-singer
iii. Female singer iv. Flutist

v. Mridang player

(1) Only i, ii, iii

(2) Onlyiv, v

(3) Alli, ii, iii, iv, v

(4) Only i, iii, iv, v

(5) Question not attempted

Which of the following statement is
not correct regarding the ‘Katpayadi
system’ based on Sanskrit syllables ?

(1) First two groups are formed with
9 letters each.

(2) Third group consists 5 letters.

(3) Fourth group is consisting of 8
letters.

(4) Fifth group is consisting of 10
letters.

(5) Question not attempted
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68.

69.

70.

71.

72,

13

FHHE H HE G 3EIE, IET HO qUl ; 68. Which part of the ear separates

HEIHU] el T AT & 7
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§
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i 69.

70.

71.

outer-ear and middle ear ?
(1) Ear-drum

(2) Cochlea

(3) Semicircular canal

(4) Pinna

(5) Question not attempted

What scale does it represent if the
structure of the upper-tetra-chord is
— semi-tone — tone — tone ?

(1) Tempered scale

(2) Major scale

(3) Minor scale

(4) Harmonic minor scale

(5) Question not attempted

Which of the following facts is
correct in the context of diatonic
scale ?

(1) ‘Swaras’ are obtained
ratio of 14-5-9.

(2) 9/8 and 10/9 both intervals are
considered as one and called
‘Tone’.

(3) All the three intervals — maijor-
tone, minor-tone and semi-tone
are kept in the saptak.

(4) It was named as
tempered scale.

(5) Question not attempted

in the

Equally

Indicate the extremely dissonant
tone interval :

(1) 312 (2) 4/3

(3) 5/4 (4) 16/15

(5) Question not attempted

What is the interval between Sa-Ga
of ‘Shadaj-Gram’ according to

Phonetics ?
(1) 32/27 (2) 413
(3) 3/2 (4) 5/3

(5) Question not attempted
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75.

Statement (A) : Overtones of all the
periodic composite sounds are
Harmonics.

Statement (B) : Overtones of all the
non-periodic composite sounds
are also Harmonics.

(1) Only (A) is true.

(2) Only (B) is true.

(3) (A)and (B) both are true.

(4) (A) and (B) both are false.

(5) Question not attempted

Assertion (A)
‘Samvad’
notes, the best order to tune the
strings of Tanpurais—-SMP S.

Reason (R) : ‘Ma’ and ‘Pa’ both have
‘Samvad’ with ‘Sa’, therefore
‘Sa-Ma’ ‘Sa-Pa’ both
‘Samvadas’ are considered as

Based on the
and Consonance of

and

consonance.
) (A) and (R) both are true.
2) (A)is true, but (R) is false.
) (A) and (R) both are false.
(4) (A)is false, but (R) is true.
(5) Question not attempted

What will be the frequency of ‘Taar-
Saptak’ ‘Re’, if the ‘Madhya Saptak’
‘Sa’ has 200 frequency ?

(1) 450 (2) 510

(3) 520 (4) 530

(5) Question not attempted
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76.

77.

78.

79.

13

0 58 TH-FeATE  Hel g 1 T HL - |
(1) 1:2,2:3, 34

(2) 45,56, 58

(3) 5:8,34, 23

(4) 1:2, 56, 4:5

(5) Irgifed =

C# % HoR whet 1 fopae “od (#)' &l 1
T ?
(1) =R
(3) ®:

(5) wigafa sy

FE HYF SR I —

(1) mrﬁmﬁqﬁm@w&ﬁm%ﬁ
a1 9 SATES a9 Bl 2 | i
ﬁfﬁmﬁmﬁﬁﬁﬁ@
2

(3) Eﬁmrﬁmﬁwsgm&ﬁnﬁ%
TS E TS SAF BT 2 |

(4) e 3 IR T Tt » 1=r5°r
T & Tt (i B & |

) NG T3

Tt 01 gufera i

A, IfEH 3eEw .
B. frwer se@d i.
C. AR UE 3ead ii.
D. ueR o emd v
E T

(2) W=
(4) €

A O =~ N
000 = W

A B C D
(1 i i i v
@) i i v

@) i i i v

@) i i v il

(5) I S

19

76.

i

8.

79.

Select the correct group of ‘Perfect
Consonance’ —

(1) 1:2,2:3, 34
(2) 45,56, 58
(3) 5:8,34,23
(4) 1:2,586, 4:5
(5) Question not attempted

How many ‘sharp (#)' notes will be

there in the major scale of C¥#?
(1) Four (2) Five
(3) Six (4) Seven
(5) Question not attempted

Which statement is false ?

(1) In the upper register, sound is
produced by tension of the
Arytenoid muscles.

The sound is flawless in the
mixed register.

In the lower register, the sound
is produced by tension in the
thyroid muscles.

Using both lower and upper
register properly ensures
flawless pronunciation.

(5) Question not attempted

(2)
3)

(4)

Match the following :

A. Unisoninterval i. 2:3

B. Fifth interval ii.

C. Major Third jii. 5:8
interval

D. Minor Sixth iv. 4:5
interval

Codes :
A B C D

(1) i iii i iv

(2) ii i v i

(3) i ii i v

(4) i i iv i

(5) Question not attempted

—
—



80. TEH i femIvaradl ®l 3T hif : . 80.

i, HAK H YER  dgreEddl Bﬁ‘r
L

i, mwm%ﬂwﬁﬁﬂ@mél ‘

i, m%mﬁa—ﬁaﬁﬂﬁé
TS 1 TANT 3TTHY BT ¢ | '

iv. -4 # Y™ 9 w@Uen |
HTHEH B 2 |

(1) Haeti, ii, iv

(2) whaet i, iii, iv

(3) whaet i, iii

(4) Haaii, iv

(5) TG A

81. %@mrﬁwm%ﬁﬂmﬁaﬁmm 81.
T gHfeTd & 7

. 17
. T—-301—-— 43
iii. T—288
iv. 9-—405

(M) Fiv @ FEiiy
(3) i, i, iv  (4) FAQ iG]
) IR T

82. ‘sl gt o werdieh bl g B | 82.

A wRERgE i Zowdeed |
B. smmai %l fugm il wTwiE E
C. dome g il Sswaia |

R

A B C
(1) i i i
(2) ii i iii
(3) i i i
(4) i Qi i |
(5) 3Tt S |

Indicate the characteristics of ‘Vrind-

Gaan':

i. There should be mutual
coordination among all artists.

ii. Selection of appropriate text to
the occasion is prohibited.

iii. The use of various voice effects
as per composition makes it
attractive.

iv. The ‘Shabdalap’ and ‘Swaralap’
are unattractive in Vrind-Gaan.

(1) Onlyi,ii,iv  (2) Only ii, iii, iv

(3) Only i, iii (4) Only ii, iv

(5) Question not attempted

Frequency of which swaras of
Hindustani scale are matched
correctly ?

i Ga- 30117
i. Pa-— 36074-37
i Ga-288
. Dlia a8

(1) Onlyi, iv (2) Only ii, iii, iv
(3) Onlyi,iii, iv (4) Onlyi, ii, iii
(5) Question not attempted

Match the propounders of “Theories
of hearing” :

A. Place theory i. Helmholtz
B. Frequency ii. Rutherford

Theory
C. Volley Theory iii. Waber and Bray
Codes :
A B C
(1) i iii i
(2) i i ili
(3) i i i
(4) i CEE

(5) Question not attempted
13



83.

84.

85.

13

=1 3 9 319 Y9 =1 5| i

; 83.

(1) mmﬁqﬁaﬁq@ﬁmwﬁwén

HqEAdT 2 |

(2) w%wﬁ%&nﬁwﬁmgﬂ

qeh Sl 2 |

(3) mmzﬁswﬁwﬁaﬁwﬁ

At e 2 |
(4) =@ =1 Arem AT s F‘I’*‘-‘ﬁ'(—'ﬂ
£ ey <6 T S Ak Bl | |

(5) FIARE T

‘BT AT ©hel & Jalell &l 30

HfT |

(1) @4, §.2M, T, e[, §.24, 1% H,
g.2d

(2) @9, TH, ¥.24, H, 924, 1% TH,
TH

(3) T, 8.2, TH, TH, T, B.TH, TH

i

) 3, 3, A3, 3, 3, A% |

Fac|

(5) 3T I

g # et 6 1fq $ Fgd HH 9, 9h
fwea =1 3 i |

(1) 3™ —>3a —> g

(2) | —>3d —> 3

(3) 3@ — 3\ — T

(4) 39 - 19 - 3F

(5) 3Feita ¥

21

84.

85.

Indicate the false statement out of

the following :

(1) The velocity of sound changes
according to the change in
temperature.

(2) Sound fravels to a greater
distance in the direction of the
flow of air.

(3) The speed of sound is higher in
the medium of higher density.

(4) The speed of sound will be
greater if the medium of sound
is more elastic.

(5) Question not attempted

Indicate the intervals of Harmonic

minor scale.

(1) Tone, S.Tone, Tone, Tone,
S.Tone, 12 Tone, S.Tone

(2) Tone, Tone, S.Tone, Tone,
S.Tone, 172 Tone, Tone

(3) Tone, S.Tone, Tone, Tone,
Tone, S.Tone, Tone

(4) Tone, Tone, S.Tone, Tone,
Tone, S.Tone, 1%2 Tone

(5) Question not attempted

Indicate the correct option in

increasing order of speed of sound
in matter.

(1) Solid — Liquid — Gas
(2) Gas — Liquid — Solid
(3) Liquid — Solid — Gas

(4) Liquid — Gas —> Solid
(5) Question not attempted



86. T UGht % AR YE H F o7 § H | 86. What is the interval between Shuddh

FAUA FME 7
(1) 1773 (2) 2313w~ |
(3) 283 (4) 51.1%E |
(5) g A > -

87. U UWI H U U AU HAIS! hl T
fore Tgfirepet o & 1 | ST T R 7

88. Rmifpa wiftw $ e, fra oy |

(1) I=F EE
(2) SEIsI™ I |
(3) Tom sramen
(4) e Ffdfa sreen ‘
(5) i e
89. HIZH IS % Tall o1 IUTA SATd HIFAT |
(1) 4:5:6 (2) 10:12:15 |
(3) 15:25:90 . 4) 10:15:20 |
(5) Frgefea
o 22

87.

| 89

Ma — Teevra Ma according to Savart
method ?

(1) 17.7 Savart (2) 23.1 Savart
(3) 28 Savart (4) 51.1 Savart
(5) Question not attempted

‘More than one melody performed at
the same time’ indicates which
musical texture ?

(1) Monophonic (2) Polyphonic
(3) Prestophonic (4) Pentaphonic
(5) Question not attempted

The following position of Glotis
indicates :

(1) Sleeping position
(2) Breathing position

(3) Rest position

(4) Voice producing position
(5) Question not attempted

Indicate the ratio of the tones of
minor chord.

(1) 4:5:6 (2) 10:12:15
(3) 15:25:50 _{4)-10:15:20
(5) Question not attempted

13




90. T gl % AN fegwrl g Wi 1 | 90. Indicate the distance of Hindustani

(1)
(2)
3
(4)
®)

91.

92.

13

wg @ gli =l 3 Hife |

@I T 9 w9 e

:
]
H

0 511 458 281 511
0 511 969 125
0 204 386 498
0 204 182 112

SN 99

UTET VG X 96 H YgE W Al
%1 e &1 3fE Hifvg
S TH, HER M, HHITH

3 3 2
2

511 45.8 . 28.1

702
204

906
204

1088 1200
182 112

(1)
@)
@ 3
) 2

(5) IgaA A

frafafea 4 9 ‘W s<@d’ & 3|
Hifse :

i. @-u i. @1

jii. @T-= iv. HI-4

(1) *ad i

(2) e i, i, iv

(3) o i, iii

(4) =i, i, iii, iv

(5) Frgaid Sy

T o T Gl i ST I ;

i, ETSTEAR TS

ii.  Toyfesm HieEmd

iii. shienIUTEiss TSt

iv., UTERATSS HTEyei

(1) =had i, i (2) had iii, iv
(3) Haet i, ii, i (4) HaA i, iii, iv
(5) I ¥

3 3
2 2
5 0

176.1 227.2 273.2.0 301 |

i

23

(1)
(2)
)
4
®)

91.

92.

g3.

Shuddh Swara from  Shadaj

according to Savart system. .
S R G M P D N S
0 511 458 281 511 511 458 281
0 511 969 125 1761 2272 273.2 301
0 204 386 498 702 906 1088 1200
0 204 182 112 204 204 182 112

Question not attempted

Indicate the correct number of Tones
used in the western scale :
Maijor Tone, Minor Tone, Semi Tone

(1) 3 3 2
2) 2 3 3
(3) 3 2 2
@) 2 5 0

(5) Question not attempted

Indicate the ‘perfect intervals’ in the
following :

i. Sa-Pa i. Sa-Re

Sa-Sa iv. Sa-Dha
Only i

Only i, iii, iv

ii.

(1)
)
©)
(4)
®)

Only i, iii
All i, i, iii, iv
Question not attempted

Indicate the nerve groups of larynx :
i. Hypothenar muscle

ii. Gluteus maximus

Cricothyroid muscle
Thyroarytenoid muscle

Only i, ii (2) Only iii, iv
Only i, i, iii ~ (4) Only i, iii, iv
Question not attempted

il
iv.
(1)
(3)
(5)
o



94. w fogma % fohw Jaumon %1 wgA@s H1 | 94. Which concept of Rasa-Theory is

95.

96.

87.

& HFT STl 8 ?

(1) ETurfi

(2) SATHTUT HT HATTRM
(3) um I fagra
(4) IFETH TG

(5) 3rgaid S

% el =61 wamT fope wfiara A fra 2 7
(1) FmAT

2) W

3) IEEe

4) JTHTATY STF

(5) argafed T

(
(
(

Sae % AR, T e s F= andi @
T E, W
(1) 3@
(3) @t
(5) IrFaa wH

(2) <
(4) iy

9 THATY & TH | Al gH S frer
[CRUSIRAIE R T i

(1) fowrsm

(2) wfirega

(3) IrruST

(4) TR U5 B

(5) sigafa s

t

e <Ay

H
i
H
§
H

i
§

£

24

95.

96.

97,

considered to be the contribution of
Bhattnayak ?

(1) ‘Sadharanikaran’

(2) Concept of ‘Anukaran’

3)
(4)
)

Theory of ‘Patra-Abhinaya’
‘Yuktiparak Adhyatmwad’
Question not attempted

Which musician has used the
‘Pratihati’, ‘Aahati’,
‘Anuhati’ etc. for his Notation writing ?
(1) Somnath

(2) Matang

(3) Ahobal

(4) Omkar Nath Thakur

(5) Question not attempted

symbols -

the
under which there is a horizontal line

According to Rigveda, letter

is known as —
(1) Udatta (2) Anuddata
(3) Swarit (4) Kaishik

(5) Question not attempted

What will it be called if more than
one melodies are combined together
and played simultaneously ?

(1) Syncopation

(2) Appogiatura

(3) Arpeggion

(4) Counter point harmony

(5) Question not attempted
13




f

98.

99.

100.

13

v i 6 e -sagETd’ ard,
forw fégmar are & aase 2 7

(1) Teharet

2) B

(3) TaaT

(4) =mT

(5) ST e

uieEs g "ad, Hiew 9 geEfug
firrt 3, S o e wffem T8 8 7
(1) Frgsifera sfeerd frem

(2) A

(3) aftorm frm

(4) e fm

(5) STgaa T

Trfia-Tome § aftfa sy & e 1,

frafafeg PR T w78 2 2

(1) w5 w fagd 8 - =X s Sm fag |

(2) g 71 faeha i o fore fomiy faagi
I I |

(3) Ueh HTAT H Ush T bl & 9 - L’

i 98. Simple quadruple — ‘tala’ of western

§

(4) =1 H W T SR IR A

1A WIee] ol Tl & A fer@r e 2 |
(5) I 5w

25

99.

music is equivalent to which
Hindustani ‘Tala’ ?

(1) Ektal

(2) Trital

(3) Jhaptal

(4) Jhumra

(5) Question not attempted

Which law of learning is not included

in the learning related laws
mentioned by Thorndike ?

(1) Law of conditioned reflex

(2) Law of exercise

(3) Law of effect

(4) Law of readiness

(

5) Question not attempted

100. Which out of the following statement

is not correct as referred to the

notation mentioned in Sangeet-

Ratnakar ?

(1) Symbol of ‘mandra’ is a dot
above the ‘swara’.

(2) Mention of special symbols for
‘shudha’ and ‘vikrit-swaras’.

(3) One ‘swara’ in ‘matra’ is made
‘Deergha’ like-‘Ree’.

(4) The ‘swaras’ used in the
composition are written above
and the words to be sung are
written below the ‘swaras’.

(5) Question not attempted



101. w-wr@A #, fr=fefiga § @i & sra@a | 101. Which of the following components

fiar-Ed AR SRR ? l are considered secondary-source in
A IR B me= , Research-wr'iting?
c. 5 O e ! A. Trans!atfons
i B. Interview
(1) AwB ; C. Questionnaires
(2) BaarC D. Doctoral thesis
(3) CaaD (1) Aand B (2) BandC
(4) %ae A (3) CandD (4) Only A
(5) Fraid I (5) Question not attempted

102. 37%%%7 (A) : forelt ges & & M H A ; 102. Assertion (A) : Where a researcher

I sl Faw w5 GheEr @ E | wants to quote only a few
35A F TR 2, A 98 I W F | - sentences  within a larger
9 & 33 I Big Wi ghar g | I passage, it is permissible to omit
FRU(R) - e o 3, fafirs Gidi & o . sections of an original passage.
I ) wsey: aioyfad TR S , Reason (R) : Direct quotations may

be used during research writing
from the sources verbatim.

(1) (A) and (R) both are true.

(2) (A)is true, but (R) is false.

(1) (A)F (R)TH I 7 | :
(2) (A)EE R, Wd (R) @A 2 |

(3) (A) e (R) ST 3/ 2 | (3 (A)and (R) both are false.
(4) (A) 3R, WY (R) TR | (4) (A)is false, but (R) is true.
(5) i oA (5) Question not attempted

103. ¥y y8Y % ¥¥s g8 W Ffafed 7 9 103. Which of the following points are
I 4 fog sifea R S 8 2 mentioned on the title page of a
ey | thesis?
Ry, — A. Title of the thesis

| B. Name of the researcher

C. |1 HE %1 ™ C. Name of the Head of the

D. 1t i oy Institution
E. 3ilehg ferectvorhdl <1 4 D. Year of submission
(1) A, BaaiC E. Name of Data analyst
(2) A, CTaTD : (1) A,BandC
(3) B-C, DTE (2) A, CandD
(@) A BaID ; (3) B,C,Dand E
A s : (4) A,BandD
(5) TR 3= (5) Question not attempted

O 26 13




104. TEIIH % IFFAR FTR ™ & caar qo1 ; 104. The Deity and Colour of Shringar

105.

106.

13

a0l g -

gerar o
(1) M - w&d
(2) =N —  dfen
(3) ooy - wm
4) *= -
(5) gl S

FYT (A) : TEIIEA H, 9 A 7 I
& T8 T 415 SarT ¢ |

Y7 (B) : WIa@S = Wd 1 ITFET hLd
BY [ - I Wl HEO-E
HIG UAIE |

(1) (AT (B)SHI TR |

(2) (A)u?, (g (B) @A R |

(3) (A)a¥1 (B) Ml JEAF |

(4) (A) FEAE, WY (B)FAR |

(5) iy

WA % At Sre-urRfRT qen
Srepfaes died o we-3€A H TR
fore Aoy B T T R 7

(1) = e

(2) TaumE

(3) 3T

(4) wETd W

(5) I ¥

veriens s ke

H
3
§
i
H

i
L]
H
§
¥

N Wt T 530

e

105.

106.

Rasa according to Natyashastra is —

Deity Colour
(1) Kamdev—  White
(2) Brahma — Yellow
(3) Vishnu - Black .
(4) Rudra - Red

(5) Question not attempted

Statement (A) :
Bharat has prescribed ‘Ga’ and

In Natyashastra,

‘Ni’ ‘swaras’ for ‘Karun-rasa’.

Statement (B) :@ Bhatkhande has
related the ‘ragas’ containing
shudh-Ga-Ni to
following the tradition of Bharat.

(1) (A)and (B) both are true.

(2) (A)is true, but (B) is false.

(3) (A) and (B) both are false.

(4) (A)is false, but (B) is true.

(5) Question not attempted

Karun-rasa,

Under the Rasa-process, in which
category external-circumstances and
natural beauty kept as a stimulas for
emotions ?

(1) Sthayi-bhava

(2) Vibhava

(3) Anubhava

(4) Sanchari bhava

(5) Question not attempted



107. T e fo =i ug=e i 107. Identify the following Ragmala
i Painting :

(1) Todi (2) Asawari
(3) Bhairavi  (4) Hindol
5 (5) Question not attempted

! 108. Match the following :
; A. Sthayi i. Reason of the

Bhaav awakening of
M : emotions
EEEES R G , B. Vibhav i. Always present in
HEHR ®9 1 Hed | human mind as
Rra ' ‘ ‘Sanskara’
C. swE i, Tt e vw 3 C. Anubhaav iii. ::::]f:tlr::ningthe
R A i ‘Sthayi Bhaavas’
D. war V. wﬁmw%ﬂ D. Sanchari iv. Gestures.used to
I T I Bhaav express emotions
A B C D A B € D
A) i i i v e e I s Bl
@) v @i i o | @Qw & i i
@) @i v Qi @) i v i i
@ i i v i @ i 0 ivo i
(5) AgdfEa I (5) Question not attempted




109. %7 (A) - TSt i seqd oh &7 5 gAR

110.

111,

13

E-87 § 3l E, z%awa%m

TR gz S 2 |
97 (B)
SFIIERIY 919 3 g B 2 |
(1) (A)@U1(B)Hi & & |
(2) (A)¥@ 2, g (B) 3@ 2 |
(3) (A) @1 (B) EHI JH & |
(4) (A) FEAT, WY (B)TAE |
(5) I s

frafafiea § SH TS SEA R 7

(1) 3TIH & HEHO & &I ATER

TR s 2 |
(2) TS IR £ |

- IEuA-for $i S,

(3)5%%3313811%%@&%

TSR BT 2 |
(4) T ey v WA § Hﬁa
T @S ol 2 |
5) Fgaa g
ﬁqmﬁ@ﬁm@rw%ﬁﬁwﬁm
TR 7
(1) ;g=m - 17
(T F A= B)
(2) T - @M
(Fa o S TSI ThR)
(3) dEATW — T
(EmHMPRE)
(4) qrdft, @eft = —, 7
(5) Frgaid we

29

109. Statement (A)

110.

111.

Statement (B)

(1)
(@)
)
(4)
)

* The number of
things that come to our field of
attention at one time, is
considered the span of attention.
: Attention-span is
tested using a device called
Tachistoscope.

(A) and (B) both are true.

(A) is true, but (B) is false.

(A) and (B) both are false.

(A) is false, but (B) is true.
Question not attempted

Which statement is false in the
following ?

(1)

(2)
3)

(4)

)

Which sign

The basis of attention is our
interest.

We focus on interesting subject.
Teaching is beneficial if attention
is paid according to interest.
Interest always appears the
same, in different moods and
situations.

Question not attempted

is not related with

Moulabaksh notation ?

(1)

(2)

©)

(4)
©)

Lower octave note — R G

(Halant below notes)

Upper octave note — SR
(Horizontal line above note)

Flat note - GD
0 0

(Zero under notes)
Tali, Khali -

Question not attempted

_,7



112.

113.

114.

Wwﬁaﬁw%maﬁﬁﬁ@ﬁ
hifee —
I = 151 i ﬁ?{wﬁ%gwﬁra

21
i. wmﬁagm%%ﬁl%aww
HEIEER NS
iii.  TYUT TR T T T Tk 2 |
(1) e |
(3) e i, ii
5) Aafd g

(4) |t i, ii, iii

e Eia # g SRRl @ A
fra e @ g ?

(1) 3rfe sfrerar @

(2) =ga gRF T

(3) w9 R g

(4) %A T Tehd

(5) Tgaa A

371 (A) : a1 a9 Wfd GHT TR
firer 21 g oft v g w Fnft #
BRI (R) : TG 3T HedA1 GHT HHEH-

foramd 2 |
(1) (A) @1 (R) SHI a & |
(2) (A) "8, WG (R) 39A 7 |
(3) (A)q (R) EHI 3EAE |
(4) (A) FEI 2, WG (R) T 7 |
(5) Iwafd 5w

Hﬂﬁ%ﬁw%@ﬁm@rm

30

112. Indicate the use of ‘SLUR’ in western

113.

114. Assertion (A)

music —

i. In bowed instruments, where the
symbol of slur is marked, are
supposed to be played in one
stroke of bow.

ii. In vocal music, show that the
notes marked are to be sung in
a single breathe.

iii. Itis a symbol to pause the whole

orchestra.
(1) Onlyi (2) Only ii, iii
(3) Only i, ii (4) Alli, i, i

(5) Question not attempted

The term ‘Presto’, used in western-
music denotes which ‘Laya’ ?

(1) Very fast singing

(2) Very slow singing

(3) Gradually becoming slower

(4) Symbol of pause

(5) Question not attempted

Imagination and
memory are different from each
other but they are dependent on
each other.

Reason (R) :

imagination

processes.

(A) and (R) both are true.

(A) is true, but (R) is false.

(A) and (R) both are false.

(A) is false, but (R) is true.

Question not attempted

Both memory and
are mental-

(1)
()
3)
(4)
(5)

13




115. Which of the following options is
correctly matched ?

115. f=ferfiga § = o1 fasea gafem @ 2

T —

il r Ty Bhatkhande notation, Paluskar notation, Western notatlon
, C ;:;-::ELT‘_q ! (1) Lower octave notes —NDP ,NDP,
Muger -fagy ,fAggg ' 5 .
(\ ; le ‘ : 1
\J
. ; n
QfE®=-7 8 ¢ e =
i (2) Sharpnote—M, M, ¢

Semibreve

(3) 19@T —T I B — 1 1 —_—a

(3) 1Beat -G,G,
T Eﬁﬁ

CREENGPR I (4) % Matra - RG ,, RG, ——#— Crotchet
(5) A T | (5) Question not attempted
116. St % Tl & wRfad HA @@ wom | 116. The first scholar who  introduced

IEFERE notation of Jati —

(1) am (1) Matang

(2) wEga . (2) Someshwar

(3) AT=Id | (3) Nanyadev

(4) wleehyar ! (4) Nandikeshwar

(5) 3w : (5) Question not attempted
117. 4= =1 grfera i - ' 117. Match the following :

A @fasfim i O g A. Semibreve i o

B. fufm i J ; B Minim i. J

& i i J : C. Crotchet iii. J

D. | » ,b : D. Quaver iv. .D

H2 : Codes :

A B C D AB Bl

() i i i v S O R B S

(2) i ili i iv : ' (2) i iii i iv

@) i i v il @) i i v i

(4) i Qi v (4) i i v

(5) IR I (5) Question not attempted

13 31 o



118.@ﬁsﬁtawirﬁﬁﬁaﬁmmwﬁwﬁaaﬁ%;

119.

120.

fore fFuffa & 7

(1) 2599 d 35 99 &I 7T 7
(2) Uael! eI § Jiefl el a
(3) 5 e | FTEH TR TH

(4) Sod favafaame™ T =

(5) ST S
Frrferfiga o = =1 gw gafea i 2.7
Fieel 3 fagra fecrc
(1) =aEHfa 1 Hgd — YHIER
fo
(2) WM 3iaue #1 fgia — e
Al
(3) wH-aaTeHs fagE — B
NIGS]

(4) Fafrra i faga - SwmfiRR
(5) 3Iraa e

ATIAITE & AR = 1 gafera Sifsg —
T qag
A. TR i e
B. Uz i. wEES
C. dr iii. B
D. €iy™ iv. 37eqd
%e :
A B C D
() di i v i
(2) iv i il i
(3) i v il [
(4) i i v
(5) gt

i
H
H

{
H

i
i

32

118. For which category were Seashore’s

119.

120.

musical aptitude tests prescribed ?
(1) From 25 to 35 years age

(2) From 1stto 4% class

(3) From 5% class to adult level
(4) Only at university level

(5) Question not attempted

Which of the following pairs is not
correctly matched ?

Pngr;lg ﬁ; o Propounder

(1) Theory of — Thydor Lips
Empathy

(2) Theory of — Edward
Psychical Butlough
distance

(3) Theory of — Harman Latz
coordination

(4) Theory of ~ Shakespeare
Impersonality

(5) Question not attempted

Match the following according to

Natyashastra :

Main Rasa Related Rasa
A. Shringar i. Karuna
B. Roudra ii. Bhayanak
C. Veer iii. Hasya
D. Vibhtsa iv. Adbhut
Codes :

A B C D
(1) iii i iv i
(2) iv i i
(3) i v i i
4) i T (Y}

(5) Question not attempted
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121. = =1 gAfera ifse — : 121. Match the following :

A Fifie Q. g d g e ; A. Aangik i. Clenchingfistin
N : anger
B. afes ii. AREFEEHEW | g yachik i Virah-Vilap of
C. ufas ii. smfe@mm ¢ Nayika
D. smer iv. %, 3y, AAit=a BT ’ C. Satvik iii. Disheveled hair
A B C D i D. Aaharya iv. Trembling,
) i i N i tearful, thrilled
@ @i 0 v i : 1 e
@) @i v i U 4 - llzeny 7 1
@ i i (2) 11 v
; 3) i v i i
(5) I e L@ v i i
NG pear i (5) Question not attempted
122. T =t T fagm &1 wfafiusfa |
£ R s/ o 7 | 122. The following notation depicts the -
T i initial stage of which scholar's
i STHEY | notation system ?
ey EIREIR RO R T § Taar SRGMP
e |gygfa i Madhya SRGMPDN
: Mandra PDN
1) TaEs j
() e (1) Bhatkhande
(2) R gerHieT , (2) Shivenarayan Tulsidas Joshi
(3) Tersyy femmar gefeaht (3) Vishnu Digamber Paluskar
(4) Hereen ‘ (4) Moulabaksh
(5) gt ¥ ! (5) Question not attempted
) 123. In which book the meditation
123. TavH form = | 7 T, 6 T 31 3R diagram (DHYAN CHITRA) of
36 W31 1 e o 3ifpa gan & 7 7 swaras, 6 ragas and their 36
Tt A a languages is first depicted ?
() . 2) i i | (1) Brahaddesi
(3) T Em  (4) @i wLG | (2) Sangeetopnishatsar
(5) AR T (3) Naradiya Shiksha

124.m%mﬁm%m§ (5

13

(4) Sangeet Makarand
) Question not attempted

FHE? i 124. Who is the main thinker of utilitarian
(1) g=ud (2) I approach of beauty ?
(3) =i (4) wAfeTm ' (1) Socrates (2) Aristotle
i (3) Plato (4) Platinus
) il (5) Question not attempted
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125.

126.

127.

128.

129.

AR Tpid, Hud a9 I TR éa
SETerd AT I 3T I :

(1) fieswd, e, dis

(2) Tifir, srmed, peen

(3) THSHI, SH=<H, Tl

(4) w1, qTHT, IR
(5) ITTIfa S ;
it T 3 SER S T W gak |
g7
HABR &R FET
(1) mgile — =IALIFT
(2) g —  TMEIL,HIM
(3) Agr@  — IMHELTWHI
(4) AgrE - TIELATY
(5) A S

Tt Tmeht  “Bfgepr & ared & —
(1) gl a7 § 377 eg S aren
(2) WeEH YTq-HTq 1 T

(3) UE % T WL AT U8

(4) o8 ¥ Ud TEATHR

(5) TG WA

HYT — ‘mﬁaﬁqﬁﬁm?ﬁ;ﬁmmﬁ

4000 AT Sfd ke 2 I

aﬁ40ﬁmmmﬁa’r5120m§

P EaH IHEA S ?

(1) @ (2) wi=

(3) &= (4) ™IE

(5) 3Ty

freforfas # & feg dysR 3 siemmid @1
gt 3 aieta ferefrg & e 2 7

(1) s (2) =@

(3) wmoTeE (4) e

(5) Irgafd w

i

34

125.

126.

' 127.

128.

129.

Indicate the prevalent names of
Sfurit, Kampit and Vali Gamaka
respectively :

(1) Gitkari, Khatka, Meend

(2) Tribhinn, Aahat, Kurula

(3) Jamjama, Krintan, Jhala
(4) Kan, Murki, Aaroh

(5) Question not attempted

Which pair out of the following is not

matched according to Sangeet
Ratnakara ?
Alankara Pattem of Swara

(1) Mandradi - SGR, RMG
(2) Mandrmadhya — GSR, MRG
(3) Mandrant - RGS, GMR
(4) Mandradyant - GRS, MGR
(5) Question not attempted

What is meant by ‘Kuttikar in

Sangeet Ratnakara ?

(1) One who adds his own words in
the tune of other's

(2) Medium level creator of Dhatu-
Matu

(3) Best in composing tunes rather
than lyrics

(4) Best singer and composer

(5) Question not attempted

Statement . “The range of musical
sound is 40 to 4000 frequency per
second.”

If 40 is taken as the lowest base
then how many octaves will be
obtained on 5120 ?

(1) Three (2) Five

(3) Seven (4) Eleven

(5) Question not attempted

Which of the following authors has
not divided Alankaras under ‘Varna'?
(1) Bharat (2) Matang

(3) Sharangdev (4) Ahobal

(5) Question not attempted

13




130. T o Tye 3 el 1 T1E A F | 130. The only author who has mentioned

131.

132.

133.

13

%Q‘q%ﬂtr{zzq@wuﬂ%ﬁldm&%m
27

(1) smoTea

(2) Ar=red

(3) TEITRRVICH

(4) =Y

(5) 3 I

frfafga @ |@ali & & & 3HER
TS| h1 Hal faehed 30T HITST :
A HATES B. TG
C. ael aem

A B ©
(1) THME, TR,  HEATY
(2) #fifemE, =wendl, IEEA
(3) A, W, LK
4) WWRE, WHAY, SheHAE!
(5) gt A

Aeige T HifHeTE gry o & aR 9 W
w2 forfr o gofq | o= fmar @ 2

B T L e ————

Tt PUSIASY ik e

() 5 wEm R R R |

eI gRI 95 9= <hi STfafs Iy
(2) Topa, g &gHi | foear

(3) maﬁmﬁﬁﬁm@rmﬁaﬁaﬁ

yfer J firsen
(4) v=m it Wiy fafy § femar aqewn
sfifam g TR ¥ES i 3@
(5) TG T
Tk & W w1 QW H Y= (E1, )
forg ol i gwfar 2
(1) w=mft (2)
(3) =R (4) ==
(5) Iraid Fe

e T . T

35

131.

(1)
(2)

(3)
(4)

©)
132.

133.

to place 22 frets on Veena to clarify
the Shrutis is —

(1) Sharangdev

(2) Nanyadev

(3) Hridaynarayandev

(4) Somnath

(5) Question not attempted

Indicate the correct option of
Scholars according to their ‘Swaras’ :
A. Chyut Shadaj B. Mradu Sa
C. Varali Madhyam

A B C
Ramamatya Sharangdev Somnath

Shriniwas  Vyankath  Ahobal
makhi
Lochan Bharat Narad
Sharangdev Somnath Vyankath
makhi

Question not attempted

What is the difference in the
description of placement method of
swaras on the wire of Veena by
Ahobal and Shriniwas ?

(1) Different method for obtaining
Teevra Ma and obtaining an
additional Mandra-Pa by Ahobal
Difference in the position of
Vikrit Re-Dha

Variation in the all swaras due to
different lengths of string
Different method of obtaining
Pancham and mention of
Atitaar-Shadaj by Shriniwas

(5) Question not attempted

(2)
(3)
(4)

Which ‘Varna’' is represented by the
use of the same swara in two places
(Sa Sa)?

(1) Sthayi (2) Arohi

(3) Avrohi (4) Sanchari

(5) Question not attempted



134. fpm a6 3t=ia, IR 3= Thfaai &t |

135.

136.

137.

138.

sl = A W TS 7 |
(1) Eemf (2) fimn
(3) F= (4) T
(5) Jrgaia g

S -u’ %%&rw—wﬁqﬁaﬁh
A W, THH-UH S 1418 7 i
(1) TR 3 TIH R “SHR—TIK | |
(2) W= % T W SA-TEIE H YA | |
(3)ﬁm%wquem“ﬁﬁ~ﬁm%s
T | ;
) Trome = e w - fawre H3Em |
q|
(5) Irgaia S

- 136.

98 B |1 WU B, J 98 9 HeH-UH |
g A -l ﬁ‘oﬁﬁﬁ%ﬁaﬁh -'
T g ?
(1) = @) °
(3) # (4) T

(5) et v

375 (A) rrmn—mnaﬁr?ﬂaﬁ@m
1 ‘Y- -EaEA e - 3,2, 4, 3, |
4,43 |

FRU(R) : T ﬁwﬁﬁmﬁ
e T T TR S -
T FEAd 94 2 |

(1) (A)TI(R)SHI T E |

(2) A)TIETI(R) T2 |

(3) (A)TYT (R) SHI 3@ 2 | 5

(4) (A)FET L, W (R)FF 2 |

(5) 3T %

frfeRaa § & e duer 3 fion % x|
T T v e o Sooie A R g 7
(1) &S (2) TEERETE
(3) urwEed (4) sifEmE

(5) Frgafta s
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134. Under which ‘Geeti’, the features of

: 135.

| 137.

138,

four other ‘Geeties’ are combined ?
(1) Sadharani  (2) Bhinna

(3) Vesra (4) Gaudi

(5) Question not attempted

The ‘Madhyam-Gram’ will be formed

by changing the place of which

swara in Shadaj-Gram’ ?

(1) Using ‘Antar-Gandhar’ in place
of ‘Gandhar’.

(2) Using Chyut-Pancham in place
of Pancham.

(3) Using Kakli-Nishad in place of
Nishad.

(4) Using Kaishik-Nishad in place of
Nishad.

(5) Question not attempted

Which ‘swara’ is never omitted under
the ‘Murchnashrit-Taans’ of Shadaj
and Madhyam-Gram both ?

(1) Sa (2) Pa

(3) Ma (4) Ga

(5) Question not attempted

Assertion (A) : ‘Shruti-swara’ -
structure of the third ‘Murchana’ of
‘Madhyam-Gram'is—3,2, 4, 3,4,4, 3

Reason (R) : The names of the
notes in ‘Murchanas’ do not
change, but the initial notes of
each ‘Murchna’ keep changing.

(1) (A) and (R) both are true.

(2) (A)is true, but (R) is false.

(3) (A)and (R) both-are false.

(4) (A)is false, but (R) is true.

(5) Question not attempted

Which of the following authors has
not mentioned the method of placing
swaras on the wire of Veena ?

(1) Ahobal

(2) Hridaynarayandev

(3) Parshvadev

(4) Shriniwas

(5) Question not attempted
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139, T AT 3T T S Teh &1 1 1 T i 139. When two different singers sing the

140.

141.

13

%,ﬁ%a‘w’%msna%wé
Ad g ? !
(1) EFF () WIS
(3) =D (4) T HF

(5) IrgaRd we

i

yfe-sferdt % wau 3 v 7t # 3@ | 140,

A. =gyl g & 6 &, mﬂg
SR e 3 =w - A T E |

B. =gyfas www it gfa-wnfaai off
=gk g 6 T E |

C. Wgd, HeEH U1 U=d diHl <l gfd- |

D. %ad yes 37 megy i yfa-faar
TAAE |

(1) BaurC

(2) ATeTD

(

(

3) AduiC
4) Haa D
(5) I T

sifewr it forelt weh ftw sran @, v | 141

SR AT ) 7T T g, 98 - |
Forsre & S Y Y R
(1) s e
(2) =g TR Yo STty
(3) T Yo STt
(4) &9 TS A o
(5) gt S

37

same song, by which ‘Kaku’ do we
recognize them 7

(1) Kshetra Kaku (2) Swara Kaku
(3) Desh Kaku (4) Yantra Kaku

(5) Question not attempted

Point out the correct facts regarding
‘Shruti-Jaties’ :

A. Deepta, Aayata, Mridu and
Madhya are the four ‘Shruti-
Jaties’ of ‘Chatushrutik Shadaj'.

B. ‘Chatushrutik Pancham’ also
have the same ‘Shruti-Jaties’ as
‘Chatushrutik Shadaj'.

C. Shadaj, Madhyam and Pancham
all the three have the same
‘Shruti-Jaties’.

D. Only ‘Shadaj’ and ‘Madhyam’
have the same ‘Shruti-Jaties’.

(1) Band C (2) AandD
(3) Aand C (4) Only D

(5) Question not attempted

Presenting a line or part of ‘Bandish’
in a variety of ‘swaras’ while keeping
its words and ‘matras’ unchanged is
known as -

(1) Pratigrahanika Alapti

(2) Chyut Swara Bhanjani Alapti

(3) Sthaay Bhanjani Alapti

(4) Roopak Bhanjani Alapti

(5) Question not attempted



142. &1 =Afdq @ifid & &3 § fa™ &um ;| 142. Sharangdev  has  related the

143.

144,

145.

a1 T, mmwﬁaﬁm%
R A ‘Th-gal ﬁm%mmg
fope 2 | 39 ded § wafuq I = FEA |

A. sFmEa=ws B, fofg=s
C. Ha D. A g%
E. wfh=s

(1) A, DTNE (2) A BauiC
(3) C,DAUTE  (4) B, C, D

(5) 313?!‘1’6 LT i
qwmﬁm%WWﬁ

Tftasti & fordt SUeh samEn § 7

(1) 5 (2) 7
(3) 10 (4) 22
(5) AgaNa I

Wﬁmﬁmmﬁﬁﬁ%m
“Tferes’ TS o1 Ioei@ T 7 .

i. AT i, TS

iii., EMEEEE v, AdqEdE
(1) aet i (2) Had i, i

(3) e i, ii, i (4) =, i, iii, iv
(5) ST e

e o i et B | 146

A. eI YK B, Al

C. TusHs D. AT 1 G5

E. Tm3R=g F. wed

(1) D,E@aTF

(2) A, C,DaE

(3) A, B, C, D, E@er F asft
(4) A C,D,EQTF
(5) I e !

38

development of a person in the field
of music depending upon the
number of leaves in the ‘Chakras’
exist in a human body. Indicate the
relevant ‘Chakras’ in this context :
Anahat Chakra

Vishuddhi Chakra

Lalna Chakra

Mangal Chakra

Shani Chakra

A,DandE (2) A,BandC
(3) C,DandE (4) B,C,andD
(5) Question not attempted

2MoUoOwR

. In  Naradi-Shiksha, how many
qualities are considered suitable for
musicians to sing ‘Gaan’ ?

(1) 3 (2) 7

(3) 10 (4) 22

(5) Question not attempted

. In which text Pundrik Vitthal has
mentloned the term ‘Gatik’ for swara ?
i. Ragmala

ii. Rag Manjari

iii. Sadrag Chandrodaya

iv. Nartan Sarvasva

(1) Onlyi (2) Onlyi,ii

(3) Only i, ii, i (4) Alli, ii, iii, iv
(5) Question not attempted

Select the topics mentioned in
Sangeet Darpan :
Types of ‘Nadotpatti’
Murchna
Khandmeru
Time of Ragas
Raga and Season
Raga-Dhyaan
) DEand F
) A,C,DandE
(3) A,B,C,D,EandF all
(4) A,.C,D,EandF
(5) Question not attempted

NaTmoowx»
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146. frfafiga & @ fvm Tor 1 gfa T ; 146. Which of the following author did not
e 8 541, 631 At (camardt, et |

147.

148.

149.

150.

13

et ot gg-fopa w1 Ieo@ T
g ?

i  IRd i. WaEs

i, JTErEe v, et faga
(1) Faat i, ii (2) <haed i, iv
(3) Had i, iv (4) g ii, iii

(5) e we

farmfafaa 4 9 fora @O =1 3iaud 9w
faardi @ 7

(1) |1 =1 (2) T-7
(3) a-f (4) 1-v9
(5) Frgaia I

AT % weed 4, Fred vhada s
27

(1) A $i o7 ufafda 2 2 |

(2) T Sttt ufafda Bl # |

(3) Tm-Ta&y uliafdd BlaT ® |

(4) TET-STie afEfda i ® |

E
i
i

1

147.

148.

mention any Shuddh-Vikrit swara on
5t g (Dayawati, Ranjni) shruti in
his Shruti-Swar system ?

i. Sharangdev

ii. Bhatkhande

iii. Ahobal

iv. Pundrik Vitthal

(1) Only i, ii (2) Only iii, iv
(3) Onlyi,iv  (4) Onlyii, i

(5) Question not attempted

Interval between which two swaras

-is considered as ‘Vivadi' ?

(1) Sa-Ga (2) Ga-Ma
(3) Ma- Ni (4) Re-Pa
(5) Question not attempted

What change occurs due to the
change of ‘Vadi-swara’ ?

(1) Laya changes in singing

(2) Form of singing changes

(3) Raga-swaroop changes

(4) Raga-jati changes

(5) Question not attempted

gE. ' 149. The ‘Swara’ combinations rendered
) a prior to ‘Dvayardha’ are called —
e . (1) Pratham Swasthan
77 % T % T H, W % T (2) Dvitiya Swasthan
1 %ed & — (3) Tritiya Swasthan
(1) HEYE (2) TiawEE (4) Poorva Swasthan
(3) TR wE=HE  (4) t@ﬁ'{:&ﬂq ; (5) Question not attempted
(5) gt | 150. Indicate the scholars who consider
the shruti intervals of Bharat as
I & Hfd AU DI FEHA THA-AA | unequal - |
faert =i 3 Hifve - i. Acharya Brihaspati
i seE el i U wEER ii. Pt. Bhatkhande
.. : : iii. Lalit Kishore Singh
iii.  wfora fopeiR g v, SfiehreTa g | :
: iv. Omkarnath Thakur
(1) et ii, iv (2) et ii, iii, iv | (1) Onlyii,iv  (2) Onlyii, iii, iv
(3) Saet i, iii, iv  (4) el i (3) Onlyi, iii, iv (4) Onlyi
(5) IIAE IH i (5) Question not attempted
39 [ |
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